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INVOCATION OF THE TRIRATNA (1-3)
BUDDHA

Al

° sambhara-vistara-vibhavita-dharmmakaya-
sambhoga-nirmmiti-vapur bhagavan vibhaktah
A2

yo gocaro jina-jina’*atmaja-deha-bhajam

vuddhaya bhiita-saranaya namo 'stu tasmai

1.

The Lord (bhagavan) is divided, for his body is the Body of the Law, the Body of Enjoyment, and the Body of
Transformations, which are made to appear because of the manifold nature of the merit and knowledge that
he bears; he is the sphere of action of embodied Jinas and the sons of Jinas; homage to him, the Buddha, the

refuge of [all] beings.

Verses 1-3 invoke the Buddha, the Dharma, and the Sangha (the Buddha-principle itself, the Buddhist
doctrine, and the Buddhist community of monks). These are often referred to as the Triratna, the Three
Jewels of Buddhism. The inscription mentions them in a clear descending order, from the Supreme
Buddha principle, to the three “bodies” into which this is divided, and the many incarnate Buddhas and
Bodhisattvas who operate under this aegis (verse 1), to the Law which runs throughout the universe
and is honoured by the gods themselves (verse 2), to the community of monks who perpetuate it on
earth, and comes finally to individual readers of the inscription who are directly addressed as “you” (vah

in verse 3, the last word of line A6).

The very first line of this inscription announces that we are in the world of Mahayana Buddhism, for it
is the supreme principle of the Mahayana that is referred to here as the Lord Buddha (bhagavan buddha,
here written vuddha). The doctrine of his three aspects or “bodies” (kaya, vapus) — a widespread concept
that developed in Indian Buddhism in the 4th and 5th centuries and was well established in Cambodia
by Jayavarman's time — is used to represent him as seemingly “divided” (vibhakta) only in order to
stress his higher unity. In the Mahayana pantheon, the Bodhisattvas are grouped into “families” (kula),
each headed by a particular Buddha, whence arises the concept in this verse of embodied Jinas
(“Conquerors”, another term for Buddhas) and the sons or offspring of Jinas who all operate under the

aegis of — within the sphere (gocara) of — the one Supreme Buddha.
DHARMA

A3
° vande niruttaram anuttara-vodhi-marggam

bhiita*artha-darsana-niravarana”ekadrstim
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A4
dharmman triloka-vidita®amara-vandya-vandyam

antarvasat-sad-ari-sanda-vikhanda-khadgam

2.
I praise the highest path, the path of supreme awakening, the one unclouded perception which [enables us]
to see things as they are, the Law to be revered by the known gods of the triple universe who are themselves

worshipped, the sword that cleaves the tangle of our six indwelling foes.

Like the Supreme Buddha, the Buddhist Law or doctrine (dharma), second of the Three Jewels, is also
conceived here in terms of three images: as a path (marga) leading to the highest awareness; as the one
way of seeing (ekadrsti) that reveals reality for what it is; and as a sword (khadga) to cut down the enemies
of this perception, which are six specific ego-centred emotions active within the individual (desire and
anger, avarice and delusion, pride and envy). This Law, we are told, like the Supreme Buddha principle,
applies to all levels of the universe (triloka, the three worlds), where it is respected by the immortal

gods (amara) just as they themselves are venerated.

SANGHA

A5

samyag-vimukti-paripanthitaya vimukta-
sango 'pi santata-grhita-parartha-sangah
A6
sangiyamana-jina-§asana-sasita’anyan

sango 'bhisamhita-hita-prabhavo 'vatad vah

3.

May the Community [of monks] — the Community which, though it has let go of attachment, since this is the
enemy of complete liberation, yet attaches itself to the firm support of the highest goal, the best interest of
others; the Community, which teaches others the law of the Jinas that it recites in unison, and which aims to

produce good — protect you.

In this verse, formulated as a blessing, a play is made on the term sangha (the Buddhist community of
monks and nuns, third of the Three Jewels) and two similarly-sounding words: sanga, which occurs
twice, meaning attachment or attached to, and the verb gai prefixed by the particle san in sangiyamana,
which means singing or reciting. Attachment — affection or liking in the sense of a negative addiction —
is here regarded as another human emotion that is inimical to an individual's liberation from this world,
and is hence also described as an “enemy” (paripanthita). A monk is free of attachments (saniga) and
hence the Buddhist community as a whole (sanigha) is collectively free. If it has an attachment, says

the poet, it is to the duty of promoting the welfare of others. Thus this community, reciting (sangfyamana)
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the teaching of the Buddha and teaching it to others, has only good as its aim. It is the protection of this

benevolent assembly that the verse calls down upon the reader of the inscription.

INVOCATION OF LOKESVARA (4)

A7

° trailokya-kanksita-phala-prasava’ekayonir
agra’anguli-vitapa-bhusita-vahu-$§akhah

A8

hema~*upavita-latika-parivita-kayo

lokesvaro jayati jangama-parijatah

4.
Loke$vara stands in triumph, his fingers ornamenting the boughs of his arms like branches, a golden sacred
thread encircling his trunk like a graceful tendril, a walking tree of paradise: [for] he is the one womb and

source of the fruits desired by the three worlds.

Loke$vara, also known in this inscription as Lokanatha (verse 31, line A62), both meaning Lord of the
World, is another name for Avalokite§vara, the designation of the Bodhisattva of compassion (“son” of
the Red Buddha of the West, Amitabha) having a vast cult following throughout the Mahayanist world
and revered as the supreme saviour in Jayavarman's Buddhism. The verse first explains the nature of
Loke$vara as source of fulfilment for all the desires of the universe, then poetically describes his physical
image in the temple, emphasising its many arms and the sacred thread (upavita) around the torso, and
finally compares both his nature and his image to the fabulous wish-fulfilling tree said to grow in
Indra's heaven, the parijata (which, like Lokeévara, descends to earth). A glance at any image of a Hindu
or Mahayana deity encircled by its multiple arms will show why the visual (as well as the concep-
tual) simile of a tree would occur to the poet's imagination. By associating this thought with the con-
cept of the legendary wish-granting tree of Hindu-Buddhist culture, he is able to convey the uni-
versal benevolence of this Bodhisattva. The identification of the Loke§vara image in Preah Khan with
the spirit of Jayavarman's father is indicated later in the inscription (verse 31, lines A61-62; and verse
34, lines A67—68).

Coedés saw in the expression jangama-parijatah at the end of line A8 a reference to a particular Saiva
sect that rose to prominence in southern India shortly before the date of the Preah Khan inscription.
The circumstances in which this Lingayat or Virasaiva sect was formed are described at some length in
an undated stone inscription (1200 AD or slightly earlier according to Fleet) in Kannada and Sanskrit
found at Ablur, Dharwar, Karnataka. This Indian inscription was published in Epigraphia Indica (Fleet
1898-99: 237-260, Inscription E) only seven years before Coedés translated the Cambodian verse for the
first time in the Ta Prohm stele inscription, and he made use of it in his interpretation (Coedés 1906:
69-70). The opening lines of the Ablur inscription, in Sanskrit, contain an invocation of Sambhu (Siva)

who is compared to the wish-granting tree (kalpadruma) or tree of paradise in terms that Coedés found
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very close to the description of Loke$vara in verse 4 of the Ta Prohm and Preah Khan inscriptions. To
be precise there are four parallel details in the Indian and Cambodian texts, though they are expressed
differently:

Ablur: sambhukalpadruva / Preah Khan: loke$varo . . . jangama-parijatah (“that tree of paradise which
is Sambhu” / “Lokeévara . . . a walking tree of paradise”);

Ablur: bahu-§akha-ramam / Preah Khan: agranguli-vitapa-bhiisita-bahu-sakhah (“pleasing with boughs
that are his arms” / “his fingers ornamenting the boughs of his arms like branches”);

Ablur: gauri-lata-lingitam / Preah Khan: hemopavita-latika-parivita-kayo (“embraced by a creeper thatis
the goddess Gauri” / “a golden sacred thread encircling his trunk like a graceful tendril”);

Ablur: adam ramamgigartthiyim vamchita-phala-cayamam samtatotsahadimdam |/ Preah Khan:
trailokya-kanksita-phala-prasavaikayonir (“may he give to Rama [Ekantada-Ramayya, founder of
Viradaivism], in particular, with perpetual activity, an abundance of such fruits as are longed for by a
petitioner” / “he is the one womb and source of the fruits desired by the three worlds”). As can be seen
from these comparisons, except for the concept of both deities as wish-granting trees, the similarities

are not so close as to prove that verse 4 is a Cambodian Buddhist imitation of an Indian Hindu original.

Nevertheless, Coedés continued in 1942 (284 n.2) to attribute particular significance to the use of the
word jangama, and to see in it a definite reference to the Lingayats as a sect (the priests of the Virasaiva
movement are called jangamas), putting this double meaning into his translation of line A8: “Loke$vara
est victorieux, vivante incarnation de l'arbre du Paradis (ou: arbre du Paradis des jangamas)”, and
concluding that the Preah Khan inscription at this point deliberately alludes to the identity of
Loke$vara with Siva. The rapid transmission of concepts from India to Cambodia from early times is
well attested (see Maxwell 2007: 74-83 and references) and there is no difficulty in accepting that news
of the Virasaiva movement could have reached Angkor soon after it began. The concept of a deity as a
tree is a separate matter. The Buddha was symbolised by a tree long before anthropomorphic images of
him were made, and the Mahabharata and Ramayana, both of which were well known in Cambodia, refer
to both Visnu and Siva being identified with certain trees (Hopkins 1915: 6-8, 208, 219 etc.). The iden-
tification of the Buddha, and of Visnu and Siva, with the A¢vattha tree (Ficus Religiosa, symbol of the
Buddha's Enlightenment) in one of the Phimeanakas inscriptions, dating from the reign of Jayavarman
VII, is discussed below (verse 31). The similarities between the Indian description of Siva as a tree and
the Cambodian description of Lokeévara as a tree in the Ablur and Preah Khan inscriptions of the 12th
century are therefore at least as likely to be coincidence as due to direct contact. Theoretically the word
jangama can be an adjective signifying “moving” and hence “alive” or “sentient” (its primary meanings),
or a reference to Virasaivism, or (as Coedés would have it) both. However, suggesting the identity of
Lokeévara and Siva by alluding to Loke$vara as “the wish-granting tree of the Lingayats” of south India
in a royal Buddhist inscription in Cambodia — where there is no formal record of the existence of this
Hindu sect (Bhattacharya 1961: 46) — appears more obscurantist than literary in an inscription peppered
with identifiable classical references. It is out of character with the rest of the Preah Khan text. If one
wishes to assume with Coedés that this particular double meaning really was intended, one has to look
for a more specific reason behind the use of the word jangama as a sectarian term. Was news of the
resurgence of Saivism in Karnataka under the founders of Lingayatism perceived at Angkor as a parallel
(or contrast) to the revival of Buddhism under Jayavarman, for example? Again, there is nothing in the

epigraphy to suggest that such a comparison was ever made. If on the other hand we reject the sectarian
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sense of jangama as a noun and take it to mean simply “a living being” — a sense in which the word is
used in the Mahabharata — then we have a less problematic, and entirely Buddhist, double meaning
(“Loke$vara, a walking tree of paradise” / “Loke$vara, the wish-granting tree of [all] sentient creatures”)

which accords perfectly with the rest of the verse.
INVOCATION OF PRAJNAPARAMITA (5)

A9

° muni’indra-dharmma”agra-sarim guna”adhyan
dhimadbhir adhyatma-dr$a niriksyam

A10

nirasta-nissesa-vikalpa-jalam

bhaktya jinanan jananin namadhvam

5.
Bow your head in devotion to the Mother of the Jinas, she who goes before the Law of the Lord of Sages (the

Buddha), replete with virtues; she who is to be seen by the learned with their own eyes, dispelling the web of
all doubt.

The “mother” of the incarnate Buddhas or Jinas is not named in this verse, or elsewhere in the inscription.
In the pantheon of Mahayana Buddhism, she is known as Prajiiaparamita, the scriptures conceived of as
a goddess who can be worshipped. In the Triratna hierarchy (described in verses 1-3), she is said to
arise before the Law, because the Dharma proceeds from the insight and wisdom explained in scripture,
which in this sense is its mother. Prajiaparamita therefore embodies the intellectual attainment of the
learned (dhimadbhir in line A9) and is at the same time a deity to be honoured emotionally, with devotion
(bhaktya in line A10). The concept of her as a mother-figure resulted in the identification of
Jayavarman VII's mother with this goddess (Ta Prohm stele, verse 36) and leads on, in the the next

verses of this inscription, to the official version of Jayavarman VII's maternal ancestry.

GENEALOGY OF JAYAVARMAN VII (6-18)
HIS MATERNAL ANCESTRY (6-12)

All

¢ asid akhanda-manu-danda-dhara”avani’indra-
vandyo vara$ Srutavatam Sruta-varmma-sinuh
Al12

sri-Sresthavarmma-nrpatis sucibhir yasobhis

srestho 'vadata-vasudha-dhara-vams$a-yonih
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6.
Once upon a time, Srutavarman had a son. This son was the most learned of men, and he merited the praise
of those kings who preserved the law of Manu [the lawgiver] unbroken. He was Lord Sresthavarman, the king,

preeminent in terms of glowing reputation, from whom sprang a line of excellent kings.

“Once upon a time”: the verse begins with the word asit, meaning “there was”. This is a traditional
method of commencing a Sanskrit narrative in an undefined moment in the distant, or mythic, past.
The genealogy of Jayavarman follows on with thematic logic from the subject of the generation of a
succession of Buddhas through Prajiiaparamita in the previous verse. Continuity and succession is a
major theme throughout the inscription. The invocations at the beginning indicate that the dynastic
history which follows — despite the conventionally Hindu character of the imagery used in narrating it
— transpires under the aegis of Buddhist principles. “The law of Manu”: this concept of an unbroken
legal tradition, upheld through history by a series of virtuous kings, is expressed in terms of a visual

image, that of a danda or rod which Srutavarman's predecessors held or preserved like a sceptre.

A13

° $ri-kamvu-vamsa’amvara-bhaskaro yo
Jjato jayadityapura”udaya”adrau

Al4

pravodhayat prani-hrd-amvujani

tejo-nidhis sresthapura”adhirajah

7.
He was the sun in the sky of Lord Kambu's lineage. Born in the city of Jayadityapura as if on the Sunrise
Mountain, this repository of glory, who was paramount king in Sresthapura, awoke the hearts of the living as

if they were lotuses.

The poetic imagery of this verse almost drowns its genealogical content. Only two historical facts are
given on the subject of Sresthavarman: that Jayadityapura (“Victorious Sun City”) was his birthplace,
and that Sresthapura (“Senior City”, named after himself) was the capital from which he ruled. This
information is embedded in an extensive poetic image in which the king is likened to the sun and his
subjects to lotus flowers whom he, on rising, awakens with his brilliance. The imagery of the quickening
power of the rising sun is very old, occurring, for example, in the Rgveda, in the Hymn to the Sun,
known as the Gayatri, which is recited in their dawn rituals by millions of Brahmans to this day. In the
later language of the inscription, the pervasiveness of this cosmic imagery in connection with King
Sresthavarman is conveyed by the repetition of similar-sounding words such as kambu (the legendary
founder of Sanskritic kingship in Cambodia), ambara (sky), and ambuja (lotus); and of identical concepts
expressed by different words, such as bhaskara, aditya (both meaning the sun), and udaya (sunrise). In
prasasti literature, it is the establishment of truth through convincing poetry and the creative play on
words that is important, not the listing of historical facts. This is because use of the Sanskrit language

was in itself an expression of power — it was considered to be speech of divine origin — and mastery of
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it, best demonstrated in poetry, enshrined its content in an aura of absolute authority. Non-Sanskritists
often feel that such texts are over-elaborate or “flowery”; for a Sanskritic political culture they were

serious exercises in the power of defining reality.

“Lord Kambu”: Kambu was the legendary rsi or seer from whose union with the apsaras Mera the kings
of Cambodia were said to have descended. The name Kampuchea or Cambodia is derived from the
Sanskrit expression kambu-ja, meaning “born of Kambu”; the term means the Cambodian people as a
whole, and hence by extension also their country, sometimes known in the inscriptions as Kambujade$a,
“The Land of Kambu's Descendants”.

“Sunrise Mountain”: This word (udayadri, literally “Sunrise Rock”) refers to a mythical mountain sta-
tioned in the east, from behind which the sun appears every dawn. The city of Jayadityapura, as birth-

place of the sun-king Sresthavarman, is poetically compared to this apparent origin of the rising sun.

Al5

¢ jata tadiye 'navagita-kirtti-
candra’ullasan-matr-kula”amvu-rasau
Ale6

rardja laksmir iva ya satinam

agresari kamvuja-raja-laksmi

8.
Kambujarajalaksmi, taking precedence among honourable wives, was radiant as [the goddess] Laksmi. She
was born in his (Sresthavarman's) maternal family, which was like the ocean [of milk] gleaming under the

moon of his ever-renewing fame.

“The ocean [of milk]”: in Hindu mythology, the goddess Laksmi was born from the ocean of cosmic raw
material when it was churned (as if it were a sea of milk) by the gods and demons in order to bring out
the drink of immortality and what other treasures might still remain in it after the creation of the universe.
The episode is known as Amrta-manthana, “Churning for Ambrosia.” The queen, King Bhavavarman's
wife, is here compared to Laksmi, and indeed this was her given name (her full official title,
Kambujarajalaksmi, means literally “The Laksmi of the king of Cambodia”). When Laksmi the goddess
emerged as one of the treasures from the cosmic ocean, she clung to the chest of Visnu, with whom the
king, Kambujarajalaksmi's husband Bhavavarman, is therefore compared by implication. His dazzling
renown, says the poet, was like the moon shining upon this ocean, which he compares to the queen's
family as a fecund source of treasures. The goddess Laksmi is also known as $ri, the embodiment of the
luck and lustre of a successful king, which accompanies him everywhere. A mention of this goddess of
royal charisma in conjunction with the reigning king was therefore an important part of his prasasti, to

confirm his possession of this essential quality.
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A17

° bhartta bhuvo bhavapure bhavavarmma-devo
vibhrajamana-ruci-rafjita-mandalo yah

A18

purnah kalabhir avanindra-kula-prasiiteh

kartta®amrta®amsur iva tapa-harah prajanam

9.
Her husband, His Majesty Bhavavarman, was lord of the earth (king) in Bhavapura and his radiant splen-
dour brightened the surrounding kingdoms. Replete in all the arts, progenitor of a line of kings, he alleviat-

ed the sufferings of his subjects like the moon with its [soothing] rays of nectar.

“The surrounding kingdoms”: the word used in the inscription is mandala. This is a term with many
meanings, all of which are based, literally or figuratively, on the image of a circle. In connection with a
king ruling from his capital city, as here, it refers to the territories, districts, or neighbouring states
over which he rules or with which he has to maintain political relations. All princes of Sanskritic kingdoms
received an education in the mandala system, which was fully explained in ancient texts, and how to
operate it in war and peace. In this verse, Bhavavarman is depicted as a man of peaceful and creative

character, whose effect on the political landscape of his time was more illuminating than aggressive.

“The moon with its [soothing] rays of nectar”: King Bhavavarman is here compared to the moon, as was
his predecessor Sresthavarman in verse 8. The difference between them, however, lies in two somewhat
separate nuances in the poetic view of the moon. Whereas Sresthavarman's fame and reputation were
compared to its radiance, its cooling and soothing qualities are evoked in this verse to emphasise
Bhavavarman's care for his subjects. This is conveyed by the use of the term amrtamsu, “nectar-rayed”,
for the moon. The word amrta, which forms the first part of that term, means nectar or the drink of
immortality which strengthens and invigorates the gods. The king, implies the poet, healed the sufferings
of his people as if he were dispensing this magical beverage. To stress the cooling or pacifying properties of
his actions, the sufferings that he alleviates are described as tapa, meaning heat or oppression. His act
of providing relief, moreover, is termed hara (in the compound tapahara), which essentially means to
seize or destroy, and which is also one of the names of Siva, the destroying god — who also destroys poison
and sickness, and whose emblem is the moon. Taken together with the implied comparison of this king
with Visnu in the previous verse, the identification here is between King Bhavavarman and Hari-Hara,
the combined form of Siva and Visnu. His wife Kambujarajalaksmi, having been compared to the goddess
Laksmi in the previous verse, is here by allusion compared to the earth-goddess, since the opening
words of this verse, bhartta bhuvo, a conventional reference to a king, mean literally “husband of the

earth”.

It becomes clear at this point in reading the inscription that the poet is building up a divine background
for the maternal side of Jayavarman VII's ancestry by means of allusions embedded in the text. In the

preceding verse Bhavavarman was compared by allusion to the god Visnu; here, he is likened to Hara

1N
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or Siva, resulting in the identification with Hari-Hara. And before him, the first king mentioned in this
genealogy, Sresthavarman (verses 6 and 7), was identified with the sun-god, Aditya or Sturya. As we

shall see later, his paternal ancestors are not provided with any such association with Hindu deities.

A19

° sarvva’anavadya-vinaya-dyuti-kramo yas
tad-vamsajo janita-visva-janina-vrttih

A20

sri-harsavarmma-nrpatir hata-vairi-harso

janyesu dinmukha-vikirna-yaso-vitanah

10.
Born in his (Bhavavarman's) lineage, King Harsavarman's faultless conduct, beauty, and valour were praised
by all, and he conducted himself for the good of all. At war, he crushed the enemy's zeal and spread the canopy

of his fame in all directions.

“Crushed the enemy's zeal” (hata-vairi-harso) in line A20 is a deliberate play on words, vairi-harsa
meaning both the “joy” or “zeal” of the enemy — in other words, their lust for war — and also “the Harsa
of the enemy”, that is Harsavarman's opposite number, the unnamed enemy king. There appears to be

no historical reference in this verse.

A21

° mahi-bhuja $ri-jayarajaciuda-
manir mahisyam udapadi tena
A22

tasyam yasas-candra-marici-gaura

gauri“iva gauri-guruna’agra-devyam

11.
It was by this king (Harsavarman) that Lady Jayarajactidamani, fair-skinned in the moonlight of his fame, was

engendered in the chief queen, just as Gauri was engendered by her father in the highest goddess.

Gauri (“The White Goddess”) is Parvati, consort of Siva. Harsavarman's daughter, the princess
Jayarajacudamani, is compared to her, and so by extension her future husband is already likened to
Siva, whose skin-colour is also white. The epithet used for Gauri's father, Gauriguru, refers to the
Himalayan mountain range conceived as a god, with whom King Harsavarman, father of the princess,
is compared. The Sanskrit word Himalaya means “The Abode of Snow”, so that the emphasis on the
white complexion of this lineage is reinforced by the comparison. The first three kings having been
likened to Manu, Surya, and Hari-Hara, the fourth in the lineage, Harsavarman, is now compared to the

god Himavan or Himalaya.

11
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A23

¢ vagi§vari*iva’atiayair giram ya
dhatri*iva dhrtya kamala’iva kantya
A24
arundhati*iva’anava-gita-vrttya

tyaga”adina murttimati*iva maittri

12.
She (Jayarajacidamani) was like Vagiévari in the superior quality of her speech; like Dhatri in firmness; like
Kamala in beauty; like Arundhati in the blamelessness of her conduct; and like Maitri incarnate in her

benevolence and other virtues.

Four kings in Jayavarman VII's maternal ancestry having been compared to gods, and two of his female
ancestors to the consorts of Visnu and Siva, the qualities of Princess Jayarajacidamani, his mother, are
now compared to the chief characteristics of five goddesses. Vagi$vari is the goddess of speech and eloquence
(vac, also vak or vag), sometimes identified with Sarasvati. Dhatri, she who upholds or supports, is the
earth goddess, also known as Bhudevi, representing stability and firmness. Kamala, the lotus goddess,
is Laksmi or Sri, consort of Visnu and goddess of kingship par excellence. Arundhati, wife of the legendary
sage Vasistha, is famous as the model of the faithful wife. Maitri, a daughter of Daksa and wife of
Dharma, is the embodiment of friendly benevolence. It was probably important that this broad spectrum
of goddesses and their qualities be associated with Jayavarman's mother for political reasons — the very
diversity of these deities would have implied that her son inherited no specific Hindu sectarian affiliation
from her. With this verse, the way is being prepared for introducing Jayavarman as a non-Hindu king
— not yet in the sense of his being a Buddhist, but with the intention of presenting him as a universal
ruler in whom the major religions existing in the kingdom were impartially combined. This verse concludes

the list of Jayavarman's maternal ancestors.

GENEALOGY OF JAYAVARMAN VII (6-18)

2. HIS PATERNAL ANCESTRY (13-18)

A25

° $rimad-yasodharapure 'dhigata*adhirajyo
raja jita*ari-visaro jayavarmma-devah
A26

a-varidheh pratidisan nicakhana kirtti-

stambhan mahidharapura”abhi-jana’aspado yah

1
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13.
His Majesty King Jayavarman, his enemies defeated, assumed rulership in the holy [city of] Yasodharapura
(Angkor) and erected pillars of fame in every direction as far as the coast. His family seat was at

Mahidharapura.

The King Jayavarman referred to here is Jayavarman VI of Mahidharapura, a great-granduncle of
Jayavarman VII. With the mention of this little-known figure, the inscription commences the listing of

his paternal ancestry. Of the pillars commemorating this ancestor's victories no trace has been found.

A27

° tad-bhagineyo vinaya”urjitas $ri-
mahidharaditya iti pratitah

A28
Sri-stiryyavarmma”avanipala-matr-

jaghanya-jo yo vijita*ari-varggah

14.
His (Jayavarman VI's) nephew, powerful through his disciplined conduct and conqueror of enemy divisions,

was named Mahidharaditya, whose sister was the mother of King Suryavarman.

Mahidharaditya, uncle of Suryavarman II, was the paternal grandfather of Jayavarman VII.

A29
°$laghya”avadata”anvaya”dipakena
virajita rajapatindralaksmih

A30

vikhyata-caritra-varena ya Sri-

suviravaty-aspada-matr-vamsa

15.
Rajapatindralaksmi (Mahidharaditya's wife) shone out because of him (Mahidharaditya), the best of those
known for their good conduct, a veritable lamp in this praiseworthy and brilliant succession. Her maternal

family has its seat at Suviravati.

The first half of this verse (line A29) is identical in the Ta Prohm and Preah Khan foundation inscriptions.
The second half is different. On the Ta Prohm stele, line A30 does not speak of the maternal family seat
of Rajapatindralaksmi at Suviravati, but of a place called Rajapati§varagrama, perhaps named after herself,
which she had made her abode (krtasthitir). Claude Jacques explains this on the hypothesis that

Rajapatindralaksmi was still living when the Ta Prohm text was composed, so that her personal residence
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could be named, but had died when the Preah Khan inscription was carved, with the result that her
family seat was mentioned instead. The name of the village or grama in which she had been living at
the time of Ta Prohm's foundation — Rajapati$vara — occurs again in the Preah Khan inscription, in the
list of deities consecrated by Jayavarman VII across his kingdom, but as the name of a Buddha or
Sugata whose image (Sugata Sri Rajapati§évara) he erected at Sikata, “The Sand”, together with that of
Jayamangalarthacudamani (sthapayam asa sugatam sa Sri-rijapatisvaram jayamangallarthaciilda-manin
ca sikata*ahvaye — see below, line C65, verse 113). Jacques proposes that Sikata could have been the
name of the region of Banteay Chmar, that the temple was named Rajapati§vara, and (citing KJ Sri
Trailokyarajacudamani, ripa kanlon vrah pada kamraten an Sridharanindra . . . in the damaged Banteay
Chmar short inscription no.8, lines 1-2) that it contained the shrine of the maternal ancestors of
Jayavarman VII's father Dharanindravarman. The Prasat Crun stelae provide yet a further variation
on verse 15 of the Preah Khan text. There, Rajapatindralaksmi is said to have her “glorious city” ($ri-
matpuri) in a place called Jayasuvirapuri, which Jacques seems to think may have referred to the hypo-
thetical shrine at Banteay Chmar. See Ishizawa, Jacques, Khin 2007: 95, 102-105, 110 (n.26).

A31

° tayos taniijo mahita-dvijendro
dvijendra-vego dvija-raja-kantah
A32
dik-cakravala*utkata-kirtti-gandho

yo 'dhisvaras sridharanindravarmma

16.
They (Mahidharaditya and Rajapatindralaksmi) had a son, the Paramount Lord Dharanindravarman, who
honoured the Brahmanas, was swift as [Garuda,] Lord of Birds, beautiful as the moon, and whose immense

fame pervaded the whole horizon like incense.

The expression “lord of the twice-born” (dvijendra, twice, and dvijaraja, all occurring in line A31) is used
in three different senses: lord of the higher castes (brahmin), lord of birds (the sun-eagle Garuda), and
twice-born king (soma, also meaning the moon). Dharanindravarman II was the father of Jayavarman VII,
and he was a devout Buddhist. The insistence here on associating him with the twice-born is therefore
intriguing. The intention may have been to create a traditional (essentially Hindu) picture of this king
first, before announcing his devotion to the Buddha and his generosity to Buddhist monks (see next
verse and commentary). Later on in the inscription, the association between him and Garuda is extended

by implication to his son (see below, commentary on verse 30).
A33

°$akya’indu-$asana-sudha-janita’atma-trptir

bhiksu-dvija*arthi-jana-satkrta-bhuti-sarah
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A34
saran jighrksur asubhaayatanad asarat

kayad ajasra-jina-pada-krta’anatir yah

17.

Constantly he (Dharanindravarman) bowed before the feet of the Jina; his personal satisfaction he derived —
as if it were nectar from the moon — from the teaching of the Sakya (Sakyamuni, the Buddha). The best part
of his substance he gave away to the people — Buddhist monks and Brahmana priests — who asked for it; he
would have liked to take out even the marrow from his own body, that impure sanctuary that has no central

core.

For the space of this one verse, describing Jayavarman's father, the tone of the genealogy switches
abruptly from traditional Indian (Hindu) speech to the voice of Buddhism. Dharanindravarman worshipped
at the feet of the Jina (Buddha), as a practitioner of the Buddhist virtue of generosity he gave even-handly
of his wealth to Buddhist and Hindu holy men alike (bhiksu, dvija), and would have given away the core
of his being — if he had thought the body to have a centre, which Buddhists do not believe. The term
atmatrpti in line A33 is translated here as “personal satisfaction” (Jacques has “pleine satisfaction”,
which does not appear apt, and Coedés leaves atma® untranslated), because it seems to me that the poet
is trying to indicate in these two verses that Dharanindravarman conducted himself traditionally as a
Hindu in his official capacity as ruler (verse 16, with its insistent association of him, as adhi§vara, with
twice-born concepts), but was a Buddhist in his private life (which seems to be the subject of this verse).
If true, this dichotomy in his father might suggest personal motives behind Jayavarman's religious policies.
The Buddhist contempt for the body is strikingly expressed in describing it as an “impure sanctuary”
(agubhayatana). The words Sakya (a member of the Sakya clan) and Jina (Conqueror) both refer to the
historical Buddha.

A35
o . i .

esa Sri-jayavarmma-deva-nrpatin dedipyamana”ojasan
tasmad viram ajijanat ksiti-bhujas$ $ri-harsavarmma”atmaja
A36
vrahma“rser iva devarajam aditir devi sudharmma”asritam

goptum gam Sata-koti-heti-vihata*arati-praviram rane

18.

By him (Dharanindravarman), King Harsavarman's daughter (Jayarajacidamani) gave birth to a prince of
blazing power, Lord Jayavarman, just as the goddess Aditi bore the king of the gods (Indra the devarija) by
a priestly sage (Ka$yapa). Having recourse to justice, to protect the land he (Indra / Jayavarman) slew the

enemy prince in battle with the weapon Satakoti.

To record the birth of Jayavarman VII, the text of the inscription reverts emphatically to its Hindu
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voice. On the birth and parentage of Jayarajacudamani, see above, verses 11 and 12, where she was
compared to six Hindu goddesses; consistently with this, she is here compared to the goddess Aditi.
Even her husband, Dharanindravarman, whose devotion to the Buddha was strongly emphasized in the
previous verse, is here compared to a Hindu priestly sage (the vrahmarsi Ka$yapa). Their son,
Jayavarman himself, is compared by allusion to Indra (named by his title, devaraja), king and war-leader
of the Vedic gods. To further the analogy between Jayavarman and Indra, the young prince is described
as slaying his enemy with the missile of a hundred points ($atakoti), which is a reference to Indra's own
weapon, the lightning-pronged vajra or thunderbolt. This description invokes the picture of Jayavarman
physically wielding the vajra and thus in battle resembling the Vedic Indra (who is the archetype of the
Bodhisattva Vajrapani, Holder of the Thunderbolt, defender of the Buddhist Dharma). Here at the end
of the genealogy there is a change of vocabulary, metre and pace in the poetry. The terminology of militant
ksatriya kingship (devarija, dharma, goptum gam, $atakotihetivihataratipraviram rane) provides a
traditional background for the description of Jayavarman as a heroic prince, but one of exceptional fiery
power (dedipyamanaujasam viram). There is no direct indication of his being a Buddhist, either here

or in the prasasti that follows.

PRASASTI OF JAYAVARMAN VII (19-31)

A37

° vrahma”anda-kantim upacitya sudha”abhisiktam
adhara-dhamni ca nidhaya sulaksanam yam

A38

premna yatha sva-kusalam vidadhe vidhata

nuinan cikirsur anavadya-guna”adhirajam

19.

Now the Creator (Brahma), wishing to create a supreme king of perfect qualities, made him (Jayavarman),
complete with the marks of greatness. He made him by bringing together all the radiance of the new cosmos,
bathed in nectar, and placing this for safekeeping in his abode. He made him with love, as though imparting

to him his own happiness.

The preceding verses having given us a record of Jayavarman's earthly origins, we are now told of the
cosmic source of his greatness, as a prelude to the description of his individual qualities and achievements.
One of the ancient Indian creation myths narrates how the Creator, Prajapati or Brahma, was able to
generate the universe despite being alone at the beginning of time. Solely through the power of his
meditations, he produced a golden egg (the Brahmanda, here conventionally inscribed as vrahmanda)
and fertilised it upon the waters of chaos. In the same way did Brahma create Jayavarman, says the
poet, thus setting the birth of this prince on the level of a cosmic act. In the myth, Brahma's motive in
creating the universe is said to have been his desire not to be alone, and this pursuit of happiness is

recalled here in the creation of Jayavarman. The “marks of greatness” which Jayavarman, thus
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engendered, is said to have borne, are referred to as sulaksanas, which can be interpreted to mean
fortunate characteristics in a general sense but also, in a very specific sense, the birthmarks associated with
an infant destined for greatness, the so-called mahapurusa-laksanas. They take the form of certain
shapes formed by the lines on the palm of the hand and on the soles of the feet, a curl of hair between

the eyebrows, and other markings of this sort. The Buddha Sakyamuni bore these marks at birth.

¢ laksmis cala’ity atma-gunair alanghyair

vaddhaacala yena naya”avarodhe

A40

asa-carin kirtti-sakhim vibhiisya

ninye dvisat-ksattra-kulan digante

20.

He (Jayavarman) bound Laksmi, known for her fickleness, with the ropes of his own inescapable qualities,

and prudently held her fast in the harem of his good conduct. She (Laksmi), [for her partl, beautified her

friend Kirtti (Fame) — a [goddess] who moves freely in all directions — and [by this means] attracted the ksatriya

caste of the enemy to the ends of the earth.

Laksmi, (also known as Sri) is the goddess representing the fortune, lustre and charisma of a king; without
her, he will lose his majesty and fail in his endeavours. Like the gambler's Lady Luck, however, she is
notoriously fickle. Jayavarman therefore, says the poet, kept her close by binding her with cords
consisting of his inherent good qualities (the word guna means both a cord and a quality), and kept her
with him, as if in a harem, with his prudence and good judgement in the conduct of policy (naya).
Laksmi, finding herself thus restrained, contrived to help Jayavarman by beautifying (vibhiisya) and
mobilising her close friend and confidante (sakhi), the goddess Kirti, emodiment of Renown which travels
everywhere untrammeled (d$acari; compare female personifications of the directions such as dikkanya,
digangana). By this stratagem Laksmi, while still remaining at his side, succeeded in luring (ninye,
literally “led”) the soldiery (ksatrakula, the warrior caste) of Jayavarman's enemy to the far horizon.
The ostensible meaning of this verse is that Jayavarman's success in defeating armed opponents
depended at least as much upon his personal qualities, and his consequent luck and reputation, as upon
military prowess. Laksmi's imagined method of scattering of his enemies, through the use of an attractive
proxy, might be an allusion to political strategies that Jayavarman employed (see verse 28). The theme
of attraction in this verse is rather muted by Coedés (1942: 286), who translates the second part as:
“[Laksmil, ayant déguisé son compagnon Kirti (la Renommée) en fille des points cardinaux, attira au
bout du monde la famille du roi ennemi” (“[Laksmil, having disguised [vibhiisyal her companion Kirti
[Renown] as a girl of the cardinal points [a§acaril, drew the family of the enemy king [dvisatksattrakulal to
the ends of the world”). The participle vibhiisya means “having ornamented” or “beautified”, rather than
“disguised”, and the purpose behind this is to enable the mobile goddess Kirti to attract or seduce, not
only the enemy king, but all his officers (rather than his family), away to a safe distance. Coedés'
intention in using the word “déguisé” was perhaps to suggest that Laksmi wished to disguise the fact

that the renown which Kirti embodied was Jayavarman's own rapidly expanding fame.
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° sadhu-priyas sad-guna-vrddhi-vrddha-

samjiah krti samskrta-varna-ritih

A42

nipatayan dur-hrdam isa-vandyo

yo visrutah paninir a-kumaram

[The verse as a whole has two distinct meanings:]

21. (1)
He (Jayavarman) was celebrated as a Panini from the days of his youth. Being fond of the classical [languagel,
having full understanding of how to augment basic forms according to [the rules of] guna and vrddhi, being

expert in the general usage of regularly-derived words, and able to mark [a word like] durhrd as irregular, he

earned the praise of his masters.

2)
He (Jayavarman) was celebrated as a Panini from the days of his youth, merited the praise of Siva (I$a), loved

good people, grew in understanding with the increase of virtues, was an expert in the customs of the initiated

castes, and overthrew the wicked.

10

The point of this verse, a demonstration of Jayavarman's intellectual ability, depends on a set of specialised
meanings, all relating to Sanskrit grammar, for eight of the words employed: sadhu, sat (occurring as
sad), guna, vrddhi, samskrta, varna, riti, and nipatayan. The reader is alerted to this in the last line by
the appearance of the name Panini, the world-renowned Indian grammarian whose brilliant analysis of
the Sanskrit language, known as the Astadhyayi, was composed probably in the 4th—3rd century BC.
Jayavarman is compared to Panini in order to add to his positive qualities: mastery of Sanskrit was
considered an imperative skill for all princes, not only so that they could understand the traditional
law-books and other essential texts, but also so that they could communicate within the élite society
which they led, for Sanskrit was (and to a limited extent still is) a living tongue as well as the language
of authority for charters, land-grants, edicts and all high official matters. The reading of this verse
which relates to grammar therefore yields its primary meaning; read in its more general sense, the
stanza becomes a mere listing of Jayavarman's good qualities which lacks inner coherency. It is his
technical brilliance, already in his youth, in understanding the language of power, its regular forms as
well as its exceptions, that is being emphasised here. The double meaning of the verse, composed by one

of his sons, is itself a playful demonstration of this kind of skill.

Some of the particular linguistic skills which Jayavarman is said to have mastered can also be understood
as relating to two levels of competency. The first aptitude listed, for example, sadhupriya, can mean
either that he loved the pure, classical language, or that he liked derivative nouns, depending on how

one translates the term sadhu. Again, the expression samskrtavarnariti means that Jayavarman was
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good at the several different kinds of diction (rit1) in Sanskrit (samskrta), but it also means that he knew
the general usage of words that were regularly derived samskrta in a more specialised sense). In the
translation I have chosen the latter meaning, because the next skill, expressed by nipatayan durhrdam,
tells us that he was also able to separate-out words that are irregular. The compound
sadgunavrddhivrddhasamjia, on the other hand, will bear only one interpretation in terms of his
grammatical ability, namely that he had mastered the essential basic skill of progressively strengthening
vowels. In Sanskrit this process has two stages. The first is known as guna, in which the vowel is partially
augmented, and the second as vrddhi, in which it reaches its strongest form. Thus, for example, the
basic vowel 1 or I becomes e in the guna stage, and ai in the vrddhi ; in the same way, u or i becomes
first o and then au. It is the remaining skills which can be understood at two levels of ability, suggesting
an analogy between the progress in his learning and the successive stages in the vowel-strengthening

process.

A43 [inscribed after erasure of the original line:]

°bhaktya svayam yo dita dharmmaraje

trayodasa-grama-sahasrakani

A44 [inscribed after erasure of the original line:]

satani pafica’api ca coditas tu

krsnena panca”eva na dhartarastrah

22.

Out of devotion, and of his own accord, he (Jayavarman) donated thirteen thousand, five hundred (13,500)

villages to Dharmaraja (Yama); whereas Dhrtarastra's son (Duryodhana), [even] under the urging of Krsna, did

not give even five to Dharmarija (Yudhisthira).

At one level, the verse is a play on words and numbers, but its implications are much wider than this.
Its frame of reference is somewhat complex, and its meaning was evidently regarded as important, since

it was composed to replace the two lines that were originally inscribed at this point.

Dharmaraja is the epithet of two very different characters, one a god, the other a legendary hero. In the
second half of the stanza (line A44) the poet refers to an episode from the Mahabharata in which the
Dharmaraja who was a legendary king, Yudhisthira, incarnation of the god Dharma (Justice) and eldest
of the Pandava brothers, was offered no power-sharing proposals from the ill-fated warrior prince
Duryodhana of the rival Kaurava clan, son of Dhrtarastra (dhartarastra at the end of line A44).
Duryodhana personifies wrong thought and behaviour. His ingratitude and envy prevented him from
adopting the urgent advice of Krsna and all his kinsmen to sue for peace with the Pandavas of whom he
was deeply jealous (Mahabharata, Udyogaparvan: 124-128). The legendary Mahabharata war was the
result. The number five in this verse of the inscription is an invention of the poet, resulting from the
fact that there were five Pandava brothers: Duryodhana, he implies, would not cede them even a single
village each. The noble and saintly Yudhisthira, known throughout the epic as Dharmaraja, Just King,

represents all five Pandavas for the purposes of the comparison that the poet draws here between the
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actions of Duryodhana and those of Jayavarman VII. What was this prince of classical Indian literature,
he asks, compared to King Jayavarman, who with devotion and without any persuasion at all (bhaktya
svayam) has shared thousands of villages with a higher Dharmaraja? The comparison would have put
Jayavarman in a more flattering light, one would think, had the Mahabharata portrayed Duryodhana
as a man of positive moral stature, which it decidedly does not. This conceit — at first sight pointless —
introduces a further statistic (also given in verse 177) in the first half of the verse: the number of villages
(that is, their lands, populations and produce) whose acquisition Jayavarman VII has sanctioned for the
upkeep of Preah Khan (5,324 villages — see verse 73) and the provincial temples (8,176 villages — verse
141). It is the temples that are denoted by the term Dharmaraja in this part of the verse. The word
literally means “a king ruling in accordance with the righteous law”, but it is also, already in the
Mahabharata, the conventional epithet of the god of the dead, Yama, who metes out justice in the afterlife
—the 13,500 villages involved, states the inscription, were donated by Jayavarman to this Dharmaraja.

What exactly does this mean?

We know from the other references in the inscription (verses 73, 141 and 177) that the number 3,500
represented the total count of villages that Jayavarman had attached to the temples in Angkor and in
the provinces. This number is symbolic of all the royally sponsored temples in his kingdom. Similarly,
the deity named Dharmaraja, to whom all these villages are said to have been donated, must also be a
reference to all of his temples. If the author of the inscription had named any other deity (such as the
Bodhisattva Loke$vara, Prajhaparamita the Mother of Buddhas, or Bhaisajyaguru the Medicine
Buddha), then clearly only a fraction of all royal temples would have been indicated. Dharmaraja must
have been a common denominator, a god who was present in every temple regardless of which deity was
installed in the central sanctuary. Which god was this in fact? It has been suggested that here the epithet
Dharmaraja refers to the Buddha (Jacques MS: 7, n.5), but I find this improbable for three main reasons:
first, it would be inconsistent with the vocabulary and frame of poetic reference in the inscription text
up to this point; second, it would mean that temples dedicated to goddesses and Bodhisattvas, for example,
were excluded; and finally the presence of the gods Yama (ruler of the dead) and Kala (death itself) in
Jayavarman's temples generally (devas sayamakalakah pinditas) is confirmed in verse 127. There seems
to be no doubt, therefore, that here, as conventionally in Sanskrit literature, Dharmaraja means Yama.

In what sense are we to understand this universal presence of the god of death in Jayavarman's temples?

Since many of the temple images are said in the inscriptions to have represented gods and goddesses
as the sacred forms (vrah riipa) of deceased persons, it could be assumed that all Jayavarman's temples
were regarded in that sense as dedicated to Yama. Stone images of Yama Dharmaraja certainly existed, for
example among the reliefs of Angkor Wat (Maxwell and Poncar 2006: 158-170, 185-189), on inscription
stelae (Maxwell 2006: 117), and even as three-dimensional statues (Lobo 2006: 114), and the so-called
Kala masks at the centre of temple lintels may indeed have represented the deity of time as death. But
this does not mean that all Khmer temples were funerary monuments. Rituals for the dead were (and
are) conducted in a separate place (see for example verse 121 on the yagal$alas/ that Jayavarman erected
across the river to the south of Preah Khan, on the bank of the Eastern Baray). Why then are the villages
attached to the temples said to have been donated to Yama Dharmaraja? The answer must lie in the
way in which temples were regarded. Whatever deity was installed in the sanctum, a temple in itself,

as a sacred building, was seen as a house of Yama because its entrance symbolically marked the passage
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from this life to the world beyond, and in ancient Indian — and Indianised Cambodian — belief, the world
of the afterlife was ruled by Yama. There is a very wide difference between considering temples in this
way, as gateways or bridges between two worlds, which I think was the ancient Khmer perception of
them, on the one hand, and regarding them as serving a death-cult, a proposition for which the inscriptions
provide no evidence, on the other. The answer to our question, then, is that the words “Out of devotion,
and of his own accord, he donated 13,500 villages to Dharmarija” is a way of representing (as a religious

act) Jayavarman's official conveyancing of these lands to all of his temples.

The verse is problematic because it is a replacement for an incorrect or unsatisfactory original stanza
that was erased, and, perhaps for this reason, its content is not synchronous with its context. It assumes
that Jayavarman is supreme king of Cambodia (who alone could sanction the conveyancing of lands to
temples), whereas neither in the preceding verses, nor in those that follow, has he yet attained this status.
The explanation for this anomaly is to be found, not in the statement concerning Jayavarman's “donation”
of village lands to temples, which on its own would certainly be out of place, but in the reference to the
Mahabharata in the second line. In referring to Dharmaraja (Yudhisthira) and his rival Dhartarastra
(Duryodhana), leaders of the Pandava and Kaurava camps, and to Krsna, the poet alludes to the battle
of Kuruksetra and contrasts Jayavarman with Duryodhana, leader of the Kauravas. The relevance of
this allusion at this point in the inscription consists in the fact that in the Mahabharata Duryodhana's
absolute refusal to seek an accomodation with the Pandavas comes on the eve of the Mahabharata war
and is the immediate cause of that war; for the description of Jayavarman's war against the Cham
begins in the next verse of this prasasti (verses 23-27). This explains the placement of the classical
reference. As regards its content, it should be noted that in the Mahabharata Dhrtarastra is not a legitimate
ruler (disqualified by his blindness), but rules the Kurus only because of the death of his younger brother
Pandu, who had legitimately inherited the kingship; and more importantly that Duryodhana, who is
Dhrtarastra's son and therefore automatically disqualified, falsely claims the title of king during the war
(Biardeau 2002: vol.1, 957-986, see also vol.2, 820 and 823). The main point of this verse is not
Jayavarman's generosity or the number of villages he donated (this information is given elsewhere), but
the emphasis on Jayavarman being the very opposite of Duryodhana; the generosity and the statistic
are used only as a means of illustrating this. Using his allusion to the Mahabharata as his framework,
the poet is casting Jayavarman in the the role of Yudhisthira (righteous incarnation of the god Dharma
and leader of the Pandavas), and Jayavarman's enemy, the unnamed Cham prince of the inscription, in
the role of Duryodhana (incarnation of the demon Kali and false claimant to the kingship); their coming
battle on the future site of Preah Khan is therefore to be imagined as a re-enactment of the battle of
Kuruksetra (cf. Siyonn Sopearith 2006: 62 with regard to uses of the Ramayana). This extensive image,
created with only seven words (coditas tu krsnena pafcaiva na dhartarastrah), serves the purpose of
interpreting the realities of Jayavarman's accession to supreme power through reference to the legendary
situation at the outbreak of the Mahabharata war. It demonises his antagonist (Duryodhana was an
asura incarnate) and implies that this enemy was not a consecrated king (and thus, in this sense,
Jayavarman's equal; Jacques [2007 (2): 37] cites two passages from the Prasat Tor and Prasat Chrung
stelae that establish Jayavarman's unconsecrated state and his taking of power by force of arms).
Further, it implies that in the battle his enemy falsely claimed sovereignty (presumably over hereditary
Khmer territory), and that, also like Duryodhana, this enemy had persistently refused to cede these

lands to Jayavarman despite protracted negotiations aimed at achieving a power-sharing agreement.
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As in the story of the Mahabharata, this sounds like a real historical situation, and explains the sense
in which Jayavarman fought “to protect the land” (goptum gam, verse 18). It remains to discover who
played the key role of Krsna (named in this and other inscriptions) both in the peace negotiations and,
when these broke down, in the battle.

A45

aurvva”analo vairi-vala”ama-rasau
davanalas sastra-vanesu yasya

A46

namra”ari-bhubhrt-kumudesu candro

narayana’astra-dyutir eva tejah

23.
His (Jayavarman's) fiery energy, bright as the weapon of Narayana (Visnu), scorched the raw multitude of the
enemy army like the fire of Aurva, ran like wildfire through the forests of weapons, and shone like the moon

above the enemy kings who drooped like lotuses at night as they bowed before him.

The weapon of Narayana or Visnu is the fiery disk (cakra), imagined as a spoked wheel with flames issuing
from it, which was hurled like a discus on the battlefield. Jayavarman's energy is compared to this missile,
and the image of a ball of fire or disk of light carries through to the end of the verse. In the mythology
of the Mahabharata, Aurva was the descendant of a line of rsis or seers, saved from being killed in the
womb by enemies thanks to his mother's stratagem of concealing him in her thigh. The Sanskrit word
for thigh being iru, at birth he was named Aurva (Thigh-Born). From his anger against those who had
tried to kill him — the wrath of rsis is legendary for its destructive power — was born a fire so intense
that it threatened to destroy the world. This conflagration was prevented by diverting the fire into the
sea, where it exists in an underwater cave called “The Mare's Mouth” (Vadavamukha). It is this fire that
will destroy the universe at the end of the current aecon. Jayavarman, says the poet, acted like Aurva's
fire on the enemy troops, whom he compares to a heap of uncooked food waiting for the flame. The
image of defeated kings bowing (drooping like lotuses) before their conqueror is well-known in the
Indian classics, here linked to the light-imagery that is consistently associated with Jayavarman. The
carnage in the first half of this stanza provides the counterpoint to verse 20 (lines 39-40), where his

other victories are said to be bloodless, being the consequence of his character and conduct alone.
A47
° vidvidbhir akrti-visesam aveksya yasya
durdharsam ayudha-yujo yudhi milita’aksaih
A48
srasta’astra-vahu-bhujagair vigatan ciran nu

prasthapana”astram adhuna sthitam eva mene

N
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Seeing the terrible aspect of him (Jayavarman) armed in battle, his enemies — like snakes with their weapons,

and their arms, fallen to their sides — shut their eyes, [so that] a spear they had thrown some time before

seemed in that moment to stop.

A49

The enemy troops, terrified and demoralised at the sight of Jayavarman wielding weapons on the
battlefield, dropped their own weapons and lowered their arms. In this paralysed and seemingly limbless
state, the poet compares them to so many snakes, and thus by implication likens Jayavarman to Garuda
(cf. verse 30). Enemy rulers were classically identified as Nagarajas or serpent-kings; snakes being the
natural prey of eagles, Garuda was the emblem of many ancient Indian kings, appearing famously on
the standard of the Gupta emperors and as the vehicle of Visnu. The second part of this verse is not easy
to interpret. In his treatment of the inscription, Jacques (MS: 8) seems to translate vigata as “forgotten”

B

and prasthapanastra as “the weapon called flight” (“'arme appelée fuite”, presumably taking prasthapana
in the sense of prasthana, “start marching” or “move out”), suggesting that the enemy's only remaining
weapon was retreat, and that this was something they had long forgotten. This interpretation does not
take into account the emphasis on sthitam, which describes the prasthapana -weapon and means “stood
still” or, together with adhuna and eva, “came to an abrupt halt”. A translation more in line with
Coedeés' understanding of this passage is preferable: “the throwing-weapon that they had thrown long
since seemed to stop in that instant” (“[ . . . ] I'arme de jet qu'ils avaient lancée depuis longtemps semblait
s'étre arrétée a l'instant”: Coedés' 1942: 286). This is less imaginative, but it does deal with every word
of the original text. In my reading (above) the passage seems to mean that, having shut their eyes at
the threatening appearance of Jayavarman, they were unable to follow the trajectory of their spears
(prasthapanastra, “weapon for throwing”, but the term could also refer to an arrow or other missile) or
to see where they landed, so that not only were they incapable of hand-to-hand fighting (having dropped
their weapons and lowered their arms), they also lost track of hostile actions launched (vigata) before
they were blinded. Their spears, already thrown while they could see, seemed to stop (sthitam eva) in
flight when Jayavarman's awesome appearance made them close their eyes. This is a typical prasasti
conceit, not likely to contain an element of historical reality, which Jacques proposes for his interpretation
of the text with sthitam omitted (Jacques MS: 8, n.7). It is rather an elaboration of the meaning of verse

20 (that Jayavarman overcomes his enemies by force of personality alone), transferred to the battlefield.

° ascaryamanam yudhi yena bhiipa

nila”asim asra”aruna-hema-gauram

A50

puras tiras Sakra-dhanuh-krta*agha-

bhi*ity eva drstva’“astra-mucah pranemuh

25.

When they saw how his (Jayavarman's) blue-black sword, [as it moved] miraculously in cut and thrust,

became yellowed with gold and reddened with blood in the battle, [enemy] princes seemed to fear harm from

"
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Indra's bow and, abandoning their weapons, bowed [before himl].

“Indra’s bow” ($akradhanuh) means the weapon of the king of the Vedic gods, Indra alias Sakra, but is
also an expression for the rainbow. As Jayavarman swung his glittering bloodstained sword on the
battlefield, it resembled the rainbow (blue-yellow-red), which is to say that it looked as though it were
the weapon of the old Vedic war-god, and it was this eerie phenomenon that the poet imagines to have
terrified the enemy. This is the second time that Jayavarman has been compared to Indra in this
inscription (see verse 18, where it is the god's thunderbolt, rather than his bow, on which the comparison
hinges). The gold (hema) mentioned in the text must refer to gold ornaments on the armour and
weapons of enemy princes; linked with blood (asra), the yellow-red imagery is employed to indicate that

Jayavarman personally killed or wounded the Cham leaders.

A51

° sandra”astra-varsaih pihita’“ugra-dhamni
pradosite ranga-sarasy agamye

A52

bhrngi*iva laksmir abhavad vikasi-

dhama”amvuje yasya paribhramanti

26.
It was in [that] terrible arena, overcast with dense hails of arrows, an intractable twilight lake of blood, that

Laksmi hovered like a bee over the blossoming lotus of his glory.

The contrast between the two halves of this verse is obvious, but nevertheless effective. A lotus is itself
an emblem in Sanskrit for precisely this kind of contrast, being called, among many other names,
pankaja, the blossom whose perfection and beauty are “born from the mud.” Here, the flower grows not
from the usual puskara or lotus pond, but from a lake of blood (rarigasaras). Jayavarman's glory, which
is likened to the lotus, is born of the battlefield. The word which I have translated as blood, ranga, can
also mean “the field of battle” according to Sanskrit lexicons, and Coedés (1942: 287) took up this
possibility for his translation of the verse (“On this lake . . . which is the field of battle” / “Sur cet étang
... qu'est le champ de bataille”). Needless to say, the use of the word “lake” (saras) does not refer to the
baray of Preah Khan, the Jayatataka; blood symbolism occurs several times in this inscription, but
nowhere is it associated with this sacred lake. The word rangasaras is used figuratively, to describe real
carnage, as in the English expression “a pool of blood” or “bloodbath”, and the image of a lake is linked
to the lotus, symbol of Jayavarman's glory, not to an actual structure. Several other words here can
also be interpreted differently. For example, pradosita, which I have rendered as “twilight” to suit the
gloomy atmosphere of the context, can also mean “corrupt” or “polluted”, which again is the sense preferred
by Coedés. The two parts of the verse are convincingly linked, not only by saras (lake or pond, line A51)
and amvuja (the lotus that grows from it, line A52), but also by different meanings and contrasting uses
of one word that is repeated, namely dhaman (meaning abode or domain, but also majesty or glory), once
in ugradhamni (in the ugly domain, or terrible arena) and then in vikasidhamamvuja (the blossoming

lotus of Jayavarman's glory). Verses 23—25 form a thematic unity, not a narrative of the battle. True
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to prasasti convention, the author is making use of the traditional themes of war in order to praise the

king; he is not reporting on the battle as a real event.

A53
pra’*uttunga-saudha-vilasad-ripu-raja-raja-
dhanis sva-viri avahe 'ri-vanam mrgesu
A54

sanke 'disat sva-vana-vasisu yas sva-davam

yuddha”ahrtesu samatam prathayan vadanyah

27.

To his own assembled warriors, he assigned the enemy kings' capital cities, gleaming with high stuccoed
mansions. To the wild animals living in his own forest, he gave the enemy forest. And upon those men taken
in battle, he bestowed his own forest (which was more prone to catch fire) — a generous giver showing, no

doubt, his equal-handedness.

The verse is ironic in intent. The word §anke (line A54), from the root $ank, to doubt, means “I suppose,”
“I think,” “As it seems to me,” or (ironically) “I do not doubt,” and is used here in connection with
Jayavarman's kind of equality when it came to dealing with captured enemies. When speaking of his
own or the enemy's woods in connection with the transfer of wild animals, the poet twice uses the standard
word for forest, vana. But when he mentions the resettlement of enemy prisoners, not only does he say
that Jayavarman consigned them to his own royal forest — replacing the game that the king traditionally
hunts there — he also switches to the word dava, which can indeed mean a forest, but which primarily

signifies a conflagration, in particular a forest fire.

A55

° yas sat-krtesu vibhavair adisat sva-putrir
dhimat-suniti-nilayo ruci-lobhaniyah

A56

cedi’i$varo hutavahe tu tad-ansam argham

ahrtya gadhir api bhiuri-hayan rcike

28.

He (Jayavarman) is a repository of the wisdom of sages. He gave his own desirably beautiful daughters to
those he had (already) honoured with riches. The Lord of Cedi, by contrast, [gave his daughter to the God of
Fire] after receiving a part of the Fire-God himself as her price; and Gadhi [gave his daughter] to Rcika only

after receiving many horses (as her price).

The obscure-looking references in the second part of this verse are to stories told in the Mahabharata.
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They are taken as classical cases which parallel Jayavarman's policy of marrying his daughters to
powerful contemporaries. These comparisons show Jayavarman to advantage, says the poet, since
unlike the figures of legend he demanded no bride-price, but on the contrary showered his allies with

gifts.

Cedi was a small but important kingdom of ancient India with Suktimati as its capital; the kings of Cedi
known to the Mahabharata included Vasu Uparicara and $idupala. It is not clear precisely which story
from the epic is referred to here; it may be a variant of one of the numerous stories told by the dying
Bhisma to Yudhisthira at the end of Book 12. The story of Rcika is better known, in versions preserved
in both the Mahabharata (Book 3, Section 115) and the Brahmanda-Purana (Section 57). Gadhi (not
Gadhi), Gadhin, or Gathin, “The Singer”, was a king in ancient India with a beautiful daughter named
Satyavati, whom the famous sage Rcika (a descendant of Visnu, Brahma and Bhrgu) wished to marry.
Aware, no doubt, of the sage's powers, King Gadhi demanded as bride-price for his daughter nothing
less than one thousand black-eared horses. Rcika appealed to Varuna, god of waters, whereupon the
horses emerged miraculously from the Ganges, the king was satisfied, and the couples were married.
Jayavarman, says the verse, is no Gadhi. Classical references such as these show what intimate knowledge

of Sanskrit literature the Khmer court possessed.

ABT

°ramas ca yas ca vihita”amara-martya-karyau
pitriartha-tatpara-hrdau jita-bhargavau dvau
Ab8

purvo $mana vyadhita cankramam avdhim rksair

hemna paras tu manujais taritum bhava”avdhim

29.

Both Rama and he (Jayavarman) accomplished works for gods and men. Both were primarily devoted to their
fathers, and both vanquished a descendant of Bhrgu. But the former (Rama) built a causeway of stone across
the sea for monkeys, whereas the latter, [Jayavarman, builds a bridge] of gold for men to cross beyond the

ocean of rebirths.

The imagery in this verse is derived from the other great Sanskrit epic, the Ramayana. Sita, wife of the
incarnation of Visnu, Rama, was abducted by the demon-king Ravana and held in his island stronghold
of Lanka. In order to lead his allies, the army of monkeys, across the sea to Lanka in a rescue attempt,
Rama built a causeway of stone blocks. Now Jayavarman, says the poet, has also built a causeway — not
of stone but of gold, and not for monkeys to cross the real sea, but to enable men to cross the figurative
ocean of rebirths and thus achieve salvation, which consists of permanence in the world of the spirit.
The bridge or causeway is the temple of Preah Khan, gateway to salvation, and the gold refers to the
huge quantities of the precious metal with which Jayavarman ornamented this structure (see verses
95-97, lines C45-49). For the reference to a “descendant of Bhrgu”, meaning the Cham king whom

Jayavarman defeated on the future site of Preah Khan, see the commentary on verse 169. A famous
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mythological descendant of Bhrgu, Para§urama, exterminator of the ksatriya warrior caste, with whose
blood he filled five lakes, was himself overcome by Rama in an encounter related in the Mahabharata
and the Ramayana. The versions of this encounter differ, but all concern the mighty bow of the god
Visnu, the vaisnavacapa, with which he once defeated Siva. After this victory, according to one version,
Visnu gave his bow to none other than the sage Rcika, mentioned in the previous verse of this inscription.
From him it was passed down to Paradurama, in whose hands it became the instrument for destroying
the ksatriyas. Encountering Rama after this massacre, Para§urama challenged him to bend and string
the bow. This Rama did with ease, but then Para§urama further challenged him to draw the bowstring
back as far as his ear. This enraged Rama to such an extent that all the gods and phenomena of the
universe appeared upon his wrathful face, including the image of Para§urama himself. Rama then
released the arrow, and universal chaos ensued. Humiliated, Para§urama admitted defeat, acknowledged
Rama to be the incarnation of Visnu, and retreated to the mountains with his pride extinguished. Such
was the epic victory of Rama over the descendant of Bhrgu. In this verse of the Preah Khan inscription,
Jayavarman is likened to Rama, held to be the exemplary Hindu king par excellence, on two counts, and

declared his superior in the material richness and spiritual purpose of his constructions.

° natye§varau svarna-mayau purastad

yena’arppitau svarna-bhujangamasya

A60

sadyo vimuktav iva raghavau dvau

bhujanga-vandhad vihata’indra-pate

30.

In front of the golden snake he (Jayavarman) placed two gold Natye$varas (images of the dancing Siva), like

the two descendants of Raghu (Rama and Laksmana) suddenly released from the coils of serpents when struck

by the flight of Indrajit's [arrows].

In the Ramayana, Indrajit, “Conqueror of Indra,” is an epithet of Meghanada, son of the demon-king
Ravana. The two heroes indicated in the inscription by the word raghavau, “the two descendants of
Raghu,” are Rama and Laksmana, incarnations of Visnu. In an encounter related in the Ramayana,
Indrajit overcomes the two brothers with his arrows consisting of snakes (nagamayaih $araih) which
pierce and bind them. They are finally released on the arrival of Garuda, the sun-eagle, enemy of snakes
and Visnu's vehicle. The poet imagines two gold figurines of dancing Siva, when placed before a gold
snake in the temple, to resemble the two brothers on their release from Indrajit's snake-arrows. This
imagery depends for its meaning on the fact that the two snake-entwined brothers were released
(vimuktau in line A60), and since their release was caused by the arrival of Garuda, the implied meaning
is that Jayavarman himself is being identified with the Sun-Eagle as he approaches the golden serpent
to offer the two gold Natarajas to a Sivalinga. Earlier in this inscription (see commentary on verse 24),
Jayavarman is identified by allusion with Garuda when he appears on the battlefield; and his father,

Dharanindravarman, is also compared to the eagle in swiftness (verse 16).
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The golden snake (svarnabhujangama) seems to refer to a metal Linga-cover (lingakosa) or similar ritual
accoutrement in the form of a cobra. Such objects are well-known pieces of altar equipment in Saiva
shrines. The coils of the metal snake encircle the base of the stone Linga, the phallic emblem of Siva
and the chief object of worship in the sanctum, and the serpent's hooded head expands behind and above
the top of the Linga. It would have been before this Linga-and-serpent combination, in a shrine dedicated
to Siva within the precincts of Preah Khan, that Jayavarman placed two gold Natye§varas (Natarajas)
as offerings, on the front part of the pitha or lustration-socle. It was the appearance of this pattern of
sacred objects, twin dancing figures in front of a coiled cobra, that gave rise to the association of ideas
which, in the mind of his son who apparently witnessed the ceremony, led to the poetic imagery of this
verse. To better understand the appropriateness of the imagery, we have to recall the classic iconography
of Nataraja, which the two figurines that were presented by Jayavarman would presumably have
displayed. The arms of Siva, Lord of the Dance, are entwined by cobras, just as were the arms of Rama
and Laksmana in the Ramayana narrative. And the movements of Siva Nataraja's legs represent him
dancing out of a circle of fire which stands for the cyclical round of rebirths — the dancing god is demon-
strating to his devotee the way to salvation, which is liberation (termed vimukti, compare this with the
word vimuktau in the inscription) from that cycle. Thus the gold figurines that Jayavarman placed in
the shrine did indeed show two snake-entwined persons about to be set free. The poet, Jayavarman's

son, reinterpreted the iconography of Siva in terms of Vaisnava legend.

The question as to why Jayavarman presented two Nataraja images, apparently to a single Sivalinga
(since only one golden snake is mentioned), is not immediately clear. It seems very likely that such
figurines were used as utsavamirtis, literally “festival images.” In Indian Hindu practice, portable
icons of this kind are regarded as representatives of deities whose main images or symbols are permanently
fixed in their temples. The portable images, which need not visually resemble the main fixed statues
which they represent, are carried in procession outside the central temple when, for example, the deity
is required to show himself to the people in the streets, or to visit the temples of other gods. On such
occasions, the utsavamiirti is mounted on a palanquin (§ibika, $ivika) or chariot (ratha) and carried or
pulled along a set route, returning after a certain number of days to its original temple. We know that
images of dancing Siva were indeed carried in palanquins in ancient Cambodia: the early 11th century
Old Khmer inscription in the west gateway of Prasat Ta Keo (Coedés, IC 4: 154-155) lists among the
temple donations of a scholar named Yogi§vara “a palanquin in which is placed the ten-armed Lord
Natake$vara (dancing Siva) with all his ornaments”. To this day in Himachal Pradesh, in the Indian
Western Himalayas, almost all Hindu temples own a collection of metal masks — the equivalents of
utsavamirtis — which on particular festival days are tied on to a temporary body of the deity, along with
his ornaments, and carried on palanquins through the mountains to the shrine of the chief god of the
region in order to pay homage and demonstrate loyalty to a supreme authority. No doubt the convocation
of deities from widely scattered temples at Preah Khan at the time of the annual Phalguna festival (see
verses 158-160 in this inscription) took a similar form, the gods and goddesses from faraway shrines
being represented by portable images. The two golden figurines of dancing Siva that Jayavarman donated
would have been intended to play the same role when certain images of Siva, fixed in their shrines at
Preah Khan, were required to visit other shrines in the complex or the temples of other deities located
at a distance from it. Jean Filliozat (1981: 59-99) thought that the inscription's reference to “two images

of dancing Siva” (natyesvarau, with the dual ending) in fact meant one Natardja accompanied by an
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image of Parvati, which is the conventional manner of displaying the god in South Indian temples.
However, the graphic comparison of these two images to the legendary brothers, Rama and Laksmana,

makes it clear that the inscription refers to two male figurines.

As to which of the many shrines at Preah Khan was the scene of this royal presentation, it is tempting
on iconographical grounds to locate it in the western part of the North Complex. There, on the main axis
between the western gateway and the central temple, two carved frontons, both representing $iva dancing,
face each other across a windowed hall. One of these reliefs is set above the entrance to the west wing
of the central sanctuary, the other above the eastern doorway leading into the west gate. The latter
doorway bears an inscription (N5) on its right-hand upright which lists three images representing
human individuals installed by a man named Lord Sarvaliljaya, an Inspector of Rights and Wrongs,
who may have been the leader of the servants of Siva (khlo[fi] vala $iva) in the North Complex. Another
possibility is that the two gold figurines were intended to represent two aspects of Siva that were
installed in the south gateway and south-east corner shrine of the same complex. The doorway inscriptions
of these two structures (N4 and N3) list, among other deities, Sankare$vara (Siva) in the south and

probably the sacred footprints of Siva (§ivapada) in the south-east.

° praptau prasastam pitari stutin drag

divo 'vatirne kila rama-bhismau

A62

svayambhuve yas tu caturbhuja”adhye

sada’arccite kam iva lokanathe

31.

Rama and Bhisma received a superb eulogy when the father of each, it is said, descended briefly from heaven.

What kind of eulogy must Jayavarman then receive when his father, as the self-born four-armed Lokanatha

— who incorporates Brahma, Visnu and Siva — has descended from heaven and is being worshipped perpetually?

Here again the poet reminds us of legendary motifs (in this instance, dead fathers praising living sons)
from the heroic past of India, as narrated in the Sanskrit epics, and then contrasts them with the present
in Kambuja, in order to show Jayavarman's superiority. The references are to the Ramayana (in which
Rama's deceased father, Dasaratha, is said to have appeared to his son and praised him) and to the
Harivamsa (in which $antanu, the dead father of Bhisma, similarly appears to praise his son). The
essence of the imagery in this verse consists in emphasizing the brevity of the appearance of the two
Indian heroes' departed fathers, who revealed themselves only long enough to deliver laudations of
their sons, in contrast to the permanent presence of Jayavarman's deceased father, represented by a
statue of Lokanatha (= Loke$§vara) in the central sanctum of Preah Khan. The presence of a deity being
dependent, not on the statue itself but on the invocation of the deity in it, the poet stresses the fact that
this Loke$vara is worshipped perpetually (sadarccita). Since the dead father of Jayavarman, says the
poet, is thus permanently present, rather than momentarily revealed, his eulogy of his son would be far

greater than the classic Indian precedents.

0
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George Coedés (1942: 288) saw, in the words svayambhuva, caturbhuja and Iokanatha in the second half
of this verse (line A62), a reference to the Trimiirti, the triad of supreme Hindu gods, namely Brahma
(who is also known by his epithet Svayambhuva), Visnu (also known as Caturbhuja, The Four-Armed),
and Siva (also known as Lokanatha, Lord of the World). The interpretation of this reference hinges on
the double significance of the name Lokanatha, which can refer to both Siva and Loke$vara; at the same
time, Svayambhuva can be both an epithet of Brahma and an adjective describing the nature of
Lokesvara, and Caturbhuja both an epithet of Visnu and a physical description of the Loke§vara image.
However, continued Coedés, verse 34 of this inscription informs us that Jayavarman's father was deified
at Preah Khan in the form of an image of Loke$vara bearing the name Jayavarme$vara. Therefore, he
proposed, this verse has a particular second meaning, one which requires that we understand the term
svyambhuva in a different sense, namely that the Lokanatha (here signifying the Buddhist Loke$vara)
image was “born of himself”, that is, born of Jayavarman, in the sense that this image was named after
himself, not after his father. On the basis of these suppositions Coedés proposed that this verse expresses
the concept of the deceased father of Jayavarman, as man, having the qualities of the three leading
Hindu gods, and, as an image, as having the attributes of a Loke§vara with four arms and the name of
his son. In the translation above I have taken this suggestion only partly into account. In my view, the
essential point that the poet seeks to make through his allusion to the Trimurti is that Buddhist
Lokeévara subsumes, and is therefore superior to, these three Hindu gods, rather than that
Jayavarman's father resembled them. For the poet, comparisons of Jayavarman's father and his paternal

ancestors with Hindu gods were irrelevant, as we have seen above in verses 13-16.

THE TEMPLE

1. THE FOUNDATION OF JAYASRI (PREAH KHAN) (32-33)

A63

¢ yatra dvisad-rudhira-dhamni jayasriyam yo

jahre yudhi vyadhita tatra purin tad-akhyam

A64

hema”amvuja’upala-viranjita-bhimi-bhaga

digdha”adhuna”api rudhirair iva ya vibhati

32.
There where he seized the glory of victory (jayasrd, in a battle that became the resting place of the enemy's

blood, he created a town bearing his victory's name (Jayaéri). This plot of land, reddened as it is by stone and

lotuses and gold, seems still to be stained with blood today.

2N

According to the official version of history that is being established in this inscription, the temple of
Preah Khan was built on the bloodstained site of a battle in which Jayavarman won an important victory

against the Cham (see verse 169, lines D51-52). The word used to describe this triumph (jayasri,
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jayasriyam, the glory of victory) is woven into the text to explain the origin of the temple's name (purin
tad-akhyam). Today, says the poet, this battlefield, being transformed into the site for a temple, takes
on fresh colours. Yet these are but various hues of a single colour — the dark red of the temple stone,
the reddish gold of its ornaments, and the redness of lotus flowers in the pools — which to him still look
like bloodstains, reminding him of war. The singular effectiveness of the verse lies partly in its elegaic
tendency, but more in the details that convey ideas of renewal which are then denied by memory. Thus
in the course of the stanza, the vision of the battlefield changes from an abode (dhaman, for the enemy's
blood), to a town (purf, to commemorate the victory), to a foundation and ground-plan (bhiimibhaga, for
the temple), but these transformations only lead us back to the bloodstains. The word “blood” (rudhira)
occurs in the first line, and again in the last. There is no such insistence on battlefield symbolism in the
description of the founding of Ta Prohm, which Jayavarman had named Rajavihara five years previously.
Verse 35 of the Ta Prohm stele says merely that he established the town of Rajavihara on the earth
(dhatri) he had seized by [the strength of] his own arm (utpadita tena bhuja grhitadhatryam puri
rajavihiranamni). This indeed means by conquest, but omits any mention of a battle and the attendant
bloodletting, perhaps to avoid overtly associating his mother (identified with Prajiaparamita, Mother of
Buddhas, whose image he installed in the central sanctuary) with violence. In this inscription, on the
other hand, the battle of Preah Khan is deliberately described in more detail, this temple being associated
with his father and hence with ksatriya valour. The image of a Buddhist prince mired in blood and
wielding a bloodstained sword (verses 24-26) is no contradiction, his primary duty being not to the
Dharma of the Buddha, which is the province of the Sangha, but to his personal ksatriya-dharma,
through the pursuit of which he protects religion.

A65

° sat-krtya tirtha-dvaya-sannidhanat
sadhyo visuddhyai jagatam prayagah
A66

kin kathyate vuddha-siva”amvujaksah-

tirtha-prakrsta nagari jayasrih

33.

With piety is Prayaga [the Holy City] to be entered, because beside it there are two sacred watering places
which purify mortals; what then shall we say of the City of Jayaéri (Preah Khan), which is distinguished by
[three such] sacred watering places, [dedicated to] to lotus-eyed [Visnul, to Siva, and to the Buddha?

The city of Prayaga in north India is known today as Illahabad (Allahabad). It stands at the confluence
of the two holy rivers, Gangi and Yamuna (Ganges and Jumna), and is visited by vast concourses of
Hindu pilgrims. In Kambuja, however, Jayavarman's holy temple-town of Jayas$ri, site of Preah Khan,
is bounded not by two bodies of sacred water, boasts the poet, but by three. Moreover, these three are
dedicated to the three most powerful deities — who are Buddhist as well as Hindu. If one enters the
Indian holy city with piety, he says, how much greater must be the sanctity and religious atmosphere
of Preah Khan? (The poet apparently did not know of the Indian tradition that there is a third river,
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subterranean and therefore invisible, in the confluence at Prayaga, namely the Sarasvati; or perhaps he
ignored it.) The inscription contains many such contrasts with India, emphasising the superior qualities
and cultural independence of Kambuja and its king. The lakes which the poet says are dedicated to the
Buddha, Siva, and Visnu might be identified as the Preah Khan Baray (or Srah Srang, in front of Ta
Prohm), the East Baray (of Siva), and the West Baray (of Visnu). The sacredness of water, and its constant
use in Buddhist and Hindu ritual, is everywhere apparent in ancient Khmer temples with their vast
artificial lakes, ponds and moats, all of which must have served as tirthas, sacred watering places, for
the performance of numerous rites. For examples, see further references to holy water in this inscription

(verses 41, 71, 167-170 and commentaries).

The ostensible meaning of this verse is simply that Cambodia is superior to India in terms of sanctity.
However, the text also defines the reason for this superiority as the introduction of Buddhism (which
in India was all but extinguished in the 12th and 13th centuries) on the same level of importance as
Hinduism. And the positioning of this verse, following on directly from the bloodletting that made the
construction of Preah Khan possible (in verse 32), is meant to imply that this re-establishment of
Buddhism in Cambodia was the direct result of Jayavarman's victory. This is the first clear indication
in the inscription of Jayavarman's own religion, and it is carefully inserted immediately before the verse
(34) that describes his personal consecration of a Bodhisattva statue — not of a traditional Hindu image
— at the centre of Preah Khan.

2. CONSECRATION OF LOKESVARA AND OTHER DEITIES (34—40)

LOKESVARA AT THE CENTRE

A67

° sa $ri-jayavarmma-nrpas

Sri-jayavarmmesvara”’akhya-lokesam

A68

veda’indu-candra-rupair

udamilayad atra pitr-mirttim

34.
It was here (in Jaya$ri / Preah Khan) that King Jayavarman, in the year Form-Moon-Moon-Vedas (1113 or
1114 Saka), opened the eyes of [the Bodhisattval Lokeéa under the name of Lord Jayavarme$vara, [being] the

image of [his] father.

boXa}

Like other South East Asian civilisations, the Khmer also expressed dates in their Sanskrit inscriptions
by means of a word-code. In this verse, for the numeral “1”, which has to appear three times consecutively

in recording the Saka year 1113 or 1114, three separate words are used: riipa (meaning “form” generally,
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but also “a single example”), indu (“moon”), and candra (also meaning “moon”). The word veda is used
for the numeral “3” (or “4”) because the ancient pre-Hindu scriptures, collectively known as the Vedas
(the Rgveda, Yajurveda, and Simaveda, sometimes including also the Atharvaveda), are three or four
in number. These word-numerals are conventionally written down in what might appear to be the
reverse order, lowest units first and highest units last: veda (3 or 4) — indu (1) — candra (1) — riipa (1).
Thus the sequence 3-1-1-1 or 4-1-1-1 is to be read as 1113 or 1114. The Saka era, widely used for political
and administrative purposes across South and South East Asia, was founded in India in the year 78 AD;
the simplest conversion method is therefore to add this number to the Saka date (1113 or 1114 + 78 =
1191 or 1192 AD). In other inscriptions these numbers are very often supplemented by detailed
astronomical data which make it possible to calculate a precise date; that is not the case here. The
statement that Jayavarman “opened the eyes of Loke$a” (Iokesam . . . udamilayat) requires a brief comment.
In Indian temple ritual, a shrine only becomes a consecrated place of worship once the image of the
presiding deity has been brought to life inside the central sanctum. This is done by means of a ceremony in
which the eyes of the image of that deity, which up to that moment have been left blank, are incised or
painted with their pupils. This is known as the eye-opening (nayanonmilana) ceremony, which is still
practised today in Cambodia for new Theravada images (see Bizot 1994: 105-107 and 108 ff), the pupils
often being represented by thin disks of black semiprecious stone. In modern Indian Hinduism, this is
often done by affixing artificial eyes made of white shell, painted in the centre with a black disk
representing the iris and pupil. From that moment on, the statue is regarded as a real presence; the
deity whom it represents can then — and only then — be invoked by the priests and invited to take up
residence in the image. This is the ceremony which Jayavarman is recorded here to have performed for
the statue of Loke$vara, regarded as a likeness of his father Dharanindravarman, but named after himself
as Jayavarme$vara, in the central sanctuary of Preah Khan. Naming this consecration ritual for the
central image in connection with the year 1113 Saka means that Preah Khan became a functioning
temple from that date onward.

arya”avalokitesasya

madhyamasya samantatah

AT70

sata-dvayan trayositis

tena devah pratisthitah

35.

Around [this] central Arya-Avalokite$a he (Jayavarman) established two hundred and eighty-three gods.

Arya-Avalokite$a or Arya-Avalokiteévara, the “noble” (arya) form of the Bodhisattva, is a recurrent term
in Mahayana nomenclature. In iconographic texts, however, mutually contradictory descriptions of his
image are given, ranging from single-headed and two- or four-armed, to eleven-headed and thousand-
armed. We know from this inscription that the Arya-Avalokitesa of Preah Khan was four-armed
(caturbhuja: verse 31, line A62) and wore the sacred thread (upavita: verse 4, line A8); and from the

many available examples of Avalokite$§vara images it is certain that a figure with only four arms would
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have been single-headed. The stele inscription attempts to give a very precise record of Jayavarman's
achievements in general, and of material quantities involved in the building and operation of the Preah
Khan temple in particular. We can be sure that, at the moment it was written, 283 was indeed the
officially recognised number of deities under worship in the shrines of the first and second enclosures
(the gods in structures of the third and fourth enclosures are dealt with below in verses 36-40)
immediately surrounding the Loke$vara / Avalokite$a temple at the centre. The number seems extraor-
dinarily high at first glance, but one has to recall that there are over fifty stone structures crowded into
this zone, at least thirty-seven of which were inscribed with the names of the deities they contained.
Moreover the locations and texts of the surviving inscriptions show that (a) every type of structure could
serve as a shrine, (b) that a single structure could be subdivided into multiple shrines, and (c) that within
a subdivided structure each shrine room could contain multiple deities. There is no reason to doubt the

statistic.

DEITIES IN THE EASTERN COMPLEX

AT1

°vivudhas sri-tribhuvana-
varmmesvara-puras-sarah
A72

trayah pratisthitas tena

piirvasyan disi bhiibhrta

36.

In the eastern direction he, the king, established three gods, beginning with Lord Tribhuvanavarme$vara.

“In the eastern direction” (piirvasyan disi) refers to the projecting eastern gatehouse which leads into
the second enclosure at Preah Khan. On modern plans of the site, this cruciform building is referred to
as Structure 63. On the right-hand doorpost of its entrance, there is a short inscription (E1). Of its original
four lines, only the first three survive, but they are sufficient to confirm the information given in this

verse of the foundation inscription. They read as follows:

¢ kamraten jagat Sritribhuvanavarmmesvara ° vrah ripa
vrah pada kamraten ai mahaparamanirvvanapada °

[° kamraten] jagat srimahidhararajaciidaimani . . .

Translated line for line, this means:

1. The God Tribhuvanavarmes$vara, the sacred image
2. of His Majesty Lord Mahaparamanirvanapada.
3. The Goddess Mahidhararajacidamani . . .

2IA
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In the first two lines, the god (kamraten jagat) Tribhuvanavarme$vara (Lord Protector of the Triple
World) is said to be the sacred form (vrah riipa) of a deceased king, His Majesty (vrah pada), Lord
(kamraten afi) Maha-Paramanirvanapada (He Who Has Gone To The Great Supreme Nirvana); and in
the third line a goddess Mahidhara-Rajactidamani (Crest-Jewel of the King of Mahidhara) is listed,
being the sacred form of a woman whose name would have been inscribed in the now missing last line.
We know that Jaya-Rajactidamani was the name of Jayavarman's mother (see verses 11, 12, and 18), and
it is tempting to think that Maha-Paramanirvanapada could have been the posthumous title of her
husband, Dharanindravarman, the father of Jayavarman, and that it was he who was represented by
the statue of the god Tribhuvanavarme$vara. The apotheosised royal couple of a former régime, parents
of the king, would thus have been worshipped as one entered the second enclosure, shortly before reaching
the halls leading up to the Loke$vara of Jayavarman at the centre. Alternatively, the name Maha-
Paramanirvanapada could be a reference to Paramanirvanapada, the posthumous name of Sturyavarman
1, who ruled in the first half of the 11th century.

Side B
DEITIES IN THE SOUTHERN COMPLEX

B1

¢ kasthayan daksinasyam Sri-
yasovarmmesvara”’adayah
B2

tena pratistha deva

vims$atir dvadasa’uttara

37.

In the southern area, he established thirty-two gods, starting with Lord Yasovarme$vara.

The god Yasovarme$vara was indeed present as a statue in the complex of shrines to the immediate
south of the central enclosure, as the short inscriptions there tell us. Four deities were listed in the
short inscription (S4) on the right-hand doorpost of the entrance to the western shrine in that complex
(structure 85). The name of only one of these deities can be read in full, and that happens to be the
Yadovarme$vara named in this verse of the stele inscription. The legible parts of the text on that shrine

doorframe read as follows:

° kamralten] jagat ...... ten jagat $riyasovarmmesvara °
° kamralten jagalt $ripr .... [riipa ka]lmraten ai §ri
prthivindralaksmi

° kamraten jagat $ribhupe ..... ripa kamraten an sribhu

pendralaksmi °
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Line-by-line translation:

The God ...... (name illegible). The God Ya$ovarmesvara.
The Goddess Pr.... (name illegible), [being the image of] Lady
Prthivindralaksmi.

The Goddess Bhiipe..... (remainder of the name illegible), [being] the image of

;s W

Lady Bhupendralaksmi.

The god Yasovarmesvara is not expressly said to have represented any deceased person, but is merely
recorded to have been present in the shrine together with another god, whose name can no longer be
read; however, these two gods are said to have been accompanied by two goddesses (names illegible) who
represented two ladies named Prthivindralaksmi and Bhupendralaksmi. The symmetry of these four
deities suggests that they stood for two men and their wives. Although the entrances to all the smaller
shrines at the centre of each side of the enclosure wall are inscribed, as is the one in the south-west corner
(structures 77, 81, 85, 89, and 83) — these inscriptions listing altogether twelve deities — the name of
the principal god enshrined in the southern complex is unknown, because there is no inscription on the
central shrine (structure 73). Nor does the stele inscription itself mention the southern deities by reference
to the god in the central shrine, but by naming Yadovarme$vara in first position, even though he is only
the second god listed in one of the peripheral chapels. Nevertheless, in the context of this long inscription,
which had to list numerous gods and shrines, Yaovarmeévara was for some reason (the name appears
in none of the other short inscriptions in Jayavarman's temples) regarded as the one figure prominent
or remarkable enough to positively identify the southern complex. This subjective or random method of
referencing the locations of shrines (see also verses 38 and 42) might be compared to the formation of
traditional Khmer toponyms, which largely name villages by reference to a striking natural or traditional
feature of the locality (see for example Lewitz 1967) rather than to some central village institution. This
suggests to me that it was a standard Buddhist image, such as the Buddha seated on naga, that was
installed in the uninscribed central temples of the south, west, and north complexes of Preah Khan,
dominating the Hindu and personal deities in the surrounding chapels. If these three central images
were identical in iconography and nomenclature, we can understand why the author of the stele inscription
used the subjective / random referencing method to differentiate between the three complexes. An
objective / systematic method of referencing shrines by their location on a notional grid plan of the
temple as a whole was introduced later, in the inscriptions of the Bayon (1, 3, 5, 6, 7), where it was used
for identifying the vrah kuti structures erected on the outer courtyard of that temple (see Maxwell 2007
(1): 104, 123, 129-130).

In the south complex of Preah Khan, although the doorway inscription S4 is located in the western
gatehouse (“chapelle axiale ouest”, Coedés 1951 (1): 113), as noted above, Claude Jacques associates it
with the central sanctuary of that complex and makes two speculative proposals regarding the identity
of the god Ya$ovarmeévara: “To the south there were thirty-two divinities with $ri Yaovarmeévara in
the centre; this was the temple dedicated to dead kings. Ya$ovarme$vara is a name probably created by
Yasovarman II, which suggests that this king was, for Jayavarman VII, the last ‘legitimate’ ruler at
Angkor” (Jacques 2007 (2): 47). It is difficult to agree, on the basis of the epigraphic evidence, that this
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south complex was a “temple dedicated to dead kings”. All six of the partially preserved inscriptions in
the doorways of the shrines there (S1-S6) name deities who represented human individuals. Of the
eleven named persons whose deities stood in these shrines, one was a Safijak (S1); another was the
unnamed brother of a Lord Jayavardhana (S6); three were Pandits or their relatives (S2, S3, S5); two
were a god and goddess (Samantaprabhe$vara and Bharatiévari) established by a khloi vala and perhaps
representing his parents (the second and third statues in S5); and finally, in the western gatehouse, two
gods (the second of them being Ya$ovarmeévara) representing deceased men and two goddesses repre-
senting two named women who presumably were their wives (S4). A population of this kind on the
periphery of the south complex does not suggest a special sanctuary for memorialising former kings; on
the contrary, it reflects the same pattern of deified high officials with their gurus and relatives that we
find in the structures inside the first enclosure. Even if Ya§ovarme$vara did stand for Yasovarman II,
this king was not installed in the centre of the complex, nor even in the main (east) gatehouse shrine,

but in the west gatehouse at the rear.

DEITIES IN THE WESTERN COMPLEX, and DEITIES IN THE NORTHERN COMPLEX

B3

° §ri-campesvara-vimva”adyas

trimsat pascimatas surah

B4

kauveryam $iva-pada”adyas

catvarimsat pratisthitah

38.

In the west, he established thirty gods, starting with the image of Lord Campe$vara; in the north, forty, start-

ing with a Sivapada.

The word vimva (Sanskrit bimba) in line B3 literally means an image, shadow, or reflection, and is used
frequently in Sanskrit texts to refer to a statue in a temple. Images of the god Campesévara (Lord of the
People of Campa) or Campesévara (Lord of Campa), both names referring to a form of Visnu which was
in one inscription poetically associated with a Khmer victory over the Chams (Bhattacharya 1961: 122),
had been installed in many temples of ancient Cambodia from the 8th century onward. The short
inscriptions on the shrine doorways of the western group (numbers 01-010) originally named nineteen
deities, nine of which were definitely aspects of the Hindu god Visnu: the god himself as Garudavahana
and Narayana, his avataras Hayaéira, Raima, Laksmana, Narasinha, and Adriviha (Mountain-Bearer,
that is, Krsna), and the associated goddesses $ri (Laksmi) and Sita. Unlike the other named deities in
the western complex (such as Vijayadityadeva, Vijayadityadeveévara, Vijayadityalaksmi, and others
partly illegible), these aspects of Visnu are stated only to be present as images; the shrine inscriptions
give no indication that they represented human individuals. The two principal forms of Visnu, Narayana

and Garudavahana (respectively the god alone and mounted on the sun-eagle), were installed at each
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end of the east—west axis of this group, in the eastern and western gatehouse-shrines (structures 99 and
107; inscriptions 05 and O1). Other aspects of the god — the associated goddess $ri (Laksmi, consort of
Visnu) and the avataras Haya$ira, Narasinha, and Adrivaha (Krsna) — were located in the corner-
shrines, respectively in the north-west, north-east, south-east, and south-west (structures 109, 113,
101, and 105; inscriptions 02, 06, 08, and 010). Only the gatehouse-shrines at the centre of the north
and south enclosure walls (structures 111 and 103) contained images representing human beings
(inscription O3 in the north, number O9 in the south). Where was the god Campesévara located in this
scheme? There is only one possibility, namely in the gatehouse shrine at the centre of the northern
gallery (structure 111). This shrine was provided, unusually, with two separate short inscriptions, one
in the southern entrance giving on to the courtyard, and the other in its eastern doorway which connected
with the gallery running along the north side of the enclosure. One of these, the inscription facing the
courtyard, is out of place, since in this particular complex all the other short inscriptions are located at
entrances which either give access from the outside, or from within the surrounding passage; and this
inscription lists three deities (Vijayadityadeva etc., referred to above, all stated to have been established
by a man named Vijayaditya) which represent human beings. The true entrance to this north shrine
was conventionally located on its eastern side, leading into the north passage. The other short inscription
was engraved in that doorway. It consisted of four lines and named four deities, each line beginning
with the word kamraten (meaning Lord, no doubt part of the Khmer god-title kamraten jagat, Lord of
the World). The remainder of the text is unfortunately illegible, with the one exception of the letters
$vara in the second line. It is therefore only reasonable to assume that the god Campe$vara was one of
the four listed in this, the original inscription on the north shrine, and that his image once stood here
along with three other Vaisnava deities. Vijayaditya's inscription, in the south doorway of the same
shrine, is of course intrusive; soon after this structure had been dedicated to Campes$vara and three
other gods, the man introduced three images of his own, representing himself and two relatives in their
apotheosised forms. He was careful to do so, however, on the north-south axis of the complex, evidently the
only one on which the installation of divinised mortals was permitted, since the east—west axis was
reserved for Visnu himself, and the diagonals for the god's lesser aspects. The association of human
beings with the north—south axis is confirmed by the semi-legible inscription in the doorway of the
southern shrine (structure 103), which lists three deities, all installed by the same man, who appears
to have been called Virendrayudha, and all bearing the first part of his name. As in the case of the stele
inscription's reference to the southern complex (verse 37), no mention is made here in verse 38 to a deity
in the central sanctuary of the western complex, which was identified by reference to Campe$vara, one

of the peripheral forms of Visnu.

The second part of this verse informs us that there were forty deities in the northern part of Preah
Khan. The first of those listed was a Sivapada, meaning two footprints carved on a stone slab, which
was mounted on a socle and worshipped as an image of the god Siva. Worship of the feet, or footprints,
of a god or king is an ancient religious practice, not only in India and Cambodia but throughout South
East Asia, which goes back to the aniconic phase of Buddhist and Hindu art in pre-Christian centuries.
The short inscriptions engraved on the doorways of the north complex, all of which are nearly fully legible,
name sixteen gods in five shrines. The Sivapada appears to have been installed in the south-east corner
shrine of this complex. On the right-hand doorpost of its northern entrance, inscription N3 lists a total

of five deities whose images were installed inside it. They were: the god Bhupendradeva; the god
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Bhupendreévara; the goddess Bhupendralaksmi; the holy Siva ...; and the Goddess Narayani (a variant
of, or scribal error for, the Sanskrit form Narayani). The inscription states expressly that the shrine
contained only one (Old Khmer mvay) statue each of the last two deities. The last line declares that
these five deities were established by Lord Bhiipendra the Scholar (pandita). Following an established
pattern, Bhupendra had installed three images representing himself, his father, and his mother. The
last two images were of a god and a goddess as such, not representative of human beings. Of these two,
one clearly represented the Vaisnava sakti named Narayani, counterpart of Visnu Narayana. The name
of the other is unfortunately the one word in all the northern inscriptions to be only partly legible.
However, given that it begins with the god-name Siva, it appears extremely likely that originally it
named the vrah $ivapada, the sacred footprints of this god, after which the stele inscription names the
north complex. Bhupendra had thus enshrined himself and his parents in the company of a Vaisnava
and a Saiva deity, in much the same way that Vijayaditya installed three personal images alongside four
(probably Vaisnava) deities in the western complex, as discussed in the commentary on the first part of
this verse. Apart from these five images in the south-east corner, the remaining eleven that were
installed in the north complex were of mixed categories. There were six more deities representing
human individuals, with names such as Dharapatindradeva or Ksitindre$vara, in the north-eastern corner
and the western gateway shrine (short inscriptions N1 and N5); two local Sanskritic deities named
General Gandiva and Lady Sitiryasakti in the eastern gateway shrine (inscription N2); and three of the
great deities of the Hindu pantheon — the goddess Sri (Laksmi), Vighne$a (Ganeséa), and Sankare$vara
(Siva) — in the southern gateway (inscription N4). Of $ri, the goddess of royal fortune and consort of
Visnu, the short inscription says there were numerous (Old Khmer ta cren) images in this shrine,
suggesting that it functioned as a special cult centre of this goddess despite the presence of the two
Saiva deities. This evidence does not tend to support the widely-held view that the northern complex of
Preah Khan was predominantly Saiva. It was known in the stele inscription, it is true, for the presence
there of the Sivapada; but as we have seen, these groupings of shrines were not identified by reference
to a god at the centre, but to a subsidiary deity. Out of the sixteen deities listed in the short inscriptions
here in the north complex, three (the Sivapada, Vighneéa and Sankareévara, housed in the south and
south-east shrines) are indeed indisputably Saiva. But three of the others are equally clearly Vaisnava:
$ri Laksmi, Narayani, and Gandiva (the latter being the name of Arjuna's bow, in Sanskrit Gandiva, a
reference to the Pandava prince whom Krsna accompanied in the battle of Kuruksetra) in the shrines in
the south, south-east, and east, where Suryasakti was also installed. The remaining nine — enshrined
in the north-eastern, south-eastern and western shrines in three sets of three — were all deities repre-
senting human beings, their names not associated with any particular denomination or sect. There is
an obvious discrepancy between the number of deities stated in the stele inscription to be present in
these complexes and the number named in the short inscriptions at the entrances to the shrines
themselves. Of the thirty said to be present in the west complex, only nineteen are named on the shrine
doorways; of the forty in the north complex, only sixteen. This can only partly be explained by the loss
of some of the shrine inscriptions. Another factor accounting for this difference is the fact that many
images were never listed on the shrine doorways (for example the “numerous” images of Sri mentioned
in inscription N4, and the two golden Natye$vara figurines presented by Jayavarman, recorded above in
verse 30). It is also not clear whether the deities depicted on the frontons of the shrines and in the wall

reliefs of these complexes were included in the total count.
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DEITIES IN OTHER STRUCTURES OF PREAH KHAN

B5

° eko vrihi-grhe devas
cankramesu punar dasa
B6

catvara$ ca’upakaryayam

arogya’ayatane trayah

39.

One god at the rice-storehouse, then ten in the ambulatories, four in the staging post, and three in the hospital.

This verse numbers, but does not name, a total of eighteen further deities who were installed in four
types of structure within the Preah Khan complex. The terminology associated with these structures

is the following:

(1) vrihigrha, literally “rice house”, in which the word vrihi means freshly cut rice; the word grha (house)
therefore means a storehouse for the rice harvest. As only one god (eko . . . deva) is listed, there can
have been only one permanent structure for this purpose. Coedés proposed identifying it as one of the
“coarse laterite constructions” in the third enclosure, and more recently Pottier (1993: 13 n.2) has
suggested that it was the “enigmatic pillared edifice of Preah Khan”. Unfortunately the inscription
itself gives no direct information on its location, nor on the identity of the deity installed there. I agree
with Pottier's hypothesis. It was almost certainly this building, the imposing rectangular pillared structure
(no. 146) in the northeast quadrant of the third enclosure, because its architecture is designed to isolate the
body of the building from the ground on round unclimbable pillars, there was no permanent stair to the
upper floor, and it is provided with more ventilation than any other structure. The god of this rice house
— presumably Vrah Vaidrava, the rice-god, of whom stone images certainly existed in the Angkor period
(Lobo 2006: 141) — would have been installed in a shrine on the long laterite foundation (structure 144)
raised directly in front of it a few paces to the west. The high elevation of this foundation must have
been designed to raise the god's statue to the level of the first floor of the vrihigrha, which is where the
rice was actually stored. The statue would have faced directly into the rice store that the god protected,
since his shrine is situated to the west of it and would have faced east. The shrine itself has disappeared,

but sandstone fragments and part of its plinth are still to be seen on the top of the platform.

Being built of stone, well designed, and architecturally imposing, the vrihigrha must have been the
principal royal storehouse (bhiibhrtkostha, verse 78). Its practical functionality seems somewhat limited,
given its relatively small storage space when compared with the quantity and diversity of foodstuffs
that had to be warehoused (verses 78-94) and its location in the heart of the ritual establishment. It
could well have served as distribution centre for the inner enclosures, however, and in this role its symbolic
function, representing the king as source and dispenser of the harvest, would have been supremely

important. The ritual and practical necessity for rice, as part of the offering made to the gods and
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O R e : :
Preah Khan: Remains of presumed rice-god shrine (foreground left)

el %

aligned with west facade of the rice storehouse (background centre).

simultaneously as nourishment for the many people living in Preah Khan, is made clear later in the
inscription — see verses 44 (lines B15-16), 163 (line D43), and 178 (lines D69-70). Verse 178 specifically
states that the rice used to feed the people in Jayavarman's temples should be counted as a sacrifice to
the gods (devayajfiaganita). This is in no sense different from the present-day practice in Indian Hindu
temples, where offerings of food are made first to the gods, and then consumed by the priests and
worshippers as the left-overs from the divine meal, known as the “grace” or “favour” (prasada) of the

deities concerned.

(2) cankrama, meaning “walkway” or “ambulatory”, occurs also in verse 29 (line A58), where it is used
to describe Rama's legendary causeway across the sea to Lanka. The word is more conventionally used,
in the context of real architectural structures, to describe a covered walkway laid out in a Buddhist
monastery where monks can exercise and meditate in seclusion. In this verse (second half of line B5)
the term refers to ambulatories or cloisters of that kind within Preah Khan, and it is used in the locative
plural (carikramesu), meaning that there were three or more of them. We can identify these with near
certainty. The sequence in which the buildings are mentioned in this section of the inscription (verses
34-40) is systematically centrifugal and circular, moving from the centre outwards and clockwise from
the east. Thus the central Loke$a temple is named first (verse 34), then the first enclosure was a whole
(35), followed by the east gatehouse in the second enclosure (36), the south, west and north complexes
(37 and 38), the rice-house and ambulatories in the third, and the rest-house and hospital beyond them
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(39), concluding with the gateways in the outer enclosure walls (40). In terms of this system, the
cankramas must be located clockwise from the rice-house mentioned in the first half of line B5. The
building that stands in that location is structure 68, the so-called “hall of dancers”. This modern term
derives from the reliefs of dancing yoginis on the architraves (regarding the iconography of this hall, see
Maxwell 2007 [2]: 153-156), it does not describe the function of the building, which is a densely pillared
hall whose interior spaces are quite unsuitable for dance performance. The first to identify this building
with the walkways of the inscription was Pottier (1993: 32 n.2) followed by Cunin (2004: 359). In my
own reading of the architectural remains, the interior of the hall was divided into quadrants by two
axial gangways laid out in a cross, each quadrant containing a rectangular sunken court which was open
to the sky and surrounded on all four sides by a double row of pillars which formed a covered ambulatory.
In other words, this structure was not a dancing hall but a system of four completely sheltered walkways
(carikrama) laid out symmetrically inside a vast walled building for purposes of meditation and physical
exercise by the Buddhist monks (and presumably by the Hindu ascetics) of Preah Khan. Similar structures

at Angkor formed part of Jayavarman's Ta Prohm and Banteay Kdei complexes.

Preah Khan: South, west and north sides of the southwest cankrama

(3) upakarya, in epic and classical Indian texts, means a royal tent in an encampment; by extension, it
can signify a caravanserai and could therefore also mean a rest-house. The use of the locative singular
here (upakaryayam) indicates that there was only one such structure in Preah Khan, and we are told
that it contained four deities. If the word does indeed mean rest-house, it would have been built of
perishable materials, as such buildings are today, and the deities attached to it would have been
installed in an adjacent stone temple or chapel; the same combination — a main complex built chiefly of
wood with a permanent shrine made of stone — must also have characterised the hospitals (see below).
Specific types of stone building (of laterite or sandstone), found at more or less regular intervals beside
the ancient Khmer highways leading from Angkor to the east and the northwest, have long been identified
as the chapels of these rest-houses (see Finot 1925, Coedés 1940). They consist of a long, wide vaulted
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hall with an entrance at the front and a row of windows along one wall, and sometimes with small ven-
tilation grills above, followed by a windowed chamber at the end having its own entrance in the back
wall and surmounted by a temple tower. In Preah Khan, the structure of this type is located beside the
east-west axial road in the fourth (outer) enclosure, just before the grand east entrance to the third
enclosure inside which the cankramas and the rice storehouse stand. Elsewhere in this inscription
(verses 122, 123, and 125), establishments of this kind along the roads outside of Angkor are referred
to as upakaryahutabhujah . . . alayah (“staging posts with fire” / “gites d'étape avec du feu” [Coedés]), or
vahneh . . . alayah and vahnigrhani (both meaning literally “houses of fire”). Another Sanskrit word,
dharmasala, was used by Louis Finot in 1925 while interpreting these structures, since he considered
the highways to be pilgrimage routes and the buildings beside them religious hostels, and the word has
since become current in referring to this part of the Preah Khan complex, but it does not occur in the
inscription. In Preah Khan, a royal temple, the inscription calls this structure the upakarya, a word having
royal connotations (see above), while buildings of the same type in the provinces are referred to more
simply as vahnigrha, suggesting that the routes beside which they were built were seen as starting in
Angkor and radiating outward. The association of these establishments with Sanskrit words meaning
fire (vahni, hutabhuj) has been used to suggest that they were used as halts for the sacred fire (devagni,
vrah vlen) that is shown being carried in procession in the reliefs of Angkor Wat (Jacques 2007: 263; see
Maxwell and Poncar 2006: 132-137). The abundance of terms meaning “a house or place for keeping the
sacred fire” in Indian Sanskrit texts, such as agnigrha, agnisala, agnyagara, agnyagara, agnyayatana,
agnyalaya — all literal equivalents of the terms vahneh . . . alaya and vahnigrha used in the Preah Khan
inscription — tends to support this or a similar hypothesis concerning their function. Bhattacharya
(1961: 147-148) has identified two other inscriptions from the time of Jayavarman VII in which the
terms vahnyagara and agnigrha occur (Prasat Tor K.692 and Phimeanakas K.485, see Coedés 1937: 235,
244 and 1942: 169, 177). Moreover the first half of verse 37 in the Prasat Tor stele inscription makes
the function of fire-houses very clear: “The Seven-Flamed (= Agni or Vahni, god of fire), receiving offerings
perpetually according to precept in the fire-house (vahnyagara), rejoices greatly at the mantras
employed by [the king, Jayavarman VII] and the manifold pure and unprecedented oblations.” A fire-house
was a building in which a sacred fire could be lit; into this fire oblations were offered to the accompaniment
of mantras, a ritual only outwardly similar to the old Vedic rites (some of the items of equipment used
had the same names). The homa or fire-ritual had been practised also by Buddhists at least since the
10th century in Cambodia (Bhattacharaya 1961: 34), so there is no reason to doubt this interpretation
of the function of these buildings under Jayavarman VII on religious grounds. Jacques (loc. cit.) denies
that the stone structures themselves were used as travellers' halts, and Finot (1925: 421) denied that
they were temples in the formal sense. Both of these views are correct. A fire-house was not, or was
not only, a prasat — with its extra doorway and its emphasis on ventilation, it was clearly designed for
additional rituals besides conventional piija ; and it was not a traveller's halt because it was built of
stone and the fire to which its designation refers was not for warmth or cooking but for sacrifice. Why
then does the inscription also term it upakarya, rest-house or staging post? The answer probably lies
in the Angkor Wat relief (see above) showing a small container, shaped like a miniature temple, being
carried in procession and described in the accompanying inscription as vrah vien, sacred fire. The con-
tainer is obviously not large enough for a sacrificial fire, and the small amount of fuel it might hold
is being consumed as the march proceeds; it must rather contain a flame or ember from a larger fire,

which will be used to kindle a second sacrifical fire at the end of the day's march. Each “fire-house”
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would thus have provided the fuel and the ritually correct architectural setting for the relighting of the
devagni at the end of every stage of a journey, which explains the fairly regular spacing of these structures
along the routes. The agnigrha was indeed an upakarya, a staging post, though not designed for travellers,
but for the sacred fire whose flame they carried with them. Of course such a fire-house beside the road
signified also the nearby presence of a wooden rest-house for travellers, but it is not these structures
that have survived, nor is it to them that the inscriptions refer, for they are said to contain deities. The
primary ritual function of the fire-houses did not preclude the erection of statues in them. The verse
mentions four deities in the staging post, and several stone image pedestals can still be seen in the
chamber at the western end of this structure in Preah Khan, beneath the tower. This combination of
fire-cult and image-cult in one building was not new in Jayavarman VII's time. It is known from earlier
inscriptions, for example the schist slab from Prasat Anlon Car (K.950, Coedés 1954: 115-118) in which
the acarya Caitanya$iva and his brother in the 10th century are said to have founded a Visnu temple in
which they daily offered a stream of ghee into the Fire (ghrtassrotah pratidinam vahnau . . . dadatubh,
verse 9); and the 11th century stele from Trapin Dén On (K.254, see Coedés 1951: 183, 187, 188 and
Bhattacharya 1961: 147), a Hindu site a few kilometres northwest of Angkor Thom, in which provisions
are listed for maintaining the cult of three statues representing Siva, Visnu and Devi together with the
Fire: devatraye savahnau (verses 13, 14, 19). It was evidently for this kind of mixed cult that
Jayavarman's stone fire-houses were designed. The Preah Khan stele gives no information regarding
the identities of the four statues in its fire-house. The central figure on the frontons at the eastern and
western ends of the structure have been hacked out. Finot (1925: 421-422) observed that the frontons
of sandstone fire-houses depicted Loke$vara, and that this Bodhisattva was among other things the
protector of travellers. However, the image of Loke$vara became such a standard emblem of Jayavarman's
constructions that its presence on the frontons cannot support Finot's hypothesis that the fire-houses
were dharmasalas or rest-houses for pilgrims; nor would it prove that the Bodhisattva was counted as

one of the four deities in the upakarya at Preah Khan.

(4) The word arogyayatana, “health centre,” is in the singular, showing that there was a single hospital
building at or near the site. The hospital itself was undoubtedly a wooden structure, with a stone temple
for the associated deities and the foundation stele. As Coedés (1942: 289 n.8) pointed out, the three
deities mentioned in this verse of the Preah Khan inscription almost certainly refer to the Buddhist
gods Bhaisajyaguru, Stryavairocana, and Candravairocana (Mahayana deities of healing and light),
since this trinity is invoked at the opening of all Jayavarman's hospital inscriptions (Finot 1903: 18-33;
Barth 1903: 460-466). These refer to the Medicine Buddha (Bhaisajyasugata or Bhaisajyaguru) as
Bhaisajyaguruvaidiryaprabharaja (Master-of-Remedies-with-the-Radiance-of-Beryl) and his two assistant
deities who are poetically conceived as the sun and moon (Strya and Candra) revolving around Meru,
the world axis regarded as a mountain in Indian cosmography, to which the Medicine Buddha is indirectly
compared. The king, whom the inscriptions metaphorically cast in a medical role (Say-fong hospital
inscription, verses 11-14), is credited with the installation of these three images with the hospital laid
out around them (Say-fong 16). Bhaisajyaguru is said to give peace and health to those who merely hear
his name, while both Sturyavairocana and Candravairocana dispel the shadow of illness from mortal
creatures (Say-fong 2 and 3). A number of hospital chapels have been identified in Angkor, but a building
of this kind that could reasonably be assumed to have served Preah Khan has not been found. In accordance

with prevailing convention, it would have been situated outside the outer enclosure; yet in terms of the
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centrifugal sequence in which the buildings are listed, the inscription seems to place it (along with the
upakarya) inside that enclosure, since the outer gates are mentioned in the following verse (40). This
apparent discrepancy between text and reality might suggest that when the inscription was composed
a temporary wooden hospital building existed somewhere within the walls of the vast fourth enclosure,
but that its final location, along with a permanent stone chapel to house the three deities, had not yet
been decided. The general typology of Jayavarman's hospital temples is known (Coedés 1940: 344-347)
and Cunin (2004: 347-349) suggests that Prasat Prei, located on a high mound to the north of the main
complex, might have served Preah Khan in this capacity, but this remains a hypothesis because it does

not fully conform to type, and no hospital stele has been found at the site.

° dvaresu ca catur-diksu

caturvimsati devatah

B8

ete satani catvari

devas trims$ac ca pinditah

40.

Twenty-four deities in the gateways [located] in the four directions. These put together [with the 283 gods

mentioned in verse 35, make a total of] four hundred and thirty gods.

The Sanskrit word dvara (door, entrance) is used here for the cruciform gateway structures erected in
the fourth enclosure wall in the four cardinal directions (caturdiksu); the term gopura, frequently used
in modern times to refer to these buildings, does not occur in the inscriptions. Having commenced this
count of the deities in Preah Khan with the Loke$vara image in the central sanctuary in verse 34, the
inscription text has moved gradually outward, and with this last verse of the listing it reaches the
outermost enclosure. Like the inner enclosures, this also has four gateways, one in each of the cardinal
directions. It is important to realise that a structure which in terms of architectural typology represented
a gateway, in fact was usually a shrine, either wholly or in part. The pedestals for the deities installed
in many of the entrances can still be seen in situ, as can a large number of the doorway inscriptions that
identified these statues, and the sacred deposits concealed inside the towers — which prove that these
gatehouse buildings were in reality functioning temples — have been discovered. The short inscriptions
in the eastern outer gateway, located at the side-entrances to the north and south wings of the structure,
are preserved. They list three deities in each wing, giving a total of six. This number multiplied by four
would give the total of twenty-four deities (caturvimsati devatah) mentioned in the inscription. Unlike
some of the inner gateways, these in the outermost enclosure contained no images in their central com-
partments, which had to be left clear in order to permit access to the precinct: they functioned as true
gateways. The deities installed in the wings of the east gate all represented the divinised forms of
human beings, and each group of three appears to have stood for the donor's father, the donor himself,
and his mother, in that order. These deities were the following. In the north wing (on the right when

entering), stood three statues representing the god Paramahanseévara, the god Hanse§vara, and the
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goddess Hansesvari, all three consecrated by a Sanjak named Hansa Msval (inscription E3); and in the
south wing (on one's left when entering), stood images of the god Surendre§vara, the god Surendradeva,
and the goddess Surendre$vari, all consecrated by a venerable Lord named Surendravarman (inscription
E4). The only other surviving gateway inscription in the outer enclosure is on the south gate. Located
at the entrance to its west wing (on the left when entering), it conforms to the same pattern of father-
donor-mother in the form of three deities: the gods Dharadharadeva and Dharadhare$vara, and the goddess
Dharadhareévari, all three installed by the revered Lord Dharadharavarman (inscription S7). This
supplementary evidence from the south gate confirms the count of six deities in each of Preah Khan's
four outer gateways, and suggests that the temple complex as a whole was ringed by the divinised spirits
of eight noblemen or high officials and their parents. These twenty-four, added to the 283 gods mentioned
in verse 35, give the total of 430 (Satani catvari triméac ca) deities (devas) said to be present in Preah
Khan.

3. DEITIES INSTALLED IN TEMPLES OUTSIDE PREAH KHAN (41-43)

Preah Khan: Foundation stele: Side B, lines 9-12 (verses 41 and 42): the left column, naming
Rajyasri Island (Iine B9), the two wells with Yogindra monastery (10), the temple of the White
Sacred Elephant (11) and other towers on the bank of the Jayatataka (12)

B9

° rajyasri-puline linga-
sahasrena caturdasa

B10

curi-dvaye sa-yogi”indra-

vihare sodasa’ekasah
41.

Fourteen [deities] on Rajyasri Island with its thousand Lingas; [and] sixteen each at the two reservoirs together

with the Yogindra monastery.
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It is only reasonable to suppose, with Coedés, that the island called Rajyasri (Glory of the Kingdom) is
that on which stands the water-encircled temple known today as Neak Pean. The “thousand Lingas”
(lingasahasra) mentioned in the inscription as one of its characteristics, clearly refers to the many small
cylindrical forms that are crowded together in relief on blocks of sandstone, some of which can still be
seen lying on the floor of the moat, on its south side. (This is a further example of the inscription referring
to a temple by reference to one of its minor or peripheral features, in this case a Saiva feature, although
the central Buddhist shrine was obviously the dominant structure — cf. verses 36-38 and 42.) Similar
configurations are sculpted on the bed of the Siem Reap river on Phnom Kulen and in its tributary
stream on the adjacent Phnom Kbal Spean. Not only does the central sanctuary of Neak Pean resemble
a circular island rising from the middle of its own small lake, the whole complex is also an island in the
middle of the greater lake named Jayatatika, which is the baray of Preah Khan (verses 168—170, and
see also the next stanza, 42). The two temples stand on the same east-west axis, linked by this rectangular
body of water, three and a half kilometres long, which stretches from the front of Preah Khan in the
west to the back of Ta Som in the east. There is no indication in the inscription as to where the fourteen
deities were enshrined on the island. There may have been subsidiary shrines on the edges of the small
lake surrounding the central Neak Pean temple before the four stone watering places, which one sees
today, were erected. Moreover, the island on which the temple stands — and one has to remember that
the inscription applies the name Rajyaséri to the island (pulina) as a whole, not to the Neak Pean temple
alone — is a square measuring 350 metres to a side. It had laterite steps rising from the waters of the
Jayatatdka and a wall around the entire perimeter, which enclosed the remains of a number of small
ponds outside the well-known sanctuary at its centre. Within this enclosure there was abundant space
for numerous water-shrines (tirthas : verse 170, line D53) in addition to the organised complex of four
ponds around the main temple, which measured no more than 120 metres at its widest extent. On such
a holy islet, where the waters washed away the sins of the devout (verse 170, line D54), there would

doubtless have been several minor shrines, now disappeared, each with its own pond and deity.

Here as elsewhere in its listings, the inscription is dealing with a specific category of features centred
on Preah Khan, in this case bodies of water and associated structures. After accounting for fourteen
deities on the island of Rajyasri, the second part of this verse says that there were sixteen at each of two
further locations belonging to this category. These are described as a pair of reservoirs or wells (curi ;
also curi, ciiri, and cunti, cunta: Monier-Williams 1899: 400), which were attached to a monastery or temple
of Yogindra (Lord of Yogins, the Buddha). This Buddhist monastery or temple (the word vihara had
already been used by Jayavarman for the temple of Rajavihara, now known as Ta Prohm) is mentioned
in a compound, sa-yogindravihare, which is adjectival to the two wells, curi-dvaye. These are the two
structures of primary interest to the author here, because they continue the theme of water installations,
while the vihara which is connected (sa-) to them is mentioned secondarily because it leads on to the
new theme, which he continues below in verse 42, of stone structures located adjacent to the Jayatataka.
The focus of his attention has moved from the gatehouses in the outer enclosure of Preah Khan (verse
40) in a straight line to the east, passing over Neak Pean on the island of Rajyasri in the first half of the
present verse; in the second half, one might reasonably suppose that his mind continues moving in the
same direction, in which case the Yogindravihara would be Ta Som adjacent to the Jayatataka at its
eastern end. Inside the outer enclosure of this temple, the east-west axial footway, leading from the

main east gatehouse to the second enclosure, is flanked by two rectangular laterite ponds (structures
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28 and 29, measuring approximately 22 x 16 metres each) which could very appropriately be described
in Sanskrit as a curi-dvaya, a matched pair of reservoirs. They are today overgrown with light forest
and therefore seldom noticed by visitors, but originally these two artificial ponds (each with its sixteen
deities) would have been the first stone structures to attract pilgrims after they had entered the outer
enclosure from the east. Since Ta Som is the only temple in the vicinity of Preah Khan to have been
designed with this dual-reservoir feature, its identification as the Yogindravihara of the inscription

seems conclusive.

As mentioned in the analysis of this verse at the top of the preceding paragraph, it is at the
Yogindravihara that the transition in the focus of the author's attention — from water installations to
stone towers — takes place. Having mentioned the two reservoirs with their thirty-two deities, he comes
secondarily to the central complex with its sixteen deities, as first of the towered-shrine complexes (the
valabhis of verse 42) on the bank of the Jayatataka. The main image in the central temple of Ta Som /
Yogindravihara represented the Buddha seated in meditation under the sheltering hood of the serpent.
We know this for certain because the statue, facing east, was excavated in August 2001 by the World
Monuments Fund from under the floor of the central sanctum, where it had lain buried beneath the
pedestal, which is still in place, for a (later) Sivalinga. A zodiac circle was inscribed on the back of this
Buddha image, but the planetary data which would have given the date of installation were omitted
(Maxwell 2002: 14-18). However, the Ta Som central sanctuary also contained the image of a goddess
named Indre$vari, who represented the spirit of a lady called Indralaksmi; this information is inscribed
on the doorframe of the north entrance (as usual there is no sanctum inscription naming the central
Buddha, but this image was presumably known by the name in the stele inscription, Yogindra). The
other doorway inscriptions at Ta Som tell us that the four peripheral deities in the gatehouse shrines
of the first enclosure were, in the east, Tribhuvanadeva (God of the Triple World, perhaps representing
the deceased father of Jayavarman VII, whose statue was also erected in Preah Khan, in four different
shrines for regional deities in the Bayon, and again at Banteay Chmar), in the south Vrddhe$vara (The
01d God, known in Khmer as Vrah Kamraten A Ta Acas in inscriptions dating back to the 7th century),
in the west Dharmasenapatindra (representing the spirit of a Pandit of the same name, who erected
images for his parents and spiritual mentor in Banteay Kdei) and in the north Sugataraja (Sugata being
a title of the Buddha). The spirit of another man, whose name is now illegible, was represented by a god
named Narendradeva, the image of whom was installed in the northern courtyard shrine (the unrestored
“north library”). We thus know the names, and a little about the the identities, of six out of the sixteen
deities in the Yogindravihara, or seven including the Yogindra Buddha in the central tower. Along with

the thirty-two at its two eastern ponds, Ta Som as a whole would have contained forty-eight deities.

° gaura-$ri-gaja-ratnasya

caitye ca valabhisu ca

B12

tire jayatatakasya

vimsatir dve ca devatah
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And twenty-two deities in the shrine-room (caitya) of the jewel[-house] of the white sacred elephant and in
the towers (valabhis) on the bank of the Jayatataka.

The inscription now continues to give the number of deities installed in other temples located around
Preah Khan. Apart from Yogindravihara (verse 41), only one of these is given a name (Gaurasrigaja),
the others being merely referred to by their location around the Jayatataka. The temple of the white
sacred elephant is not termed a valabhiprasada or a $ilagrha — architectural terms that we are to
encounter later on in the inscription (see verses 103 and 153) — but a ratna. This word means “jewel,”
and I assume that it occurs here as an abbreviation for ratnagrha, “jewel-house,” which was a standard
Indian Sanskrit term, from at least the early fifth century onwards, for a temple housing Buddhist
images or symbols, referred to as ratnas (Chhabra and Gai 1981: 66, 250, 251 n.7, 252; on other abbre-
viations of this kind in Cambodian inscriptions, see Bhattacharya 1991: 20-21). The equivalent expres-
sion in Old Khmer, grha ratna, was used in the long doorway inscription at another of Jayavarman's
Buddhist temples, Banteay Chmar, to denote its sanctuary (K.227, line 1, ta vrah grha ratna ti kantal,
see Coedés 1929: 309-315). The second term for an architectural structure in line B11, caitya, is also
Buddhist and refers to a sacred object, such as a stipa, or the space in which it is enshrined. The word
caitya is in the locative, and ratna in the genitive case, so the expression ratnasya caitye in this line
means “in the Buddhist shrine of the Buddhist temple”. The question is, which temple, and which
shrine of that temple, is meant? The inscription refers to it in terms that must have had very specific
meaning at the time, but which are difficult to understand today: the shrine was at the temple of the
gaura-$ri-gaja. There has been some recent confusion over the reading of this term. Certain authors
transcribe it as “gauri-éri-gaja” (or “gauri-§ri-gaja”), a reading that is definitely wrong. On the stele
itself, the word gaura-$ri-gaja is perfectly clear. This means literally “white sacred elephant”, as in the

translation given above.

Preah Khan: Foundation inscription, line B11-1: Gaura-Sri-Gaja, the White Sacred Elephant

£

In a Hindu context, a white elephant is one of the possessions of an emperor and symbolic of the elephant
Airavata of Indra, king of the Vedic gods (see Ta Prohm stele inscription, verse 21, where the term is
sita-dvirada, “white two-tusker”, without the prefixed honorific Sr as here in the otherwise synonymous
gaura-$ri-gaja). In a Buddhist context, the concept of a white sacred elephant refers to the dream of
Maya, mother of the Buddha Sakyamuni, at the moment when she conceived: she saw a white elephant
(symbol of the Bodhisattva) descending and entering her womb (Rockhill 1884: 15; Waldschmidt 1929:
33 f; Foucher 1949: 35 ff). The scene is famous, being frequently depicted in early Indian reliefs and
subsequently in Buddhist art generally. Close by Preah Khan, the inscription says, there was a

Buddhist shrine or caitya, in a temple of this sacred elephant, which contained an unspecified number
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of deities out of the total of twenty-two present in the vicinity of the Jayatataka. In trying to identify
which temple is meant by this, we find only the most slender evidence, but evidence nonetheless. After
examining the reliefs that still remain on the prasats near the former lake, I was able to find only one
iconographic correspondence. This is a small relief, 12 cm. high, outside the west entrance of the single
(east) gatehouse of Prasat Krol Ko, at the centre of the north bank. On the south side of this doorway
stands a carved pilaster with relief work, supported by a lion, representing a vertical spiral of foliate
tendrils that enframe seven deities, each shown against the background of a lotus blossom. This is a
common motif among the reliefs on Jayavarman's temples, but the deities represented in it are variable
and often difficult to identify. At Krol Ko, the sixth frame from the base, above single images of
Loke$vara and Dharani, depicts two figures: a standing female, her hands joined in the namaskaramudra,
and to her left, advancing towards her in the air, an elephant. This extraordinary scene can scarcely
represent anything other than Maya worshipfully greeting her vision of the
white elephant representing the future Buddha seeking birth in this world.
Of course one small relief among several does not prove conclusively that
Krol Ko was the white elephant temple of the inscription, but it does show
that this scene was relevant to that temple, and to that temple alone, for
it does not appear on any other prasat near the lake. Moreover, we have
already seen how the stele inscription tends to refer to shrines by certain of
their peripheral features, rather than by the principal deity (see verses
36-38, on the shrine complexes of Preah Khan's second enclosure, and
ol Ko: East gatehouse: commentary). Unfortunately the short inscription on the north jamb of the
Maya and the white sacred —shrine doorframe inside this gatehouse at Krol Ko, which would have named

elephant the deity erected there, is eroded and completely illegible.

The remainder of the twenty-two deities (devatiah) mentioned in the second half of this verse (line B12)
are said to have been installed in other “towered shrines on the bank of the Jayatataka”. The abbreviation
used here for towered shrines (valabhi, standing for valabhiprasada) is in the locative plural form
(valabhisu), which in Sanskrit indicates that three or more temples are meant. In addition to the central
sanctuary of Krol Ko, the other temples of Jayavarman which stand close to the lake are, from west to
east, Prasat Prei and Banteay Prei (neither of which have inscriptions) by the north-west corner, and
Ta Som (already dealt with as Yogindravihara, verse 41) standing about midway down the eastern end
of the lake. The first three of these structures are probably the further lakeside towered shrines referred
to. Somewhat further removed, and probably to be excluded from the category of lakeside towered
shrines, are Prasat Phtu to the northwest of the lake and Ta Nei (in which the surviving shrine
inscriptions name seventeen deities, see Maxwell 2007 (1): 124-125, 132) to the south, across the Siem
Reap river. The information gleaned from Ta Som and Krol Ko suggests that the same mixture of cults
was practised in the lakeside temples as in Preah Khan itself — cults centering on the Buddha in various
manifestations (including the Naga-Buddha, Lokeévara, and the Gaurasrigaja), Hindu deities such as
Visnu-Krsna (prominently depicted as Govardhanadhara on a major fronton at Krol Ko), and personal
deities of the Khmer élite.

° eka$ ca visvakarmma”akhya
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ayasthana-grhe surah

B14

sarvve pafica Satany ete

dasa pafca ca pinditah

43.

And one god, called Vi§vakarman, in the revenue building.

All these together make five hundred and fifteen [deities].

The word aya means revenue, and ayasthanagrha means the revenue-office building. The chief function
of this office would have been to control the temple provisions — chiefly in the form of agricultural and
dairy products such as rice, sesame seeds, milk and so forth — brought in from the lands attached to
Preah Khan. This is confirmed by the fact that the long list of provisions consumed by the temple begins
in the next verse. The revenue office itself must have been the source of these precise and detailed
statistics (verses 44-60). The location of this building is not given in the inscription, but being the last
structure listed it would have been sited at considerable distance, outside the orbit of the main Preah
Khan temple and the peripheral shrines around the lake, at the boundary between the ritual complex
and the countryside. At this building, says the inscription, there was only one god (ekas ca . . . surah),
called Vi$vakarman. The name means “he who performs all work” and refers to an Indian deity who is
the god of artisans and of all manual and artistic activity, including architecture, often identified or
compared with Brahma as the organising creator of the universe. In this sense he may have been seen
as the appropriate presiding deity for the interface between the officials of the temple administration
and the people who worked on the land and in the villages to support it. An esoteric understanding of
the word aya in this verse has also been proposed (Filliozat 1981: 96-97). According to this interpretation,
which is based on references in two Indian Sanskrit texts (Ajitagama and Mayamata), the terms aya and
vyaya (“profit and loss”) can describe certain divination formulae that were used to calculate the positive
and negative effects on the builder of the proportions used in constructing a house. Similar explications
involving orientation, proportion and many other factors, often with the use of mandalas, are still
undertaken in Cambodia today for interpreting personal destiny and architecture. Taking into account
the public religious, administrative and practical functions of the other structures listed in the Preah
Khan inscription, however, it seems on the face of it improbable that this sort of esoteric activity would
have been accorded a special stone building as part of the official temple complex. The addition of
Visvakarman as god of the ayasthana brings the number of deities in the buildings around Preah Khan
to eighty-five, and the total number in the entire complex to 515 (the 430 deities of the temple itself,

mentioned in verse 40, plus the 85 said to be installed in adjacent structures).

4. PROVISIONS FOR DAILY WORSHIP IN THE TEMPLE (44-53)

B15

¢ lokesvara”adi-devanam

puja*angani dine dine

It |
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drona”arddhan tandulah pakyah

kharikah parica-saptatih

44.

The daily amounts for the worship of the gods, starting with Loke$vara, [are the following:]

Rice — 75 kharika [and] one half-drona;

N

The provisions listed here are the foodstuffs required for people living in and immediately around the
temple, as well as for pilgrims visiting the holy site. Although intended for human consumption, this
food is regarded as an offering or sacrifice to the gods (see the commentary on verse 39: the note on
vrihigrha). After the opening half-verse (line B15), the remainder of this section of the inscription (vers-

es 44-53) was written as a continuous list.

The names of most of the weights and measures used in this inscription are known from India.
However, exactly how these Sanskrit units were applied in ancient Cambodia is not clear. Nor is there
any certainty about the imperial or metric equivalents of these units. Moreover, the values of these
ancient weights and measures often vary in India itself. In view of the lack of standardisation and the
untranslatability of these terms, they have to be left in the original language. The quantities concerned
can be converted to metric values based on researches conducted by Dr. P. Cordier, who made reference
to Sanskrit texts, and some of whose work was appended to Coedés' edition of the Ta Prohm inscription
(Cordier 1906: 82-85). It must be emphasised, however, that these equivalents are not certain and that
we therefore do not know the precise amounts involved. That the quantities of food involved were truly
huge need not be doubted. We have only to recall that at the Venkate§vara temple at Thirupati in South
India 70,000 sweetmeats are said to be prepared daily by thirty cooks using three tonnes of urad dhal
(a pulse like mung or moong, see verse 45), six tonnes of sugar, and 2.5 tonnes of ghee (ghrta, see verse
46), while 400 kilos of rice-dishes are cooked in the main kitchen — or that at the Jagannatha temple in
Puri, Orissa, one thousand cooks are reported to work daily at 750 hearths to prepare one hundred
different dishes for the gods who are fed five times a day — to realise the scale and importance of cooking
in the great traditional temples. The breakdown of the measures used in the Preah Khan and Ta Prohm

inscriptions is the following.

Measures of grain

1 kharika = 4 drona = 95 kg, 539 gr.
1 drona = 16 prastha = 23 kg, 884 gr.
1 prastha = 4 kuduva = 1 kg, 422 gr.

Measures of liquid
1 ghatika = 16 prastha
1 prastha = 4 kuduva.
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(Cordier wrote that none of the metric equivalents that he found for these liquid measures would be

anything but absurd if applied to the temple provisions listed in this inscription.)

Measures of weight

1 bhara = 20 tula = 186 kg, 600 gr.

1 tula = 100 pala = 9 kg, 330 gr.

1 kattika (or katti) = 5 pana = (metric equivalent unknown).
1 pana (or pana) = 5 gufija = 728 mgr.

1 masa = 2 pana = 10 gunja = 457 mgr.

° kharika“eka tilah parnca

prastha dvau kuduvav api

B18

mudga drona-dvayam prasthas

catvarah kuduva-dvayam

45.

sesame seeds — one kharika, five prasthas, and two kuduvas;

mung beans — two dronas, four prasthas, and two kuduvas;

The list of foodstuffs required by the temple begins in this verse with grains and pulses, continuing
below with liquids. The translation of tila as sesame seeds, and of mudga as the pulse known as mung
(moong) or green gram, would apply if this were an Indian inscription. The sesame seeds, apart from
their ritual use as one of the nine sacred grains (navadhanya), were used there in cooking to flavour
rice, vegetables or milk, roasted and pounded to form the basis for fried parpata (papad), mixed with
sugar-cane syrup to make sweets, and crushed to yield oil (see verse 48, line B23). Mung was boiled to
produce a soup or a porridge-like accompaniment for rice, and could also be ground and fried, boiled and
crushed, heated and puffed; it is known to be one of the three very ancient pulses of Indian culture
(along with masa and masiira), and unlike masiira lentils it was not forbidden as a divine offering. But
we do not know whether these seeds and pulses were in fact grown in ancient Cambodia. It may be that
indigenous crops and spices were used, to which classical Sanskrit names were assigned, although the
local varieties were in reality different. This kind of “indigenisation” of Sanskrit concepts in other countries
to which Sanskritic culture extended, is a known historical phenomenon, and applies also to other
categories besides food. The adaptation process is clearly indicated, for example, in the descriptions of
landscape in the Old-Javanese Rimdyana, which contain the names of local (Javanese) trees, replacing
those named in the poetry of Indian versions of the Ramayana. The Khmers adhered far more closely
than the Javanese to Sanskrit terminology, but whether these terms always applied to exactly the same
material objects as in India is sometimes doubtful. In Khmer usage, the original Indian Sanskrit word

kuduva became kuduva.
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B19

° ghrtasya tv eka-ghatika
tatha prasthas trayodasa
B20

dadhnas caturdasa prastha

ghatika kuduva-dvayam

46.
ghee — one ghatika, thirteen prasthas;

curd — one ghatika, fourteen prasthas, and two kuduvas;

The word dadhnah (ocurring in line B20 as dadhnas) is the genitive form of dadhi, whence the modern
Hindi term dahi. It means curdled milk or yoghurt, which is very widely used in Indian cooking and as
a dish on its own. In India, curd and ghee (Sanskrit ghrta, usually translated as “clarified butter”) are

regarded as foods essential for good health.

B21

¢ ksirasya trimsad ekona
prastha dvau kuduvav api
B22

madhv ekavimsatih prastha

gudas tv ekonavimsatih

47.
milk — twenty-nine prasthas and two kuduvas;
honey — twenty-one prasthas;

molasses — nineteen (prasthas);

The word guda (“molasses” in the translation) refers in Sanskrit, as in modern Hindi, to the thick
coagulated brown treacle, taking the form of soft sticky sugar when it cools, which results from boiling

sugar-cane juice.

B23

° sat prasthas sa-tri-kuduvas
tailan taru-phalasya tu

B24

sneham prasthau dvi-kuduvau

snana”“upakaranais saha

CA



48.

The Stele Inscription of Preah Khan, Angkor

sesame oil — six prasthas and three kuduvas;

ointment from the fruits of trees — two prasthas and two kuduvas, together with toilet requisites.

B25

The word taila means “derived from sesame [seeds],” and hence literally means “sesame oil,” but in general
use it can refer to all vegetable oils. Sesame oil and mustard oil were and are widely used for frying in
India. In the same class, but of a different category, is the next substance, sneha, which here means
grease or ointment for applying to the body; it is required, says the verse, along with the articles needed for
bathing (snanopakaranais saha, referring to such items as skin-scapers and combs, perhaps), which
were to be delivered simultaneously. Identifying this substance is problematic because the precise
meaning of the term taruphala, from which the ointment is said to be derived, has not yet been clarified.
The term as it stands means simply “the fruit (phala) of trees (taru)”, but evidently it was understood
to refer to the fruit of a specific tree which yielded a cleansing agent. Many Khmer inscriptions refer to
images of gods being bathed, and it is still normal practice in many parts of South and South East Asia

to provide the deities with oils, combs, mirrors, or miniature boxes containing sets of toilet articles.

° puja*upakarany atra

phala-$aka-mukhani tu

B26

na’uktany ati-prasiddhatvad

vijAeyani yatha“ucitam

49.

Articles used for ritual worship — fruit, vegetables and so forth — are not mentioned here because they are so

well known; they are to be understood in the usual sense.

B27

This verse appears to mean that items used for worship (piija) such as fruit and vegetables, which were
spontaneously brought into the temple by worshippers and placed as offerings before the gods' altars,
are not quantified in the list given above (verses 44 — 48) because they did not constitute officially regulated
supplies, the amount in each offering being a matter of convention or personal judgment. The mention
of this distinction is interesting as an indication of the meticulousness with which the lists were drawn

up.

° deva”arha-vasana-sveta-

rakta-kamvala-$atikah

B28

Sayya’asana”adibhih pafca-

catvarimsac chatani sat
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50.
Six hundred and forty-five [sets of] lower and upper garments, white and red in colour, suitable for the gods,

together with (cloth coverings) for their couches, thrones, and so forth.

The images of the gods in the shrines of Preah Khan were clothed in red-and-white garments, each
image being provided with a lower garment and a covering for the torso, in these colours. Their
pedestals, whether regarded as a throne (see verse 167 and commentary) or, in the case of images
represented lying down, a couch, were also covered with cloth. The list of supplies given in the inscription
of the Ta Prohm temple (verse 43), which contained 520 deities (verse 37), indicates that the images
there were similarly dressed, and that a similar quantity of cloths was required: “Six hundred and forty
pairs of cloths for the clothing of the gods (devavastra) etc., and additionally two half-pairs.” How the
645 cloths were distributed among the 515 deities in the Preah Khan complex (verse 43), or 640 among
520 at Ta Prohm, is indicated by the word Sayyasanadibhih — evidently the extra 120 cloths at Ta
Prohm, and the 130 extra at Preah Khan, were for covering the pedestals of a select number of deities,
as appears to have been the case also with the silk mosquito-nets in verse 51. The custom of ritually
dressing images of deities still obtains in India and in the Buddhist and Hindu parts of South East Asia,

even though the statues themselves are sculpted as clothed figures.

B29

¢ lokesa*ady-anghri-vinyasa-
masaka”artha-prasaritah
B30

sad-uttara ca pancasac

cina”amsuka-mayah patah

51.
Fifty-six cloths made of Chinese silk spread out against mosquitos, to cover the feet of Loke$a and other

[deities].

In extension of the concept of clothing the images as if they were human beings, silk mosquito-nets were
spread out to cover their feet, since the lower garment left them exposed. However, the total of only 56
such silk cloths indicates that, compared with the amount of clothing required (verse 50), only a relatively
small number of images were provided with this luxury, suggesting the existence of an élite within the

pantheon.

B31

° sattrany-adhyapaka”adhyetr-
vasinan tandulah punah

B32

dronau dvavimsatih kharyo

'nvaham prasthas caturdasa
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Free meals for persons dwelling with the religious teachers and their students [in the form of] rice — twenty-

two kharis, two dronas, and fourteen prasthas;

B33

The people living with the teachers (adhyapaka) and students (adhyetr) in the temple were presumably
assistants or servants. The fact that the rice given to them is not categorised along with that offered to
the gods in verse 44, but placed here at the very end of the list, supports this supposition. The translation
of sattrani as “free meals” is rather loose, but since it was rice that was given to these people, this seems
to be its intended meaning. The word sattra, as Coedés remarked, really signifies a Vedic sacrifice, but
it can also mean good works which merit the same reward as a sacrifice, and hence generosity or liberality
in general. The rice quantified in this verse was therefore a limited payment in kind for low-grade (or
at any rate non-religious) personnel servicing the educational side of the temple's activities, which

would chiefly have been concerned with religious matters.

° eka’ekasmin dine deva-

puja*angais tandulair ime

B34

sat prasthas sapta-navatih

kharyo drona-trayan tatha

53.

this [weight of ricel, along with the provisions for worship of the gods, on a daily basis [amounts to] ninety-

seven kharis, three dronas, and six prasthas.

It is the total daily amount of rice (tandula, usually written tandula) required for the whole temple that
is being given here. At the beginning of this list of provisions, in verse 44 (line B16), the amount of rice
needed for the worship of the gods was stated to be 75 kharikas and one-half drona; adding to that the
22 kharis, 2 dronas, and 14 prasthas for paying the subordinates in the educational establishment, the
total daily rice requirement for the temple is the amount given in this verse. In checking the calculation,
one has to remember that there are 16 prasthas in one drona, and 4 dronas in one kharika or khari (see

the commentary on verse 44).

5. PROVISIONS FOR HOLY DAYS (54-60)

B35

¢ caturdasi-pafcadasi-

paficami-dvadasisv api
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B36
astamyam paksayos sarddham

sankranta’astadasa’utsavaih

54.
On the fifth, eighth, twelfth, fourteenth, and fifteenth nights of each half-month, at the new year festival, and

on eighteen [other] festival days . . . [continued in next versel

In the text of the inscription, the holy days of each fortnight are numbered in a different sequence (14th,
15th, 5th 19th and 8th) from that given in the translation, in order to fit the words into the metre of

the verse. This does not affect the meaning.

B37

° kharyah panca sahasras ca
sa’astasiti Sata-trayah

B38

varse varse dasa prastha

visistah pakya-tandulah

55.
. . every year, best-quality rice for cooking [in the amount of] five thousand, three hundred and eighty-six

kharis and 10 prasthas;

This is the additional quantity of rice (over and above the daily amount given in verse 53) that was

required on each of the holy days celebrated in Preah Khan.

B39

° catussaptati-kharikas
tri-dronah kuduvau tilah
B40

mudgis trayodasa-prasthais

tri-dronais ca tato 'dhikah

56.
sesame seeds — seventy-four kharikas, three dronas, and two kuduvas;
mung beans — thirteen prasthas and three dronas more than that [that is, seventy-five kharikas, two dronas,

thirteen prasthas, and two kuduvasl;
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B41

° nava-prastha”adhika parica-
saptatir ghatika ghrtam

B42

dadhy astasasti-ghatika

adhakam kuduva-dvayam

57.
ghee — seventy-five ghatikas and nine prasthas;

curd — sixty-eight ghatikas, one adhaka, and two kuduvas,

B43

° sapta-prastha dvi-kuduvau
ghatika navasaptatih

B44

ksiram madhu punah prastho

ghatikah pancasaptatih

58.
milk — seventy-nine ghatikas, seven prasthas, and two kuduvas;

honey — seventy-five ghatikas and one prastha;

B45

¢ catuh-prastha dvi-kuduvau
sastis ca ghatika gudah

B46

ghatikas tu tri-pancasat

tailam prasthas tatha dasa

59.
molasses — sixty ghatikas, four prasthas, and two kuduvas;

sesame oil — fifty-three ghatikas and ten prasthas;

B47

° mahi-ruha-phalanan tu
snana“upakarana-ksamah
B48

snehah prasthas ca catvarah

ghatikas ca trayodasa
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60.

ointment from the fruits of trees, suitable for use in bathing — thirteen ghatikas and four prasthas.

Compare verse 48. Note that the ten vegetarian items required for the continuous worship of the gods
every day (verses 44-48) were exactly the same as those required on holy days (verses 54-60), when the
quantities were increased, and that the increase was the same on the five fortnightly holy days and on

the eighteen annual festival days.

6. PROVISIONS FROM ATTACHED VILLAGES (61-77)

B49

? eka’eka-vatsare deva-
puja*angam pinditam punah
B50

saficayaya dvi-gunitam

grama”argha-akara-sambhavam

61.
Now every year, the total of the provisions used for worshipping the gods has, in order to make up its full
quantity, two sources, [one of which consists of] the accumulated amounts from the villages [which are to be

the following:]

The meaning of this verse is not entirely clear. The term saricayaya is the dative singular of the word
sanicaya or samcaya, which means “accumulation” or “quantity”; in the dative form, as here, it has the
sense of “in order to have more”. The most obvious meaning of this passage is therefore that the annual
total (pinditam) of the ritual provisions is to be doubled (dvi-gunitam), in order to provide more. This
however makes little sense, as noted by Coedés, who preferred to understand dvi-gunitam with
-sambhavam, giving the meaning “double source” with respect to the temple provisions, which indeed
come from (a) the attached villages and (b) from the royal storehouses, as the ensuing inscription text
shows (from verses 62 onward and from 78 onward, respectively). The term saficayaya would then be
independent of dvi-gunitam and could mean something like “in respect of quantities”. It is clear from
the structure of the text that Coedés is right, and I have translated in accordance with his interpretation.
I find the composition of grama~*argha-kara-sambhavam problematic because of the long a between
argha and kara, which is very clearly marked (see the rubbing of side B in BEFEO 41: P1. 39). The two
words separately present no difficulty, argha meaning “price” or “value”, and kara meaning “tax” or
“revenue”, but a feminine form of the first (argha) is not attested. A long a would result if the second
word were not kara but a-kara, which is well attested in Indian inscriptions in compounds such as
a-kara-da and a-kara-dayin, meaning “not paying tax”, “exempt from tax” (Jha 1967: 46-48), but that is
a different construction. The alternative possibility is that the third element of the compound is not
kara but akara, meaning “accumulation”, “plenty” (and hence also “mine”, another term often occurring

in Indian inscriptions dealing with taxation). Coedés translated arghakara as “prestations”.
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B51

¢ vrihinan niyutan ca’ekam
kharyo 'yuta-catustayam
B52

sat sahasrany astasatany

ekanavatir eva ca

62.

New rice — one hundred and forty-six thousand, eight hundred and ninety-one kharis;

The term vrihi means paddy, the rice as harvested from the fields.

B53

° kharyas sapta sahasrani
Satany astau ca tandulah
B54

catvarimsat tatha’astau ca

sraddha-magha”apana”adisu

63.
rice [to be supplied] on s§raddha [-days], on the Magha market[-days] etc. — seven thousand, eight hundred
and forty-eight kharis;

Sraddha-days are auspicious days on which deceased relatives and distant ancestors are honoured; part
of the rite consists of offering rice-balls called pindas into a fire to sustain the dead in the afterlife. The
structures in which these rituals were performed would have been the yagal-§alas] on the lakeside
mentioned in verse 121. The month of Magha corresponds to January-February; the market held at that

time is mentioned again in verse 130.

B55
° kharyas$ $atani catvari

trayastrimsat tilas tatha
B56

tan-nyuna dasa-kharibhir

mudga dronena pinditah
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64.
sesame seeds — four hundred and thirty-three kharis;
mung beans — ten kharis and one drona less than that [that is, four hundred and twenty-two kharis and three

dronasl;

B57

° $atani panca ghatikas
catvarimsac ca pafica ca

B58

prasthas sapta ghrtam sarddha

dadhi sapta satani tu

65.

ghee — five hundred and forty-five ghatikas and seven and one-half prasthas;
curd — seven hundred and . . . [continued in next verse]

B59

° ghatyo 'stasaptatih prasthah
punar dasa payamsi tu

B60

sat chatani navatrimsat

sankhyas sat-prastha-samyutah

66.
... seventy-eight ghatis and ten prasthas;

milk — six hundred and thirty-nine [ghatis] in number, and six prasthas;

B61

°$atani catvari catuh-
pancasad ghatika madhu
B62

paifica prasthas tato nyiino
ghatibhis tisrbhir gudah

67.

honey — four hundred and fifty-four ghatikas and five prasthas;
molasses — three ghatis less than that [that is, four hundred and fifty-one ghatikas and five prasthasl;

7N



The Stele Inscription of Preah Khan, Angkor

B63

° tailam prastha-trayam pafca-
dasa ghatyas Sata-trayam

B64

asta-prasthas taru-sneho

ghatyo navadasam satam

sesame oil — three hundred and fifteen ghatis and three prasthas;

oil from trees — one hundred and nineteen ghatis and eight prasthas;

B65

®ayute dve sahasre ca
deva-vastra”adi-vasasam
B66

sat chatani tatha“asitir

yugani dve yuge api

69.
cloths for clothing the gods etc. — twenty-two thousand, six hundred and eighty-two pairs;

Coedés gives the reading yugani in line B66; it has the same meaning as yugmani (“pairs”).

B67

° eka tula taruskasya
navatir dvau tatha panah
B68
sri-vasasya”eka-bharo dve

tule ca dasa kattikah

70.
storax resin — one tuld and ninety-two panas;

pine resin — one bhara, two tulas, and ten kattikas;

Of these two fragrant resins, storax or styrax (taruska) is from the tree Liquidambar orientalis. The
terms may refer to balsams or ointments perfumed with these substances, or to the resins themselves,
which were burnt in small quantities along with other fragrant products such as chips of eagle-wood

(see verse 71) to produce a pervading perfume.
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° krsna”eka-bharas tri-tulas

trayodasa ca kattikah

B70

sata-bharas tule siktham
sarddha”ekadasa kattikah

71.

black-veined eagle-wood — one bhara, three tulas, and thirteen kaftikas,

beeswax — one hundred bharas, two tulas, and eleven and one-half kattikas;,

7 A

The word krsna in this verse (and again in verses 88, 136, and 165) refers to a wood known in English
as eagle-wood, agal-wood, agila-wood, agalloch, agallochum, agalocus, and aloes-wood; in French it was
called bois d'aigle or calambour, and in Portugese pao d'aguila. It is named aguru and agaru in Sanskrit,
also garu or kalimbak in Old-Javanese texts (perhaps corrupted to aguila, agal, eagle, etc.) and Fragrant
Aloe in English, its Latin classification being Aquilaria agallocha. But in Indochina several different
kinds of this wood were recognised, and there existed special terms to describe various parts of a
particular specimen; among the Chams eagle-wood had great cult significance and the regular searches
for it in the forest were conducted in a ritualised manner. The resinous heart-wood is said in some
descriptions to have a bluish-purple colour, which might account for its being termed krsna (meaning
dark-blue or black in Sanskrit) in this verse; however, Cabaton (see below) refers to a black-veined type
of eagle-wood known as & #nan in Vietnam and as krsna (k7¢na) in Khmer terminology, which is the more
likely meaning of the word in the Preah Khan inscription. It has a fragrance that has made it much
sought-after since ancient times; it was used in ancient Campa, and in Java, being mentioned in the
tenth-century Old-Javanese Ramayana, for example in the passage agaru gugula dhipa satata kumukus
(“eagle-wood and aromatic resin as perfumes were smoking constantly”, O.J. Ramayana 24.29; for this
and other literary references see Zoetmulder 1982: 24, under agaru). Writing on the religious customs
of the Cham of Binh Thuan (the region of ancient Panduranga in Vietnam) in the late nineteenth century,
Etienne Aymonier (1891) described the wood and the ritual “hunt” for it. “This precious species, perfumed,
brown or black in appearance, which the Cham call gahlao, serves . . . for a host of religious or super-
stitious ceremonies. It served for the offerings made by their kings, and is now used in ceremonies
performed by the King of Annam” [49]. “The gahlao, eaglewood, is a parasitic outgrowth or a pathology
that grows in bumps and veins and under the bark of a large tree with a soft pit, called goul, which
grows only on mountains. The tree is common, but the precious outgrowths are scarce. As soon as a
trained eye suspects the presence of eaglewood, the tree is lightly nicked at the base, and traces and
veins, which run under the bark, indicate the searched-for commodity. Certain indications thus having
confirmed expectations, the deities are immediately venerated and thanked at the base of the tree” [50].
Much of the eagle-wood collected by the Chams of Binh Thuan in Aymonier's time was presented as
tribute to the Annamese Prefect of Panrang; but it was also used among the Cham themselves, in their
agricultural and ancestor rites, to perfume water used for ritual purposes, and burned as incense, as
Aymonier's following three observations show: “During several [ceremoniall events, grains of roasted or

crushed rice are sown, but the use of three holy waters is more general: the water from eaglewood,
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obtained by rasping this precious wood in water; the juice of a lime, made by cutting and soaking slices
in water; and the water of potash from earth collected in the country” [39-40]. “The ancestors, at the
kut, are also occasionally adored to obtain a special favour or fulfill a vow made during an illness, for
example . . . In addition to these foodstuffs displayed before the stones, are placed: a bowl of water in
which are soaked a few flowers attached to the leaves of ralang herbs (the Sanskrit kusha), and a brazier
containing a few glowing pieces of coal in which snippets of eaglewood and a wooden platter bearing
flasks of liquor and two lit candles are thrown” [45]. “Having eaten the rice of the first fruits, the owner
takes the three stalks cut in the middle of the field, passes them over smoking eaglewood, and hangs
them in his house while awaiting the next sowing. They will be the seeds for the three ceremonial furrows.
All these ceremonies completed, the master occupies himself with harvesting this field and then the
others” [48]. (These extracts are quoted from an English translation by Tips [2001]; the bracketed
references are to page numbers in this edition.) A decade after Aymonier, Antoine Cabaton spent several
months in Binh Thuan to study the Chams and published further detailed information on the uses of
eagle-wood, the hereditary skills needed to find it in dense mountain forest, the organisation of the
Cham “hunt” for it, and the rituals and prayers employed on these occasions (Cabaton 1901: 11-12, 49-
54, 179-181 and 209-210). — In Preah Khan and other ancient Khmer temples, eagle-wood was in all
probability used for the same traditional purposes as those which Aymonier and Cabaton recorded in
Vietnam: to burn as perfume or incense (as also in ancient Java), to perfume lustral water (known in
Cham as iéa galao) for sprinkling with an aspergill when making offerings to the gods, and to drink for

medicinal purposes.

The large quantity of beeswax (siktha or $iktha, also sometimes called madhuja) required for the Preah
Khan temple — one hundred times the amount of eagle-wood and fragrant resins mentioned previously
— suggests that it may have been used as the medium when making unguents or ointments (sneha in
verses 48 and 60) in which the resins were contained. It might also have been used for making lamps
(dipa) for lighting the extensive interiors of the temple. Wax was also used for bronze casting and by
goldsmiths as an underlay when producing hammered repoussé work, but it is not known to what

extent the towns surrounding temples such as Preah Khan included their own metal workshops.

° chagas satani catvari

vimsati$ ca trayas tatha

B72

kapota-varhi-haritas

samas sasti$ sata-trayam

72.

goats — four hundred and twenty-three;

pidgeons, peacocks, and haritala-pidgeons — three hundred and sixty of each.
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Side C

C1

° [gramalh pafica sahasrani
tri-$atani ca vimsatih

C2

[catvaro] bhiibhrta datta
gramavadbhis ca bhaktitah

73.
Five thousand, three hundred and twenty-four (5,324) villages have been piously donated by the king and

village landowners.

C3

nava”’ayutani sapta’api
sahasrani satani tu

C4

astau stri-purusas tatra

catvarimsac ca pinditah

74.

[These contain] altogether ninety-seven thousand, eight hundred and forty (97,840) men and women,

C5

°abhavat pramukhas tesan
naras Satacatustayam

Cé

catvarimsac ca catvarah

pacaka”adyas tu satchatah

75.

of whom four hundred and forty-four men are chiefs;

C7

° catussahasrah purusas
sat ca’atha paricarikah
C8

isahasre dve sate ca’asta-

navatis ca’atha natikah

o4
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four thousand, six hundred and six (4,606) men are cooks and the like;

two thousand, two hundred and ninety-eight (2,298) are servants; one thousand of them are dancing girls;

C9

The words translated as “six hundred . . . cooks and the like” (pacakadyas tu satchatah) are carried over
from the end of verse 75. The words “one thousand of them” (natikah, dancing girls) are in verse 77, at

the beginning of line C9 (sahasran tasv).

° sahasran tasv atho sapta-

catvarimsat sahasrakah

C1o0

catussatas ca sattrimsad

deva-puja’adi-dayinah

77.

and there are forty-seven thousand, four hundred and thirty-six (47,436) providing for worship of the gods

and so forth.

According to the statistics given in this part of the inscription (verses 73-77), there were on average only
eighteen individuals in each unit regarded as a village (grama) who had a training in leadership, service,
or performing arts — skills of use to the operation of the temple — and they numbered only 7,348 or about
one-thirteenth of the total population of these villages. Apart from them, nearly fifty percent (47,436
persons out of 97,840) are said to have contributed in other unspecified ways to the formal worship of
the gods (devapiija) “and so forth”, which presumably means to the maintenance of Preah Khan as a
religious institution and in other respects. On —dayin as suffix, see Monier-Williams 1899: 474 and
Bhattacharya 1991: 78-79. I am not satisfied with my translation (“providing for” / “contributing to”),
which is interpretation. But if we take devapijadidayin to mean actively “performing devapuja etc.”, this
would imply that around half of the rural population was sanskritised in the sense that their religious
practices were the same as those of the Khmer élite who worshipped the devas in stone temples such
as Preah Khan, a proposition which few scholars would accept. Coedés 1942: 293 however has “individus
offrant I'oblation”, whereas Jacques MS: 18 prefers “personnes donnant [ce qui est nécessaire pour] la

puja aux dieux, etc.” which accords with my interpretation.

7. PROVISIONS FROM THE ROYAL STOREHOUSE (78-94)

C11

° pratyavdan tandula grahyas

sahasran tri-$ata api
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Ci2
kharyo 'stavimsatir bhubhrt-
kosthad drona-dvayan tatha

78.
To be taken every year from the royal storehouse:

rice — one thousand, three hundred and twenty-eight kharis and two dronas;

C13
° mudgas tu saptapancasat
kharyo drona-trayan tilah
Cl4
catus-prasthas trayo drona

navavim$ati-kharikah

79.
mung beans — fifty-seven kharis and three dronas;

sesame seeds — twenty-nine kharikas, three dronas, and four prasthas;

C15

° ghatika vimsatis tisras

sat prasthas ca tatha ghrtam
Cl16

trimsat tu ghatikah prastha

nava dvau kuduvau dadhi

80.
ghee — twenty-three ghatikas and six prasthas;

curd — thirty ghatikas, nine prasthas, and two kuduvas;

C17

° ekatrimsat payo ghatyas

sat prastha madhunah punah
C18

sat prasthah kuduvau ghatyas

sadasitis sata-trayam

7O
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81.
milk — thirty-one ghatis and six prasthas,

honey — three hundred and eighty-six ghatis, six prasthas, and two kuduvas;

C19

° ghatikas sodasa gudas

sat prasthah kuduva-dvayam
C20

tila-tailan tu catvarah

prasthas sad ghatikas tatha

82.
molasses — sixteen ghatikas, six prasthas, and two kuduvas;

sesame oil — six ghatikas and four prasthas;

C21

° sahasra-tritayam sapta
satani dvadasa’api

c22
deva-vastra’adi-yugmani

Satam Sayyas trayodasa

83.
pairs [of cloths] for clothing the gods — three thousand, seven hundred and twelve;

couches — one hundred and thirteen;

C23

° tri-sata masaka”arthas tu
cina’amsuka-mayas trayah
C24

vim$ati$ ca”upadhanani

punar dvabhyan ca vimsatih

84.
[sheets] made of Chinese silk against mosquitos — three hundred and twenty-three;

pillows — twenty-two;
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C25

cina-$ayyah punas tisras
trnaja vimsatis tatha

C26

maricanam punah prastha
dvadasaika ca kharikah

85.
Chinese grass sleeping mats — twenty-three;

black pepper[corns] — one kharika and twelve prasthas;

Translated word for word, the expression cinasayyah . . . trnajalh] means “Chinese beds made of grass”;
sleeping-mats of woven grass seem be meant. These twenty-three items are categorised together with

the cushions or pillows, mosquito nets, and couches or cots listed in the preceding two verses.

C27

°dvau bharau dve tule siktham
sarddha”ekadasa kattikah

C28

lavananan catasras ca

kharyo drona — — — —

86.
beeswax — two bharas, two tulas, and eleven and one half kattikas;

salt — four kharis and [number illegible] dronas;

C29

° candanasya punar bhara
ekah panca — — — —

C30
sri-vasasya”eka-bharas ca

tri-tul- — — — —
87.

sandalwood — one bhara and five [units illegiblel;

pine resin — one bhara, three tulis, and [remainder illegible];
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C31

krsna”eka-bharas ca tulas

sat tra— — — — — —

C32

sarddha-tri-kattyah karppuram

88.
eagle-wood — one bhara, six tulas, and [remainder illegiblel;

camphor — three kattis, [number illegible] masas, and [remainder illegible];
For eagle-wood, see verse 71.

C33
¢ sat kattika dasa pana

C34
tri-kattyah krimi-jam siitra

89.
[illegible] — six kattikas and ten panas;

silk thread — three kattis, [remainder illegiblel;

C35
° hema”anguliya-gobhiksa

C36
masau tri-pada dvadasa

90.

gold rings and bowls — [illegiblel, two masas, three padas, twelve [remainder illegiblel;

C37

° samudga”amatra-kalasam

~1
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C38
pana astau trayah pada

— — mas sa’asta-vimvakah

91.

boxes, drinking vessels, and vases [illegible] — eight panas, three padas, [illegible], and eight bimbakas;

C39
°tula®amatra”adi-tamrani
— — — — kattikah

C40

panas ca panfica’atha tule

— — — panca-kattikah

92.

copper drinking vessels and the like — one tul, [illegible] kattikas;

and [illegible] — five kattikas, two tulas, and five panas;

C41

® atha pancasatas cina-
[salmudga vimsatis tatha
C42

hema-$rnga-khura dhenuh

kapila’astarana”anvita

93.
Chinese boxes — five hundred and twenty.

A brown cow, its horns and hooves gilt, provided with a [cloth] covering,

C43

° catvaro varna-turagas
catvaro dantinas tatha

C44

dasyau dve mahisau ca dvau

dapya rajia’anuvatsaram
94.

four horses of [good] colour, four elephants, two female slaves and two buffaloes, are to be donated by the king

every year.
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8. INVENTORY OF METAL OBJECTS AND GEMS IN THE TEMPLE (95-102)

C45

¢ prasada”adini haimani

Sate panicasata tribhih

C46

ayutan tu karanka”adi-

bhoga astasahasrakah

[Lines C45 — C49, dealing with objects made of gold, have to be read as one continuous passage:|

95.

Two hundred and fifty-three prasadas and other objects made of gold;

skull-cups and other goods [numbering] eighteen thousand, [continued in next verse]

Ca7

The text seems to be making a distinction here between prasada and bhoga: between temples as structures
and the objects placed inside them. The word prasada (Khmer prasat) means an elevated seat, the highest
storey of a building, and also a mansion, palace, or temple. Coedés suggested that in this context it could
refer to a miniature tower or shrine, or perhaps a reliquary in this form; he also wrote that, in view of
the many small holes found in some of the interior wall surfaces of Preah Khan, the word might refer
to plates of gold which were affixed to them (Coedés 1942: 294 n.1). The latter proposition is pure
speculation. A miniature building, particularly a model temple, is the only sense which accords with the
known usages of the term prasada on its own. If the word was used here as an abbreviation for a well-
known compound, however, such as prasada-sriiga (meaning the pinnacle of a palace or temple), it could
well refer to gold finials and other ornaments (prasada“adi) for the exterior of temple towers (on the use
of abbreviations, see commentary to verse 42). The quantity of these gold objects, 253, is comparable to
the number of gods said to have been established by Jayavarman in the inner enclosure of Preah Khan
(283: sata-dvayan trayositis, line 70), which might suggest a connection between these gold prasadas
and the shrines of the most sacred deities. The word bhoga (translated here as “goods”), on the other
hand, means literally “objects of (the god's) enjoyment”, and refers to durable items or goods — aesthetically
pleasing ritual utensils such as the gold cups mentioned in the text — placed within the temple and used
by the priesthood to worship the deity. Karanka means “skull” and can refer to a cup in the shape of a

cranium made from half a coconut shell, hence “skull-cup” in the translation.

°$atam sastis tatha tesam

karanam kancanam punah

C48

tula dvadasa bharas tu

tri-Satam sa-tri-kattikam

~
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96.
one hundred and sixty (18,160); the gold for their manufacture [weighing] three hundred bharas, twelve tulas,

three kattikas, [continued in next versel

C49

¢ caturdasa pana eka-
pado masau sa-vimvakau
rajatan tu satam bharas

saptatrimsad dvi-kattike

97.
fourteen panas, one pada, two masas, and two bimbakas.

The [quantity of] silver [amounts to] a hundred and thirty bharas and two kattikas.

C50

° vajra-vaidurya-raktas ca
mukhany astasatani ca
pafcatrimsat sahasrani

saptabhis trimsata saha

98.
Thirty-five thousand, eight hundred and thirty-seven (35,837) gemstones [consisting of] diamonds, beryls,

and rubies,

Mukhani (line C50), literally “faces”: here the mukha seems to be a unit for referring to gems in general,
like the English “stone” or “gemstone”. Coedés (1942: 294 n.3) suggests that it is used as a Sanskrit

equivalent of Khmer thbonn meaning “head” and also “precious stone”.

C51

° niyutan ca’ayutan ca’api
dve sahasre ca mauktikah
tamranam saptabhir bharas

trayah katti-trayan tula
99.

and one hundred and twelve thousand (112,000) pearls.

Seventy-three bharas, one tula, and three kattis of copper objects;

~A
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°ayutam sat sahasrani

kamsanan dasa sa — —

bhara dve ca tule eka

kattt das panas tatha

100.

sixteen thousand ... and ten (16, [hundreds illegible]10) bharas two tulds, one katti, and ten panas of bronze

objects;

C53

Jacques (MS: 20 n.3) thinks that such a great weight of this metal (kamsa) must mean that it was used
to make plaques affixed to the walls of the central sanctuary of Preah Khan. Coedés thought that the
golden prasadas of verse 95 (see commentary) could have been used for this hypothetical purpose. Like
tamra in verse 99, kamsa is in the genitive plural (tamranam, kamsanan), meaning that unspecified
numbers of unspecified objects made of copper and bronze are being quantified by gross weight in these
two verses (unlike the references to tin, lead and iron in verses 101 and 102, where these metals are
mentioned in the singular, since they were not used to make objects of intrinsic or symbolic value). The
word kamsa in its oldest general sense means a metal drinking vessel or cup; in a technical sense it is
usually defined as brass, bell metal, or base metal alloy in general; both Coedés and Jacques translate

it as “bronze”.

° tri-kattyas tri-tulas svarna-

patalanam sata-dvayam

bhara bhara navasatah

paifica kattyas tule trapu

101.

Two hundred bharas, three tulas, and three kattis of gold coverings.

Nine hundred bharas, two tulas, and five kattis of tin;

Ch4

“Gold coverings” (svarnapatalanam; cf. suvarnapatalasya, verse 148): Coedés (1942: 294, also 298) translated
patalanam (genitive plural again) as “bowls”; Jacques (MS: 20, also 29) has “placage” (facing, plating)
which accords better with the usual senses of patala (roof, cover, veil, skin, membrane) and suggests
the gold on the temples (verses 29, 32, 95, 168, 169) and on the statues (verses 4, 30, 127) and their
pedestals (verse 167).

° catvaro vi[mJéatis sisam

bhara navadatas talthal

~C
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catus-tulas tri-kattayo 'yas

sastir bharas catussatah

102.
nine hundred and twenty-four bharas of lead;

four hundred and sixty bharas, four tulas, and three kattis of iron.

9. STONE STRUCTURES OF THE TEMPLE (103-107)

C55

¢ pindi-krtas tu valabhi-
prasada dvau satan tatha
sila-grhanam khandas tu

paficasitis catussatah

103.
A total of one hundred and two towered shrines;

four hundred and eighty-five clusters of [other] stone buildings;

The Sanskrit term valabhi-prasada, literally “temple with upper storey(s)”, appears to correspond exactly
to the English architectural term “towered shrine”, this being the typical structural type for sacred

buildings within a temple complex.

C56

° sahasre dve $ate ca’asta-
trimsat sthanesu parncasu
vyamals samaln[talto vapras

sarkara’ogha-sila-mayah

104.
two thousand, two hundred and thirty-eight (2,238) arm-spans of enclosure wall made of laterite, in five loca-

tions;

Compare verse 154, line D34. The Sanskrit term vyama, used as a measure of length, is, like the old
British fathom, the distance between the fingertips when both arms are extended laterally. If one takes
the English fathom of approximately six feet or 1.83 metres as a rough equivalent of the vyama,
Jayavarman's count of 2,238 vyamas can be converted to 4,095 metres of laterite enclosure walls

surrounding the Preah Khan temple. The word sarkara is old, meaning gravel, shingle or pebbles, and
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ogha-sila literally means “river-stone”. Here, the whole compound, sarkaraughasila, clearly refers to the
rough laterite of which the enclosure walls were mainly built. (By comparison, laterite is not a building
material in India; on the uses of the word $arkara in Indian texts relating to architecture and iconography,
see Banerjeal956: 227-228.) The expression “in five locations” (sthanesu paricasu) with regard to the
enclosure walls could refer to the three massive walls surrounding enclosures 2, 3 and 4, plus the double
wall of the innermost enclosure, which takes the form of a roofed gallery or corridor around three sides
of the sacred centre. However Coedés, who took only the outermost enclosure wall of Preah Khan into
account, thought that the remainder of the 2,238 vyamas must refer to the enclosure walls of other temples
near the Jayatataka: Coedés 1942: 264.

— — — vyamas

sahasre paficasaptatih

105.

two thousand [illegible] and seventy-five (2,075) arm-spans [the remainder is illegiblel;

C58

[The inscription is damaged from here down to line C64. Dashes indicate portions of text that are illegible.]

° §arkara’ogha-$ila-vaddha-

tarany etani sarvvatah

106.

bridges built of laterite in all directions [- - -];

All the attested meanings of the word tara (here in the plural form, tarani) relate to passage or crossing in
the sense of a ferry-crossing, as in tara-panya = ferry-money; tara-sthana = landing stage; tara”andhu
= a large flat-bottomed boat. Coedés and Jacques both translate tarani as “passages”, but the passageway
or gallery in the inner-enclosure walls of the temple has already been covered in verse 104, where the

=7«

samantato vapras, “walls [extending] all around” are dealt with. In this verse, tara means, not “passage” in
the sense of “corridor”, but “crossing”, and I therefore propose to understand it, as Coedés suggested in
a footnote to his translation (“vraisemblablement les chaussées traversant les douves”, 1942: 294 n.6),
to refer to the laterite foundations of the naga-causeways which, as parts of the great axial approachways
to the shrines within the temple precincts, traverse the encircling moat. After the word signifying laterite,

$arkaraughasila, the author has inserted the word vaddha; this participle (normally written baddha)
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fundamentally means “bound, fixed, fastened” but is also classically attested in the particular sense of
“built, constructed (as a bridge)” and “embanked (as a river)” (Monier-Williams 1899: 720).

C59
° kutyas satani catvari
navatrimsac ca pinditah

107.

and a total of four hundred and thirty-nine additional rooms (kutis) [- - -].

The word kuti basically denotes a hut, shelter, cottage, or monk's cell. In a stone temple context they
were additional, subsidiary structures built on the temple courtyards adjacent to or abutting parts of
the main buildings. The best-known examples were the sixteen rectangular structures erected on the
outer courtyard of the Bayon, identified as kutis by the inscriptions, which show that they were used to
house large numbers of statues, and subsequently demolished. Many kutis were probably also created

by subdividing the interior spaces of stone structures with wooden partitions.

10. RESIDENTS OF THE TEMPLE (108-111)

C60
° eka$ ca”adhyapakah panca-
dasa’upadhyapaka api

108.

One religious teacher and fifteen assistant religious teachers [- - -];

Coedeés (1942: 294) translates adhyapaka as “professeur”.
Cé61
° dharmma-dhari-tapas-sila-

dharmma-bhanaka-yoginah
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109.
yogins who maintain the [Buddhist] Doctrine, living lives of religious austerity, and who recite the [Buddhist]

Doctrine [- - -];

ce2
°sarvve te tri-satas trimsad
astau $aivah punas — —

navatrimsac ca — — —

110.
all these [number] three hundred and thirty-eight; whereas there are - - - and thirty-nine Saivas (followers
of the Hindu god Siva) [- - -];

Ce63

¢ grhita-sthitidanas te
sarvve pindi-krtah punah
sahasran — — — — —

111.

all those receiving assistance [number] one thousand, [- - -].

“Those receiving assistance” (grhitasthitidanas te) in the sense of “those who are to be provided with
assistants”, like the Buddhist and Saiva teachers of religion mentioned above. On the interpretation of
the word sthitidana, “assistance” (also sthitida, sthitidayin, “assistant”) as a technical term occurring

only in inscriptions of Jayavarman VII, see Bhattacharya 1991: 78-79.

BEYOND PREAH KHAN
1. DEITIES CONSECRATED BY THE KING ELSEWHERE (112-121)

Cé64
¢ §ri-virasaktisugatam
raja sa udamilayat

— — — — atisthipat
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112.
The king has opened the eyes of the Lord Buddha Virasakti; he has established [- - -I;

On the eye-opening ceremony, see verse 34.

C65

° sthapayam asa sugatam
sa $ri-rajapatisvaram
jayamangallarthaciilda-

manin ca sikata’ahvaye

113.
he has established the Lord Buddha Rajapati§vara and [the deity] Jayamangalarthactidamani at [the place]
called Sikata (The Sand);

C66

¢ §ri-jayantapure vindhya-
parvvate ca markhalpure

ratna-trayam sthapitavan

eka’ekasmin sa bhiipatih

114.
he, the king, has established the Ratnatraya (the Three Jewels) [in three places], at holy Jayantapura, on the
Vindhyaparvata, and at Markhalpura.

The words ratna-traya and tri-ratna have the same meaning: see verses 1-3.

ce7

¢ §ri-jayarajadhani sri-
jayantanagari tatha
jayasimhavati ca Sri-

jayaviravati punah

115.
Holy Jaya-Rajadhani, holy Jayanta-nagari, Jaya-Simhavati, holy Jaya-Viravati,

Lines C67-D1 have to be read continuously as one sentence.
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ce8

° lavodayapuram svarna-
puram samvikapattanam
jayarajapuri ca Sri-

jayasimhapuri tatha

116.

Lavodayapura, Svarnapura, Sambitkapura, Jaya-Rajapuri, holy Jaya-Simhapuri,

C69

° $ri-jayavajrapuri Sri-
jayastambhapuri punah
Sri-jayarajagiris $ri-

jayavirapuri tatha

117.
holy Jaya-Vajrapuri, holy Jayastambha-puri, holy Jaya-Rajagiri, holy Jaya-Virapuri,

C70

° $ri-jayavajravati $ri-
jayakirttipuri tatha
Sri-jayaksemapuri Sri-

vijayadipuri punah

118.
holy Jaya-Vajravati, holy Jaya-Kirttipuri, holy Jaya-Ksemapuri, holy Vijaya-Adipuri,

Vijayadipuri: alternatively, “the purf beginning with Vijaya”, i.e. Vijayapuri (Jacques MS: 23 n. 8).

C71

° gramas $ri-jayasimha”adyo
madhyamagramakas tatha
gramas ca samarendra”’adyo

ya Sri-jayapuri tatha

119.

holy Jayasimhagrama, Madhyama-gramaka, Samarendragrama, and holy Jayapuri,
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C72

°vihara’uttarakas ca”api
purvva’avasas tatha“eva ca
trayovimsati-desesv esv

eka’ekasminn atisthipat

120.
also Viharottaraka, and Purvavasa — in each of these twenty-three places [beginning from Jaya-Rajadhani in

verse 115], he established [continued on side D, verse 121]

Side D

D1

¢ jayavuddhamahanatham
srimantam so vanipatih
yasodhara-tatakasya

tire yagah punar dasa

121.
he, the king, established the glorious Jayabuddhamahanatha.

In addition, [he established] ten [structures for] sacrifices on the bank of the Yasodhara Lake.

Under Jayavarman VII, the long historical integration of Hinduism with Buddhism in Cambodia was
taken up and accelerated as a matter of royal policy. The objective was to cause Buddhism to dominate
other cults in the same way that, before Jayavarman's accession, Hinduism had dominated Buddhism.
One of the instruments of this policy appears to have been the creation of the official
Jayal[buddhalmahanatha cult. The first two elements of the name of these Buddhist images, Jaya-Buddha,
is a combination of part of the king's name, Jayavarman, with the name of the Buddha; in the same way,
his many Hindu predecessors had combined part of their names with the word I§vara, referring to Siva.
The Jayabuddhamahanatha images were thus representations of the Buddha as a deity associated with
the king personally. The second element of their name, Mahanatha, means “The Great Lord”; natha,
“Lord”, is a term that in Indian Sanskrit usage could refer to several Hindu deities including, for example,
Siva (as Jagannatha) and Krsna (as Govindanatha). The whole name therefore means “The Great Lord
Buddha of King Jayavarman”, where the word for “Lord” has a clear Hindu resonance and the whole
termination, Mahanatha, appears to be an assertion that this Buddha is to be regarded as the principal
deity of the temple into which it is introduced. It therefore looks as if these twenty-three Buddha
images, all with the same name, were intended to be set up in hitherto Hindu establishments in many
different locations throughout the kingdom — by the time verse 159 was written, there were twenty-five

of them in as many provinces.
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We find the record of one of these images being established in a Hindu shrine at Banteay Chmar. Short

inscription 12 of that temple lists the deities set up in one of the shrines as follows:

1. °vrah kanti kamraten an srijayamahanatha °
2. °daksina ° vrah bhagavati sri ° vrah bhagavati narayani °
3.

°uttara ° vrah kamraten an narayana °

“[1.] The sacred image (vrah kanti) of Lord Sri-Jayamahanatha.
[2.] In the south [of the shrine; or, on the proper right of the Sri-Jayamahanatha statuel, the Holy
[Goddess] Sri (=Laksmi), [and] the Holy [Goddess] Narayani.

[3.] In the north [or to the proper left of Jayamahanathal, the holy Lord Narayana (=Visnu).”

Here at Banteay Chmar we have one of the images of Jayamahanatha installed at the centre of the
shrine, flanked on one side by two Vaisnava goddesses (Sti, that is Laksmi, the consort of Visnu; and
Narayani, the $akti of Visnu), and on the other by the god Narayana (Visnu) himself. The three Visnuite
images in themselves constitute a conventional Hindu triad of the god Visnu flanked by two of his chief
goddesses as wife and sakti, and this was no doubt the original symmetrical configuration of the images
in this shrine. That Hindu triad has here been assymmetrically repositioned such that the three images
serve as accompanying figures for an image of the Buddha, the image of Visnu Narayana placed to the
Buddha's left and the two goddesses to his right. This process of Buddhicisation of a Visnu cult under
Jayavarman is the exact reversal of the kind of Hinduisation of Buddha images that used to take place
before Jayavarman's reign, for example by integrating the Buddha of the Bamboo Grove into a Siva cult
(Coedés, Inscriptions du Cambodge 2: 112, n.7 and ibid., 3: 181, n.3). In both cases, an original Hindu
triad was expanded into a tetrad by the addition of a Buddha image. The difference is that at Banteay
Chmar under Jayavarman this addition resulted in an assertion of Buddhist supremacy. There would
have been an obvious political advantage in subordinating Hindu centres in this way, replacing the central
image with a figure of the Buddha and, presumably, placing their Hindu priesthood under the direction
of a Buddhist administration. Exactly the same marginalisation of Hinduism is seen in the physical layout
of the Preah Khan temple complex itself (verses 37-38).

The word yagah is the nominative plural of yaga, meaning a sacrifice, offering, or oblation to the gods.
It refers primarily to fire rituals of the Vedic type, which normally take place in an open-sided temporary
structure under a roof of perishable material; such a temporary structure is usually called a $ala (hall)
or mandapa (shed). The word yaga as used here is an abbreviation for yagasala or yagamandapa, just as,
for example, valabhi is used as the abbreviated form of valabhi-prasida (compare verse 42 and commentary
with verses 103 and 153) in the case of a stone temple. On the use of such abbreviations in Indian texts
and in Cambodian Sanskrit inscriptions, see Bhattacharya 1991: 20-21. Structures of this temporary
kind, provided with a fire-pit, would have been used for the rites for the dead on §raddha-days (see verse
63). The inscription usually records Jayavarman's stone sturctures, however, and these yagasalas may
have been attached to a stone temple, for example Ta Nei, whose location is otherwise difficult to
understand. They are said to be located on the banks of a lake, but not on the lake of Preah Khan itself.
The Ya$odhara-tataka is the Eastern Baray, the huge reservoir created by Yasovarman I in the late 9th

century. Its northwestern corner (where Ta Nei is located) lies just across the east-west stretch of the
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Siem Reap river (an area of no temples), not far south of the Jayatatika, the Victory Lake of Preah
Khan, and closely parallel to it. In making use of this older, adjacent reservoir for the location of the ten
yagasalas, Jayavarman's motive may therefore have been to keep the death-rites strictly separated from

the much vaunted sacred waters of his new temple at Preah Khan (verses 168-170).

2. FIRE SHRINES ESTABLISHED ACROSS THE EMPIRE (122-126)

D2

¢ yasodharapurad yavac
campanagaram adhvasu
upakarya-hutabhujas

saptapancasad alayah

122.
On the roads from Ya$odharapura (Angkor) to the [capitall city of Campa (Vietnam), there are fifty-seven
buildings that are staging posts with fire.

Compare verse 39, line B6, and note 3 on upakarya in the commentary.

D3

° purad vimayapuram yavad
vahnes saptadasa’alayah
purdj jayavatilm] tasyah

jayasimhavatilm] tatah

123.
[On the road] from the city (Angkor) to Vimayapura (Phimai, in north-east Thailand), there are seventeen
houses of fire.

[On the road] from the city (Angkor) to Jayavati, and from thence to Jayasimhavati,

D4

°jayaviravatilm] tasya
jayarajagirilm] punah
jayarajagirer yavac

chri-suvirapurilm] tatha
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124.

thence to Jayavaravati, thence to Jayarajagiri, and from Jayarajagiri to holy Suvirapuri,

D5

° tasya yasodharapuram
yavad vahni-grhani ca
catvarimsac ca catvari

ca’ekam Sri-stryaparvate

125.
and thence up to Yasodharapura (Angkor), there are forty-four fire-houses; and there is one on holy

Suryaparvata,

D6

® ekam sri-vijayaditya-
pure kalyanasiddhike
ekan ca pinditany eka-

vimaty uttarakam satam

126.
one at holy Vijayadityapura, and one at Kalyanasiddhika.

Altogether, there are one hundred and twenty-one.
3. TEMPLES IN THE PROVINCES (127)

D7

° rai-ripya-kamsa”asma-maya
devas sa-yama-kalakah
pinditas te prati-ksetram

ayute dve catussata
127.
The gods, whether made of gold, silver, bronze, or stone, and including [the gods] Yama and Kala, total twenty

thousand, four hundred (20,400) in all the provinces.

Compare verse 22.
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4. PROVISIONS FOR THE PROVINCIAL TEMPLES (128-140)

D8

° pinditany atra devanam
plja*angany anuvatsaram
sarddham adhyapaka”adhyetr-

vasinam parikalpitaih

128.
Annually, the portions for the worship of these gods [totalled in the preceding versel, along with those for persons

dwelling with the teachers and their students, are in total:

On the persons dwelling with the teachers and their students, see verse 52.

D9

¢ vrihinan niyutan ca’astav
ayutani ca kharikah

tatha trini sahasrani

navatya ca’adhikam $atam

129.

new rice — one hundred and eighty-three thousand, one hundred and ninety kharikas;

The word vrihi refers to fresh or recently harvested rice (paddy), not yet prepared for cooking; compare

this with tandula in the next verse.

D10

¢ catussahasrakah panca-
Satas tandula-kharikah
trayastrimsat tatha bhadra-

pada-magha”apana”adisu

130.
dry rice, at such times as the Bhadrapada and Magha markets — four thousand, five hundred and thirty-three
kharikas ;

The word tandula (normally written tandula) refers to the rice grains after it has been harvested and
prepared: rice ready to be cooked. The market held in Magha (January-February) is mentioned also in

verse 63; the month of Bhadrapada corresponds to August-September.
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D11

° dvi-sahasra navasatah
kharyas tiras ca vimsatih
[muldgas tribhi$ $atair asta-

saptatya’unas tatas tilah

131.
mung beans — two thousand, nine hundred and twenty-three kharis;
sesame seeds — three hundred and seventy-eight [kharis] less than that [that is, two thousand, five hundred

and forty-five kharisl;

D12

®sahasram ghrta-ghatyas tu
satchatas sastir eva ca
catasra$ ca tatha prastha
dasa dvi-kuduva”adhikah

132.

ghee — one thousand, six hundred and sixty-four ghatis, ten prasthas, and two kuduvas;

D13

° sahasran tu dadhi-ksire
ghatyas sapta satani ca
satsasti§ ca same prasthas

trayo madhu-gudau punah

133.
curd and milk — one thousand, seven hundred and sixty-six ghatis and three prasthas of each;

honey and molasses — [amount given in next verse]

D14

° sahasram satchata ghatyas
trayonavatir eva ca

sat prasthas ca”ekasas tailam

punah parfica Satani ca

134.

one thousand, six hundred and ninety-three ghatis and six prasthas of each;
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sesame oil — five hundred [continued in next versel

D15

° ghatya$ caturdasa prasthau
snehan taru-phalasya tu
ghatyas sate dve sattrimsat

sarddham prastha-catustayam

135.
and fourteen ghatis and two prasthas;

oil from the fruit of trees — two hundred and thirty-six ghatis and four and one half prasthas;

Di6

¢ §ri-vaso vimsatir bharas
tulah panca dvi-kattike
panas ca dasa krsna’api

tat-tulya candanasya tu

136.
pine resin — twenty bharas, five tulas, two kattikas, and ten panas;
eagle-wood — the same weight;

sandalwood — [continued in next versel

For eagle-wood, see verse 71.

D17

°eko bharas tula katti
ca’astadasa pana api
karpiiras tu tula katti

sarddha pafica panas tatha

137.
one bhara, one tula, one katti, and eighteen panas;

camphor — one tula, one and one half kattis, and five panas;
D18

catus-tula taruskasya

caturdasa ca kattikah
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tri-panas ca’api sikthasya

bharas tu tri-sahasrakah

138.
storax — four tulas, fourteen kattikas, and three panas;

beeswax — three thousand, [continued in next verse]

D19

°dve $ate ca tatha tisrah
kattyo dasa pana api
ayutani punas sapta

deva-vastra’adi-vasasam

139.
two hundred bharas, three kattis, and ten panas;

cloths for dressing the gods and other purposes — seventy thousand [continued in next verse]

D20

° dve sahasre tatha pafca-
vimsatis sata-paficakam
sayya’adyas tu sahasram sat-

chatas satsastir eva ca

140.
and two thousand, five hundred and twenty-five (72,525);

couches and the like — one thousand, six hundred and sixty-six.
5. VILLAGES ATTACHED TO THE PROVINCIAL TEMPLES (141-144)

D21

°rajna dattas svayan datta
gramavadbhis ca bhaktitah
grama astau sahasrani

Satam satsaptatis tatha

141.

The villages piously donated by the king and the village landowners [number] eight thousand, one hundred

and seventy-six (8,176).
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D22

¢ stri-pumsa niyute ca’astau
sahasrani $atani ca

pafica dvatrimsad-adhikany

atra deva-bhujisyakah

142.
[In these villages there are] two hundred and eight thousand, five hundred and thirty-two (208,532) male and

female servants of the gods [attached to the provincial temples].

D23

° tesv adhyaksa navasata
vim$atih purusas trayah
karinas sah sahasras tu

paficasasti$ catussatah

143.
Among them, nine hundred and twenty-three men are supervisors, six thousand, four hundred and sixty-five
(6,465) are workers,

D24

° catussahasras tri-$atas
striyo dvatrimsad eva ca
sahasran tasu natakyas

satchata vimsatir dvayi

144.
and four thousand, three hundred and thirty-two (4,332) are women, among them one thousand, six hundred

and twenty-two (1,622) dancing girls.

The inscription has the word trayo, “three”, without doubled —s—, at the beginning of the second foot of
this verse (see the rubbing of side D in BEFEO 41, P1.41), which yields no sense; Coedés is certainly

right in amending it to striyo, “women”, to balance purusas in the previous verse.

6. METALS AND GEMS IN THE PROVINCIAL TEMPLES (145-152)

D25

¢ prasada”adi-karanka”adi-
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karanan ca’atra kaficanam
Satan trimsat tatha’astau ca
bhara dvadasa kattikah

145.
The gold [used] for making the priasadas and so forth, and the skull-cups and similar objects [for the provin-

cial temples, weighs] one hundred and thirty-eight bharas and twelve kattikas;

For gold prasadas, see verse 95.

D26

° rajatan tu Satam bhara
ekavimsatir eva ca
kattika dasa ca dve ca

sarddhan dasa-panair api

146.

the silver [used weighs] one hundred and twenty-one bharas, twelve kattikas, and ten panas;

D27

° tamrasya tri-sata bharas
trayovimsatir eva ca
tula’eka kattika’eka ca

panaih pafncabhir anvita

147.

the copper weighs three hundred and twenty-three bharas, one tula, one kattika, and five panas;

D28

bharah panicasahasrani
kamsasya tri-$atani ca
sastis ca dve tule kattyau

suvarna-patalasya tu

148.
the bronze weighs five thousand, three hundred and sixty bharas, two tulas, and two kattis;

the gold coverings [continued in next verse]

01



Thomas S. Maxwell

D29

°$ate bharas tula katti
sarddham sodasabhih panaih
bharas caturdasa tule

catasrah kattikas trapu

149.
weigh two hundred bharas, one tula, one katti, and sixteen panas;

the tin [used weighs] fourteen bharas, two tulas, and four kattikas;

D30

sisam sahasran dvi-sata
bharah parica tula api
bharas sahasre loham sat

kattyas sapta tulas tatha

150.
the lead weighs one thousand, two hundred bharas and five tulas;

the iron weighs two thousand bharas, seven tulas, and six kattis.

D31

° nava’ayutani sapta’api
sahasrani sata-trayam
ratnani padma-raga’adiny

astavimsatir eva ca

151.

The number of jewels, consisting of rubies etc., is ninety-seven thousand, three hundred and twenty-eight;

D32

° mukta-phalani niyutam
ekam sad ayutani ca
sahasrani nava dve ca

sate dvavimsatis tatha

152.

the pearls number one hundred and sixty-nine thousand, two hundred and twenty-two.
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7. TOTAL CONSTRUCTIONS (153-157)

D33

°$atani panca valabhi-
prasadas tu caturdasa
dve sahasre sila-vesma-

khandas satsastir eva ca

153.
[There are] five hundred and forty towered shrines;

and two thousand and sixty-six (2,066) clusters of [other] stone buildings;

The term §ila-vesman becomes $ila-vesma in compounds and means “stone house” (compare §ila-grha in
verse 103). It clearly refers to an architectural concept distinct from, and more numerous than, the
towered-shrine units or valabhi-prasadas mentioned in the previous line. The secondary category of
structures of which a Khmer temple complex is composed, after the towered shrines, comprises barrel-
roofed buildings such as the so-called “libraries” and free-standing courtyard structures. These, and
other buildings whose functions are still not fully understood, are presumably referred to here as
sila-vesman. The vesman or grha category does not include enclosure walls, since these are not three-

dimensional structures, and they are built not of stone but laterite.

D34

°ayutam sat sahasrani
vyamas sata-catustayam
prakara navatis$ ca’api

sarkara’ogha-sila-mayah

154.

sixteen thousand (“ten thousand, six thousand”), four hundred and ninety (16,490) fathoms of enclosure-walls

built of laterite;

Compare verse 104.

D35

°ayute dve sahasrani
catvari ca satani sat
vyama vimsatir astau ca

dirghikanam samantatah
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155.
twenty-four thousand, six hundred and twenty-eight (24,628) arm-spans around the perimeters of rectangular
lakes;
The word dirgha has the meaning of “an oblong tank”, dirghika being defined as “an oblong lake or
pond”, from the Sanskrit of the epics onward (Monier-Williams: 481, 482). The moats surrounding the
temples must be meant, perhaps including also the smaller ponds and reservoirs within the enclosures.
D36

° vyama jayatataka’adi-
tatakanan nava’ayutah
tri-sahasrah pancasatas

tatha sapta samantatah

156.
ninety-three thousand, five hundred and seven (93,507) arm-spans around the perimeter of lakes such as the
Jayatataka (Victory Lake);

D37

¢ kutyas sarddham sahasran dva-
dasa ca”adhyetr-vasinah
dvi-sahasra navasata

navasitis ca pinditah

157.
and one thousand, five hundred (“one and a half thousand”) and twelve (1, 512) additional structures.

Altogether there are two thousand, nine hundred and eighty-nine (2,989) residents and students.
HOLY WATER

1. THE ANNUAL PHALGUNA FESTIVAL AT PREAH KHAN (158-166)

D38

®atra”adhyesya ime devah

phalgune prativatsaram

pracyo muni”’indras sri-jaya-

rajactidamanis tatha
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Every year in the month of Phalguna, these gods [from other temples] will be accessible here [in Preah Khanl]:
Munindra (King of Sages, the Buddha) of the East;

the Goddess Jayarajacudamani;

D39

The month of Phalguna (normally written Phalguna) corresponds to February-March. The word
adhyesyalh] (future participial form of adhi + V i, usually meaning to observe, memorise, study), relating to
“these gods” (ime devah), was translated by Coedés (1942: 298) as “should be brought” (“doivent &étre
amenés”); Jacques (MS: 31) has “one should display” (“on doit exposer”). I have translated it as “will be
accessible, approachable” through comparison with adhi \ gam and the forms adhigamya, adhigantavya,
“attainable”; compare in verse 158 (line D58) vodhim paranadhigatam, “an enlightenment not attained
by others”. These deities clearly were brought from other temples, as Coedés' interpretation emphasises,
but it is difficult to reconcile the wording of his translation with the text. On the representation of
immoveable images installed in temples by portable “festival images” (utsavamiirtis), see the commentary
on verse 30. Only thirty-two such gods are listed by name in verses 158-160, but a further ninety, not
named here, also came to Preah Khan for the Phalguna festival, making a total of 122 deities (verse
160). Their utsavamiirtis were no doubt carried from their home temples in the provinces and elsewhere
in Angkor on palanquins or wagons (§ibikas or rathas); several inscriptions refer to this practice, and
one of the third-enclosure reliefs at Banteay Chmar shows a standing image of Visnu being carried in
this way. Many of these deities must later have been housed in the vrah kuti structures on the outer
courtyard of the Bayon; the inscriptions at their entrances have long lists of gods from many localities.
Where they were housed at Preah Khan during the festival, if not in the kutis there (verse 107), is not
known. The two deities named in this verse at the head of the list seem to have represented the parents of
the king. The Buddha of the East was most probably Tribhuvanavarme$vara from the eastern complex
of Preah Khan itself (verse 36), and the goddess Jayarajactidamani was certainly Prajiiaparamita, repre-
senting Jayavarman's mother, from the temple of Ta Prohm (Rajavihara, K.273, verse 36). The two

would have been reunited in death, as it were, through the co-participation of their images in the festival.

¢ jayavuddhamahanathah

pafcavimsati-desakah

sri-virasaktisugato

vimayasugato 'pi ca

159.

the Jayabuddhamahanathas of twenty-five provinces;
the holy Buddha Virasakti;
and the Buddha of Vimaya;

On the Jayabuddhamahanathas, see verses 115-121, where twenty-three are listed; apparently two

more were set up while work on the inscription proceeded. The Buddha Virasakti is named also in the
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Ta Prohm stele inscription (K.273, verse 85) as participating, along with other deities, in a triple cir-
cumambulation on the full moon day of the spring festival. Vimaya is the Sanskrit form of Phimai in
Northeast Thailand.

D40

° bhadresvara-campesvara-
prthusailesvara”adayah
Satadvavimsatis ca’ete

pinditah parivarakaih

160.

Bhadre$vara,

Campes$vara;

Prthusaile§vara, and the rest —

all these, with their attendant deities, amounting to one hundred and twenty-two.

Bhadre$vara and Prthugaile§vara are forms of Siva, Campeévara is a form of Visnu (see verse 38).

D41

° tada grahyani puja’angany
etani nrpater nidheh
catus-pala”adhike svarnan

dve kattyau rajatam punah

161.
At that time, these portions for worship are to be taken from the king's storeroom:
— of gold, four palas and two kattis;

— of silver, [continued in verse 162]

D42

¢ kattyas caturdasa sveta-
trapunas tu catus-tulah
catussatani pancasad

deva-vastra”adi-vasasam
162.

fourteen kattis,

— of white tin, four tulas,
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— four hundred and fifty-nine sets (“pairs”) of clothing for the deities, and other clothing;

The words for “nine” and “pairs” (nava yugmani) are given in the first foot of the following stanza, verse 163.

D43

° nava yugmani pakyas tu
satan tandula-kharikah
Satam gandha-samudgas ca

catvarimsat trayo 'pi ca

163.
— rice for cooking, one hundred kharikas;,

— one hundred and forty-three perfume boxes;

D44

° ghrtam madhu gudas ca’eka
ghati prastha dasa’ekasah
eka tula tatha paiica

madhu”ucchistasya kattikah

164.
— ghee, honey, and molasses, one ghati and 10 prasthas of each;

— beeswax, one tula and five kattikas;

D45

eka’ekasah punah pafca
tulas $ri-vasa-krsnayoh
ghatika’eka dadhi-ksire
dasa prasthas tatha’ekasah

165.
— pine resin and eagle-wood, five tulas of each;

— curd and milk, one ghatika and 10 prasthas of each.

For eagle-wood, see verse 71.

D46

° dvijas sri-suryabhatta”adya
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java’indro yavana’i$§varah
campa”indrau ca prati-dinam

bhaktya snana”amvudharinah

166.

Those who piously carry the water for the [rituall bathing [of the deities] every day [during the festivall are
the Brahmans, Suryabhatta and others, and the king of Java, the king of the Yavanas, and two kings of the
Chams.

“Those who carry the water for the [rituall bathing” (snanambudharinah) are the Brahmans of the temple
and four foreign kings. The word java or java in the inscription could mean Java as we understand it,
but this is far from certain; a location on the Malay peninsula, for example, is also possible. Yavana
meant Annam, the kingdom in what is now northern Vietnam, and Campa (the inscription has campa,
meaning the people of Campa) on the east coast to the south. These three countries are said to have been
represented at the Phalguna festival in Preah Khan by four kings because two rulers of the Cham are
mentioned (campendrau). None of these kings is named and it is not clear whether this verse refers to
some real historical circumstance. On the face of it, it seems extremely improbable that any ruler would
have risked leaving his kingdom for the purpose of attending a spring festival abroad, and the concentric
symbolism in the description of this alleged event is almost too blatant to be true (convergence on Preah
Khan of eight most powerful national deities — two Buddhist from within Angkor representing the parents
of the king, plus three Buddhist and three Hindu gods from the provinces — and of four rulers from
states outside Kambuja as regents of the four quarters of the world). But we do not know what political
factors may have been involved, nor what representation the four kings may have had at Angkor, and
the inscription does not say that these kings were to attend the festival every year (prativatsaram, verse
158), but only that they carried the water every day (pratidinam), perhaps referring to a unique event
in the year named in the inscription, at the founding of Preah Khan. The purpose of the assembly of
gods from the Khmer provinces was no doubt to demonstrate the solidarity of the kingdom, and the
convergence of kings or their emissaries would have been equally a demonstration of fealty to the superior
power in Angkor. The ritual bathing (snana) of a sacred image is an act of great religious importance.
Those who bring the water are highly privileged, and their act of washing the image is a confirmation
of their devotion to the god as his servants. If this event really happened, it is very likely that the foreign
kings, and the priests from the provincial temples, brought with them holy water from their home
shrines, to pour it on the central Loke§vara of Preah Khan, in whom the deities of the Khmer provinces
and the surrounding states were thus symbolically subsumed. The Phalguna festival was, and was
clearly intended to be seen internationally as, a demonstration of political unity expressed through the

symbolism of religious ritual.

2. THE LAKE JAYATATAKA AND ITS ISLAND (167-170)

D47

® ekan kasthakatam vitirya mrgayur vuddhe 'jitendro 'nvabhud

0o
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aisvaryan divi bhairava”asura iti khyato nrpe ka katha

D48

tasmin svarna-mani-dvipendra-radana-prasada-bhadrasanam

samvuddha”adi-sura-dvija*adi-yatisu prajyan disaty adaraih

167.

The hunter Ajitendra is said to have attained supremacy in heaven as Bhairavasura after giving the Buddha

a single wooden board for a seat; what then shall we say of [our] king, who with respect and a lavish hand

bestows temple thrones made of gold and jewels and ivory upon the Supreme Buddha and the other divinities,

and upon Brahmans and other ascetics?

The theme of holy water is tacitly continued in this section of the inscription. This stanza focusses on
the pedestals (bhadrasanas) on which sacred images are set up for worship. These pedestals serve a
practical ritual function: when the image is washed (in the bathing ritual, snana, referred to in verse
166), the water must not be allowed to accumulate at its feet, and so it is made to collect within a raised
rim around the surface of the pedestal and is conducted away from the shrine by means of a spout
(pranala) projecting usually from the north side. This spout, or a prolongation of it (sometimes in the
form of a channel cut in the shrine-room floor), continues through the north wall (or under the north-east
corner) of the sanctum to emerge outside the sanctuary, where the holy water can be collected. The poet
is not concerned with this functional aspect of image-pedestals, but with the richness of their orna-
mentation and their use to honour all deities irrespective of sect or category. The subject is thematically

consistent with the verse above and with those which follow, however, because of their function.

This verse compares a legend, concerning a simple piece of wood which served as a seat for the historical
Buddha, with the situation in Preah Khan, where not only images of the Buddha, but also of Hindu gods
and revered holy men were all placed on magnificent pedestals of gold and ivory. The stanza depends
on this extreme contrast for its effect. The further contrast is between the legendary Ajitendra, a
hunter, and the king, Jayavarman VII. The poet asks rhetorically: if a mere hunter could achieve entry
into heaven by the gift of a piece of wood, how much greater must be the destiny of this magnanimous
king? The implication is that Jayavarman, as reward for his intrinsically more valuable and far more
abundant gifts to the whole religious community, will enter a state infinitely higher and more absolute
than the temporary deification in heaven which Ajitendra achieved. The verse states specifically that
the hunter's reward was to be transformed into a violent deity, the demonic form of Siva named
Bhairava, as befitted his bloody profession in life; the transformation of the king in the afterlife, implies
the poet, will be into an infinitely more perfected being. The hunter, Ajitendra, although he made his
gift of wood to the Buddha, received his reward as a Hindu god in a Hindu heaven; the king,
Jayavarman, makes his gifts alike to Buddhist and Hindu deities and to their holy men, and will therefore
surely be rewarded in the highest of all spiritual states. Sanskrit court poetry relies upon suggestion
and implication of this kind to make its point. The bald statement that the king was a future Buddha
would have been unacceptable, but in this stanza that very idea finds expression through allusion and
the contrast of ideas; the intended meaning unfolds, not in the written text, but through a response in

the mind of the reader, who is induced to supply the poet's meaning himself.

'aYe)
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D49

° su-ruci-viracitiya bhimi-mahisyas samasta-
prakrta-sukrta-kesa-sri-jaya-sri-kavaryam
D50

upala-kanaka-mala-ranfjitayam Sriya“adhyam

vyadhita jayatataka’adarsam eso 'vani’indrah

168.

Holy Jayasri (Preah Khan) is like a beautiful braid [on the head] of the kings radiant bride, who is the Earth
herself; a braid in which the hair is perfectly arranged and plaited together, and which is highlighted with
stones, gold, and garlands. In that braid (Preah Khan), this king, lord of the earth, has placed the mirror of
the Jayatatika (Victory Lake), abounding in beauty.

With this verse we move from the small qualities of water required for bathing individual images (the
theme of verses 166 and 167) to the great source of holy water provided by Jayavarman in the form of
his Preah Khan lake, the Jayatataka. Concerning the compound upala-kanaka-mala-ranjitayam,
“highlighted with stones, gold and garlands”: compare this coloration of the Jayasri (Preah Khan) site,
likened to a beautifully-tressed bride's braid of hair, with that given in verse 32 (line A64), where we
also read that it was hema”amvuja’upala-viranjita, “newly coloured by stones and lotuses and gold”,
but where, by contrast, these same colours reminded the poet of the blood of the battlefield. The scene
is the same, but the mood has changed from remembrance of the anarchic gloom of war to the organ-
ised festive brilliance of a wedding: the symmetry and coordination of parts in the temple is likened to
the perfectly arranged and plaited hair of the Earth-goddess. Resonances such as this expand the
historical vision of Preah Khan as a site and contribute to a sense of literary unity in the inscription as

a whole.

The marriage of the king to the earth is an ancient concept: the king is he who masters the earth, conceived
as a beautiful woman, and enjoys her. The temple of Preah Khan is compared to a braid in the hair of
the Earth-goddess who has been beautified for her wedding to the king (avanindra, literally “lord of the
earth”), Jayavarman. And in this braid on the head of his bride (mabhisi, his first wife) he places a mirror-
like (adarsa) ornament which is Victory Lake, the jayatatiaka, as it were the finishing touch which perfects
her radiant beauty. Through the completion of this temple and its lake, the marriage is consummated
and Jayavarman becomes truly king in his own domain. Yet the blood imagery is never far away, as the

next verse shows.

D51
°ambhoja-raga’anjita-sata-kumbha-
prasada-bhasa’arunita-amvu-rasih
D52

vibhrajate bhargava-bhavitasya

rakta-hradasya”akrtim udvahan yah
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169.
The lake shines, alight with the gleam of golden temples and reddened with lotuses, raising the spectre of the
pool of blood flowing from the descendant of Bhrgu.

Here again, as in verse 32 (line A64), we have the vision of the flourishing temple juxtaposed with the
sombre recollection of the battlefield on which it stands. Though this frisson of memory has an undeniable
elegaic element to it poetically, the repeated blood symbolism is first and foremost a political statement
of ownership: Jayavarman won the land by slaying the enemy king. This enemy was “the descendant of
Bhrgu” (see also verse 29, jitabhargavau), a reference to the king of Champa, which borders on the the
Khmer kingdom to the east. Bhrgu, in Hindu mythology, is the name of an exceptionally famous rsi of
ancient origins, said to be the author of one of the hymns of the Rgveda, one of the first ten maharsis,
and founder of the Bhargava lineage. In Vietnam, the stele of Dong Duong with the inscription of
Indravarman II of Champa, dated 797 Saka (875 AD), relates in its opening verses that both Bhrgu and
the mythical first king of Champa, named Uroja, were sent down to earth by the god Parame$vara or
Sambhu (Siva): - - - bhrguh prositas ca - - - (line 6), and §ambhus . . . prosita*uroja eva (line 11). The
inscription goes on to say that Bhrgu obtained a Linga, made by Siva himself (idam lingam i$asya
karyyam : verse 10), directly from the god, and that Uroja in turn obtained it from Bhrgu. Uroja established
it in Champa (verse 12), where it became the centre of the kingdom and the symbol of continuity for a
succession of kings known in the Cham inscriptions as the bhrguvamsa or bhrguvaravamsa, the Bhrgu
Dynasty. This dynastic myth is the origin of the references in the Preah Khan inscription to the Cham
king as Bhargava, “the descendant of Bhrgu.” Jayavarman won, or won back, Khmer territory from the

occupying Chams (Bhargavas) in the battle which took place on the site of Preah Khan.

D53

° yasya“antare tirtha-jala’eka-rasi-
khata”abhiramam pulinam para”arddham
D54

samsparsinam ksalita-papa-pankam

vahitra-bhiitan taranam bhava”avdheh

170.
Far out in [the lake] is an island whose charm lies in its artificial pond filled with a single body of water from
sacred bathing-places. [The island] washes away the mud of sin from those who make contact with it; it is a

boat for crossing beyond the ocean of worldly existences.

This stanza concludes the treatment of the theme of holy water, introduced in verse 166. Rajyas$ri is the
island in the Jayatataka on which the temple of Neak Pean stands, surrounded by its moat and sacred
pools (see verse 41). Coedés (1942: 300) did not translate all elements of the compound tirtha-
jalaikarasikhatabhiramam; Jacques (MS: 34) also notes this omission and consequently arrives at a
translation similar to mine: “qui regroupe (en un lieu) unique les eaux de [tous] les tirtha”. The theme

of salvation which begins here is continued in the next two verses (Rajyasri Island is “a boat for crossing
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the ocean of worldly existences”, and in verse 172 Jayavarman prays that the enlightenment of his
father might result in “all creatures crossing the ocean of worldly existences”). The likening of Rajyasri
to the boat of salvation implies that the Jayatatdka is compared to the bhavavdhi, the ocean of existences,
and therefore that the pilgrims' crossing from the eastern quay at Preah Khan to Neak Pean was
regarded as a metaphor for escape from the cycles of rebirth. Verse 172 then extends the symbolism by
suggesting that the return crossing, back to the entrance of Preah Khan, was seen in the same light,

since Jayavarman's enlightened father was enshrined there as Loke$vara.

THE KING AND THE TEMPLE BETWEEN PAST AND FUTURE

1. THE TRANSFER OF JAYAVARMAN'S MERIT TO HIS FATHER (171-172)

D55
¢ krtva prakrsta-sukrtany amitany ajasram
arthaya so 'vani-patir nikhila*asu-bhajam
D56
kurvvams tv imani kusalani pitr-prakrsta-

bhaktya visesata iti pranidhim vabhase

171.
Having constantly performed eminent good works without number for the sake of all creatures that live and
breathe, [and] doing these good deeds out of great devotion to his father in particular, the king utters this

prayer —

D57

° punyair amibhir ubhaya”avarana”andhakaran
prajna’arka-rasmi-visarair vinihatya sadyah

D58

vodhim para”anadhigatam bhajatam bhava”avdher

uttaranaya jagatan janako madiyah

172.
“These meritorious works shine forth, for by my actions I have destroyed in one stroke all that eclipsed the
radiant sun and blinded the wisdom they reflect. Because of this, let my father rejoice in an Enlightenment

such as others have not attained, so that [all] creatures may cross the ocean of worldly existences”

These two verses (171-172), couched in terms of a personal statement, present the official rationale

behind Jayavarman's actions as king, represented by his vast temple building programme. As new
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buildings his temples shine in the rays of the sun, as new institutions they sparkle with the religious
perception (prajia) that he introduced. The driving force behind this work is characterised as devotion
to his dead father, whose enlightenment Jayavarman hopes to achieve in the afterlife by virtue of these
Buddhist establishments as a whole and Preah Khan in particular. Through this enlightenment conferred
posthumously on Dharanindravarman — a unique enlightenment (vodhim paranadhigatam) because
earned through the uniquely massive architectural works of his son — all creatures may be helped

toward salvation.

2. APPEALS TO THE FUTURE (173-178)

D59

°vaddhva’*agamais$ cirataya ca parasya bhagnan

dharmma-sthitim sugati-setum iti*idam aha

D60

raksisyatas sthitim anagata-bhiimipalan

agresaro 'vani-patis sthiti-raksinam sah

173.

Using sacred knowledge (or scriptures) from the past, the king has built this bridge to ultimate happiness for

someone else — a bridge which he regards as the continuity, long interrupted, of the Doctrine. As the first to

safeguard this continuity, he says this to kings yet to come, who will safeguard this continuity in the future.

Jacques notes (MS: 35) that Coedés (1942: 300) seems to have left the word parasya (genitive) untranslated.
Admittedly it is not easy to reconcile the first line of Coedés translation with the text. However in his
version Jacques takes parasya in an instrumental sense together with bhagnan (= bhagnam) and
understands it to refer either to Tribhuvanidityavarman or to a “foreigner”, the Cham king Jaya-
Indravarman IV, who broke the stability of the Dharma. I take parasya together with vaddhva . . .
sugatisetum and understand it to refer to “another person” for whom the king built the bridge (= Preah
Khan), namely for his father, thus transferring the merit as in verse 172. To my mind this makes better
sense of the genitive and of the verse as a whole, and it is also consistent with the context (the preceding
verse speaks of Jayavarman's father attaining enlightenment by virtue of his son's temple-building, and
the following verse mentions parents, wives and children). The word iti in the second part of line D59
means that the text immediately preceding it is what the king thinks — namely “dharmmasthitim
sugatisetum” (“the bridge to ultimate happiness is the continuity of the Dharma”) — as he addresses
kings of the future concerning the preservation of his foundations and with them the Doctrine. The key
concept in this context is sthiti, continuity. It occurs three times, once in the first half and twice in the
second half of the verse, with reference to the perpetuation of Dharma. The meanings of dharma in this
verse and elsewhere were discussed at length by Coedés (1940 (3): 328); his subsequent translation in
BEFEO 41 remained substantially the same, except that he appears to have decided in favour of a definite
Buddhist meaning (“la Loi”). The verb used for the king's building activities in this verse is bandh (in

the participial form baddhva, the first word of the verse), which basically means to bind or fasten, but
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which has also an old attested sense of build or construct in association, as here, with the noun setu
(meaning a dyke or bridge). Nouns such as setu-bandha and setu-bandhana (the building of a bridge)
stem from this association, for example in referring to the legendary episode of the building of the

bridge or causeway to Lanka in the Ramayana.

D61

° pranat priyesv api cirdya mrtesu putra-
daresu satsu ca paresu nrnam akhedah
D62

pitros tu kala-gatayor ati-dirgha-kalam

eva’asator aparayor ati-matram adhih

174.
“When those who are dear as life itself — wives and children — have been dead for a long time, and others are
there [replacing theml, one forgets his grief. But when parents have died, even long since, there being no others

[to replace them], one's grief is beyond measure.

D63

°tat tau smarann upakrtin ca tayor amiilyam
kuryam imani sukrtany ati-matra-bhaktya
D64

etani raksitum alam ksitipah krtajna

dharmmasya kartur adhikani phalani lavdhum

175.

«I] have done these good works with the greatest devotion in memory of them (my parents) and of their kindness
which is beyond price. For kings who [likewise] acknowledge [their indebtedness to the pastl, it is enough
that they safeguard these [good works of mine] to obtain the abundant rewards of one who propagates the

Doctrine.

Jayavarman declares that he built his temples as a son devoutly aware of his debt to his deceased parents;
and that the merit he acquired in doing so — the merit of a Buddhist propagating the Doctrine — will be
transferred to future kings if, like sons similarly mindful of their debt to him, they will merely conserve

and protect the religious institutions that he has founded.

D65
° bhupas ca palana-vidhim vidadhaty avasyam

abhyarthanam api vina vidhina niyuktah
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D66
tad bhudhara viditavan api mat-pratistha

raksa’utsukan svayam atrptataya’arthaye vah

176.
“Kings will in any case put into effect the work of protecting [the foundations of their predecessors] without
being asked, as they are bound by precept [to do sol. I am aware of this, yet I request you, kings [of the future],

to be — of your own accord — insatiably zealous in protecting my foundations.

Jayavarman acknowledges that it is the prescribed duty of all kings to protect and conserve the temples of
earlier rulers, and that therefore the future of his religious institutions is already assured. But this
alone is not sufficient to give him peace of mind, no doubt because of the emphatic Buddhist character
of his creations; he clearly fears their neglect or destruction under future rulers. In the second half of
the verse he therefore makes an insistently-worded appeal to his successors, not merely to follow
convention in this respect, but on their own initiative to be restlessly zealous and never satisfied

(raksa’utsukan svayam atrptaya) in safeguarding his institutions.

D67

¢ atra stri-purusas sa-campa-yavanas sarddham pukamrvvafjanair
raksyantan tri-$ata iha tri-niyutas te sat sahasra api

D68

sastir dvadasa ca’ayutan tu ganitas sarddham sahasra-trayam

gramah kif ca na deva-karyya-karanam kastha”upala’ady aksatam

177.

“May the men and women, including the Chams and the Yavanas together with the Pukam and the Rvan people,
of whom there are 306,372 here (attached to my foundations), and the villages numbering 13,500, and whatever
[objects], made of wood or stone or other material, that are used for worshipping the gods — may all these be

preserved unharmed.

The Yavanas were probably Vietnamese; the Pukam and Rvaii people may have been Burmese and Mon
according to Coedés (1942: 301 n.1). The statistics are consistent with those given in verses 73, 74, 141
and 142.

D69

°etesv atra ca deva-yajia-ganita eka”eka-varse drdham
kharyas santu $atan catur-niyutikas sadvimsatis tandulah
D70

yas ca’argha”akara-bhiimayo 'tra nihitas tatra”aniyojya ime

nyayya”arghad adhika-pradana-vacaso ye deva-puja-cchidah

1NC
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178.

“Let there be, every year without fail, 400,126 kharis of rice for these (people), to be counted as a sacrifice for
the gods.

The attached lands are sources of revenue [for the temple], and one should not employ on them those who

claim to contribute more than the real amount: they disrupt the worship of the gods”

Evidently false declarations were a major problem, resulting in shortfalls in the quantities required for

the operation of the temple.

3. THE KING'S SON, AUTHOR OF THE INSCRIPTION (179)

D71

°agrya Sri-jayavarmma-deva-nrpate rajendradevi sati

srestham yam samajijanac chrutavatam agresaram yodhinam

D72

kantya*ananga-jitan kala-sukrtinam vandyam varan dharmminam

sa Sri-virakumara-vivruta idam sastam prasastam vyadhat ||° | |

179.

He who is known as Lord Virakumara — first-born of the first wife of King Jayavarman, Rajendradevi, most
distinguished of learned men, foremost of warriors, conqueror of the God of Love by virtue of his beauty,
respected by those who cultivate the arts, and best of the followers of Dharma — has composed this excellent

eulogy.
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Abstract
The Stele Inscription of Preah Khan, Angkor

The stele of Preah Khan at Angkor was discovered by Maurice Glaize in 1939. It lay on the ground
under fallen masonry in the western salient of the main (east) gatehouse at the entry to the inner enclosure of
the temple. Like the stele of Ta Prohm, whose inscription was written a few years eatrlier, it is square in
cross-section, each side being 58 cm. wide, and measures 185 cm. in height. The base has narrow mouldings
and a lotus is carved at the apex. It was removed to the Conservation d’Angkor in Siem Reap, where it can
be seen today. Because of its positioning in the depot, side A cannot now be read. The inscription consists
of 179 Sanskrit verses and contains the date 1113 (or 1114) of the Saka era, corresponding to a year
between 1191 and 1193 AD, which is when the central image of the temple is said to have been consecrated
by Jayavarman VIIL. It contains much information concerning Preah Khan and other shrines and temples
built at the command of this king, The present article contains: (1) the text of the insctiption transcribed
in accordance with modern convention, in which words that in Sanskrit are coalesced have been separated as
far as possible (e.g the separation of coalesced vowels by use of the circumflex) to enable non-Sanskritists
to refer to dictionaries for definitions of the terms used in the text; (2) an English translation; and (3) a
commentary with discussion of the subject matter and references. Detailed text analysis is only occasionally
entered into where the meaning is in doubt or open to interpretation, and historical speculation has been
avoided. The chief purpose of the article is to make this remarkable inscription accessible to a wider
readership in response to an increasing interest in Khmer culture and civilisation including the epigraphy
of ancient temples such as Preah Khan. It goes without saying that I have referred constantly to the
French translation of George Coedés, and also to a new French translation, unpublished, by Claude
Jacques, who very kindly placed his draft at my disposal. Those points on which my reading of the Sanskrit

differs from theirs are indicated in the commentary.

Résumé

The Stele Inscription of Preah Khan, Angkor

La stele de Preah Khan a été découverte par Maurice Glaize en 1939, sous les décombres de
Ientrée principale (est) qui mene a Penceinte intérieure du temple. Comme la stéle de Ta Prohm, inscrite
peu de temps auparavant, elle est de plan carré de 58cm de coté, et haute de 185cm. La base comporte
d’étroites moulures, tandis quun lotus est sculpté sur le sommet. Elle fut emmenée a la Conservation
d’Angkor, a Siem Réap, ou on peut la voir aujourd’hui. Telle qu’elle est positionnée dans le dépot, la face
A ne peut étre atteinte par le regard. L’inscription contient 179 stances sanskrites et porte la date de 1113

(ou 1114) $aka, année comprise entre 1191 et 1193 AD, ou il est dit que Jayavarman VII consacra 'idole
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centrale. Elle renferme une riche information sur Preah Khan et sur d’autres fondations religieuses érigées
sous les ordres de ce roi. Le présent article contient : (1) le texte de Iinscription transcrit selon les conventions
modernes, ou 'on essaye autant que faire se peut de séparer les mots sanskrits attachés (par exemple sépater
les voyelles attachées par un circonflexe) afin de faciliter la consultation des dictionnaires par les non
sanskritistes ; (2) une traduction en anglais et (3) un commentaire avec discussion et références. On
procedera a une analyse détaillée du texte seulement de temps a autre, lorsque se présentent des doutes, ou
des points ouverts aux interprétations ; de méme on évitera toute spéculation historique. L’objectif premier de
Iarticle est de rendre accessible cette remarquable inscription a un large public, en réponse a un intérét
croissant que suscitent la culture et la civilisation khmeres, y compris ’épigraphie des temples anciens tel
que Preah Khan. 1l va sans dire que je me suis constamment référé a la traduction frangaise de George
Coedes, et aussi a une nouvelle traduction francaise non publiée de Claude Jacques qui a eu 'obligeance de
mettre son manuscrit 2 ma disposition. Les points de différence dans ma lecture du sanskrit sont signalés

dans le commentaire.
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